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AUSTIN WILL BUILD 
FOR BOISE COLLEGE 


NOVEL FEATURES IN DESIGN 


Three-Manual Instrument with a 
Positiv Division for Idaho Plan- 
ned in Collaboration with Pro- 
fessor C. Griffith Bratt. 


Boise Junior College, Boise, Idaho, has 
placed an order with Austin Organs, Inc., 
for a three-manual instrument. The organ, 
which will include a positiv division, was 
designed in collaboration with C. Grif- 
fith Bratt, professor of music. 

The great, positiv and pedal pipes will 
constitute the “case” of the instrument, 
with the swell centered back of a thin 
line of pedal pipes. The organ will be 
on a bracketed platform projecting from 
the rear chapel wall. All the ranks 
will be on three and one-half-inch wind. 
The console will stand directly in front 
of the swell at a distance of fifteen feet. 

The scheme attempts a blending of old 
and new principles of design with an all- 
purpose organ in mind. Several Austin 
specialties are featured. Among them is 
the pairing of the large-scale viola and 
innerbeard flute as the basis of the swell 
flue chorus and the placement of the cor- 
net mutations in the swell. The trompettes 
have parallel shallots and are of moderate 
power. 

The stoplist will be as follows: 

GREAT ORGAN. 

Quintaten, 16 ft., 61 pipes. 

Diapason, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Rauschquint, 2 ranks, 122 pipes. 

Mixture, 3 ranks, 183 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Harmonic Flute, 8 ft., 61 pipes. 

Quintadena, 4 ft., 24 pipes. 

SWELL ORGAN. 

Viola, 8 ft., 68 pipes. 

Viola Celeste, 8 ft., 56 pipes. 

Innerbeard Flute, 8 ft., 68 pipes. 

Prestant, 4 ft., 68 pipes. 

Mixture, 3 ranks, 183 pipes. 

Rohrfléte, 4 ft., 68 pipes. 

Nazard, 225 ft., 61 pipes. 

Baroque Flute, 2 ft., 61 pipes. 

Tierce, 135 ft., 61 pipes. 

Contra Krummhorn, 16 ft., 68 pipes. 

Krummhorn, 8 ft., 12 pipes. 

Trompette, 8 ft., 68 pipes. 

Clarion, 4 ft., 68 pipes. 

POSITIV ORGAN. 

Suavial (prepared for), 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

Oktav, 2 ft., 61 pipes. 

Zimbel, 3 ranks, 183 pipes. 

CHOIR ORGAN. 

Gedeckt, 8 ft., 68 pipes. 

Spitzflote, 8 ft., 68 pipes. 

Spitzflote Celeste, 8 ft., 56 pipts. 

Nachthorn, 4 ft., 68 pipes. 

Quinte, 224 ft., 61 pipes. 

Waldflite, 2 ft., 61 pipes. 

Fagot, 8 ft., 68 pipes 

Bombarde, 8 ft., 24 pipes. 

PEDAL ORGAN. 

Diapason, 16 ft., 32 pipes. 

Octave, 8 ft., 32 


Quintadena (from Great), 8 ft., 32 notes. 
Mixture, 3 ranks, 96 pipes. 

Bombarde, 16 ft., 32 pipes. 

Trompette, 8 ft., 12 pipes. 

Clarion, 4 ft., 12 pipes. 

Contra Krummhorn, 16 ft., 32 notes. 
Krummhorn, 8 ft.. 32 notes. 


one R. ZEDDIES, the new choirmaster 
Luke | Vangelical Lutheran Church of St. 
poe in Chicago, was welcomed at a buffet 
affair iene by the choir March 16. At this 
foal ute was paid also to Herbert D. 
1951. 8, who led the choir from 1937 to 


MR. AND MRS. HENRY 
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Henry WItis, the eminent English 
organ builder and descendant of a family 
distinguished for generations among the 
world’s leading organ builders, has been 
visiting the United States. In this picture 
he and Mrs. Willis are shown in Atlantic 
City, N. J., where they visited the great 
organ in the Auditorium, one of the larg- 
est organs ever built. At the console is 
Aubrey Thompson-Allen, who used to be 
with Willis as his assistant and is now 
with Aeolian-Skinner. In a newspaper 
interview Mr. Willis praised the Audi- 
torium organ highly and admitted that 
he was pleased particularly with the dia- 
pason chorus on the great, the precise 


WILLIS ON AMERICAN TOUR 


intonation of the 64-ft. stop and the 
power and brilliance of the 100-inch reed. 

Mr. Willis and his wife arrived from 
Bermuda on Feb. 2. Accompanied by 
Emerson L. Richards they visited the 
New York organs, being M. P. Moller’s 
guests for part of the time. Then they 
went to Atlantic City and later to New 
Haven, Hartford and Worcester. This 
took about a week. Mr. Willis went on 
to Boston, where he saw the organs 
around Boston and then went on to 
Montreal and visited with the Casavants, 
In Boston he was G. Donald Harrison’s 
guest. Mr. Thompson-Allen accompanied 
him on the entire trip. 








FIVE NOTED ORGANISTS ON 

AIR UNDER AUSPICES OF A.G.0O. 

Five recitals by outstanding American 
organists over station WOXR (AM 1560, 
FM 93.3) and all affiliated stations have 
been arranged by the headquarters of 
the American Guild of Organists. Presi- 
dent S. Lewis Elmer announces the series 
for Saturday afternoons in May, from 
4:30 to 5 p.m. The artists presented will 
be: May 3, Robert Baker; May 10, Claire 
Coci; May 17, Virgil Fox; May 24, Hugh 
Giles; May 31, Ernest White. 

These Guild-sponsored recitals will be 
played on the large four-manual Casavant 
organ at Temple Emanu-el on Fifth Ave- 
nue, New York City. The Guild hopes 
that this will be the first of a longer series 
of broadcasts. All members of the Guild 
and friends of organ music are urged to 
write station WQXR, 229 West Forty- 
third Street, New York, if they wish the 
series to continue next fall. 

Affiliated stations carrying this pro- 
gram are: 


WHLD-FM—Niagara Falls, Buffalo, Onta-_ 


rio area. 
WFNF-Wethersfield-Western New York 
area. 
WVBT—Bristol Center-Rochester 
WHCU—lIthaca, N. Y., area. 
WVCN—DeRuyter, Syracuse, N. Y., area. 
WvCv—Cherry Valley-Mohawk Valley 
area. 
WFLY—Troy, Albany, Schenectady area. 
WHVA—Poughkeepsie-Hudson Valley area. 
WQAN-FM—Scranton, Pa., area. 
WWNY-FM—Watertown, N. Y., area. 
WMSA-FM—Massena, N. Y., area. 
WRUN-FM—tUtica-Rome area. 
WHFL-FM—Olean, N. Y., area. 
WFMZ—Allentown, Pa., area. 
WBIB—New Haven, Conn., area. 
——-—_—_— 


area. 


ADOLPH STEUTERMAN, F.A.G.O., con- 
ducted his choir at Calvary Episcopal 
Church, Memphis, March 30 in Rossini’s 
“Stabat Mater’? and Gounod’s ‘‘Gallia.’’ This 
was the choir’s sixty-eighth oratorio pre- 
sentation with orchestra. There was a large 
audience present for the event. 


ESTEY ORGAN DEDICATED; 
GAMMONS GIVES RECITALS 


Music-lovers of Burlington, Vt., heard 
two recitals April 16 and 17 by Edward 
B. Gammons, guest organist and one of 
the designers of the new three-manual 
Estey organ which has just been installed 
in the First Congregational Church of 
that city. The organ was dedicated on 
Palm Sunday in honor of the church's 
minister, the Rev. Charles Stanley Jones, 
in recognition of more than twenty years’ 
service to the church and community. 
Mr. Gammons was responsible, in col- 
laboration with Bertram C. Baldwin, Jr., 
of the Estey staff, for the organ’s tonal 
design. There are forty-one ranks of 
pipes, available as forty-nine speaking 
stops. 

Mr. Gammons’ program April 16 was 
as follows: Rigaudon, Campra; Pavane, 
“The Earle of Salisbury,’ Byrd; “Basse 
et Dessus de Trompette,” Clerambault ; 
Chorale Prelude, “Praise God, Ye Chris- 
tians,’ Buxtehude; Concerto 5 in F ma- 
jor, Handel; Chorale Preludes, “My In- 
most Heart Yearns” and “Whither Shall 
| Flee,” Bach; “God’s Time Is Best” and 
Prelude and Fugue in G major, Bach; 
Communion, Purvis; “Romance sans Pa- 
roles,” Bonnet; “A Rose Breaks into 
Bloom,” Brahms; “Regina Coeli Lae- 
tare,’ Titcomb; Chorale in A _ minor, 
Franck. April 17 Mr. Gammons played: 
“Psalm 18,” Marcello; Air and Gavotte, 
Wesley; “The Musical Clocks,’ Haydn; 
“Agnus Dei qui Tollis Peccata Mundi,” 
Couperin; Royal Fireworks Music, Han- 
del; Chorale Preludes, “In dulci Jubilo” 
and “Christ Lay in Death’s Dark Prison,” 
Bach; Sinfonia to Cantata 156, “Behold, 
I Stand at the Threshold,” and Toccata 
and Fugue in D minor, Bach; Hymntune 
Fantasy, “The Day Thou Gavest Lord,” 
McKinley; “Ronde Francaise,” Boell- 
mann; Folktune, Whitlock; Finale, Sym- 
phony 1, Maquaire. 


SAN FRANCISCO READY 
WITH A RICH PROGRAM 


CONVENTION EVENTS LISTED 


Performances of Recitalists of Fame, 
Supplemented by Lectures and 
Orchestral and Choral Offerings, 

To Mark A.G.O. Meeting. 


Preparations for the biennial conven- 
tion of the American Guild of Organists 
in San Francisco June 29 to July 4 have 
advanced to the stage where the program 
is virtually completed. A glimpse of the 
list of events gives assurance of a meet- 
ing that contains a wealth of musical food 
and opportunity for enjoyment of what 
the Pacific coast offers in scenery. Early 
indications assure a large attendance, 
which will include not only organists 
from Seattle to San Diego, but a good 
representation from the Atlantic coast 
and the Middle West. The list of reci- 
talists and lecturers includes a number 
of the outstanding concert organists of 
America. 

This twenty-first Guild national con- 
vention will open with a preliminary re- 
cital Sunday evening, June 29, at Trinity 
Episcopal Church by Harold Mueller, 
F.A.G.O., organist and  choirmaster, 
whose program will consist of these of- 
ferings: Prelude and Fugue in F minor, 
Bach; Chorale with Variations, “Meinen 
Jesum lass ich nicht,’ Walther; Rondo 
for a Flute Stop, Rinck; Variations, 
“Weinen, klagen, sorgen, zagen,” Liszt; 
Chorale No. 1, in E major, Franck; Cho- 
rale, “O God, Thou Faithful God,” 
Brahms; “Soul of the Lake,” Karg-Elert ; 
“The French Clock,” Bornschein ; “Ricer- 
cata quasi Fantasia Sopra B-A-C-H,” 
Van Hulse. 

Monday will be devoted to registration 
until 5 o’clock, when a service of worship 
music will be conducted at Grace Epis- 
copal Cathedral by Richard Purvis. A 
feature will be the organ mass “Missa 
Apostolorum” by Giralomo Cavazzoni, 
who lived in the sixteenth century; the 
“Sonata da Chiesa” of Corelli, Schuetz’s 
“Seven Last Words of Christ” and the 
partita “Christ ist Erstanden” by Mr. Pur- 
vis. The choir of Grace Cathedral will be 
supplemented by a string ensemble from 
the San Francisco Symphony Orchestra. 
The same evening a choral concert will be 
presented at Temple Emanu-El at which 
Honegger’s “King David” will be sung 
by the San Francisco Municipal Cho- 
rus through the courtesy of the Art 
Commission of the city and county. Dr. 
Hans Leschke will direct the perform- 
ance, with Cantor Reuben R. Rinder as 
narrator, Ludwig Altman at the organ 
and Violet Fenster Blagg and Dorothy 
Wines Reed pianists. 

Tuesday morning the official opening 
of the convention will take place at the 
Fairmont Hotel, followed by a recital by 
Ernest White and Edward Linzel of the 
Church of St. Mary the Virgin in New 
York. The organ will be combined with 
strings in some of the numbers. Mr. Lin- 
zel will conduct and Mr. White will be 
at the organ for Handel’s Concerto in G 
minor and Sonatas 9, 13 and 15 by Moz- 
art, and Daniel Pinkham’s Sonata for 
organ and strings will be played by Mr. 
Linzel with Mr. White conducting. In 
addition both Mr. White and Mr. Linzel 
will play organ numbers. 

Immediately following this program Dr. 
George William Volkel of New York and 
Chautauqua will give a recital at Trinity 
Episcopal Church, with this program: 
“Fantasia e Gravement” in G major, 
Bach; Inroduction and Passacaglia in 
G minor, T. Tertius Noble; “Drifting 
Clouds” and “Sportive Fauns,” d’Antalf- 
fy; “The Burgundian Hours” (complete), 
Georges Jacob; Finale, Symphony 5, 
Vierne. 

After luncheon Claire Coci will give a 
recital at Calvary Presbyterian Church, 
playing: Chorale in B minor, Franck; 
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Concerto in D minor, Vivaldi-Bach; Two 
Organ Sonatas in C major, Mozart; Al- 
legro (organ and strings), Piston; “Fi- 
leuse” (“Suite Bretonne’”) and “Cruci- 
fixion - Resurrection,” Dupré. 

Remaining events of the afternoon will 
be a lecture by G. Donald Harrison, pres- 
ident of the Aeolian-Skinner Organ Com- 
pany, on “Contemporary Trends in Or- 
gan Design” and a recital by George 
Markey at Grace Cathedral at which he 
will play: Concerto in A minor, Vivaldi; 
“Kyrie, Gott Heiliger Geist” (five voices), 
Bach; Prelude, Fugue and Variation, 
Franck; Sonata 3, Hindemith; Roulade, 
Bingham; “Song of Peace,’ Langlais; 
Dorian Prelude, Simonds. 

The Guild service which always is a 
convention feature will be held in Grace 
Cathedral at 5:30. Richard Purvis’ Mag- 
nificat and the motet “Evening Hymn of 
King Charles I” by Sir Henry Ley will 
be sung. The Right Rev. Karl Morgan 
Block, Bishop of California, will preach 
the sermon. Bingham’s Sarabande will be 
the postlude. 

The same evening Virgil Fox will be 
the recitalist, playing at the Civic Audi- 
torium and offering the following pro- 
gram: Prelude and Fugue in D major, 
“In dulci Jubilo,’ Arioso, “Fugue a la 
Gigue” and Toccata in F major, Bach; 
Sarabande, Corelli; “A Lovely Rose Is 
Biooming,’ Brahms; “How Gladly Do | 
Welcome Thee,” Brahms; Sonata in G 
major, Elgar; Scherzo, Symphony 2, and 
“Ciair de Lune,” Vierne; Introduction 
and Fugue, “How Brightly Shines the 
Morning Star,” Reger. 

Wednesday morning, July 2, will be 
devoted to the A.G.O. examinations, be- 
ginning with a lecture on the subject of 
“Guild Examinations—Practical Pro- 
jects for Church Musicians” by Dr. Leslie 
P. Spelman of the University of Redlands. 
Practical tests will be conducted by Dr. 
Rowland W. Dunham and Dr. Edward 
Shippen Barnes and a performance on 
the 1953 associate and fellowship test 
pieces by Walter A. Eichinger, F.A.G.O., 
of the University of Washington will fol- 
low this. j 

Bob Whitley, who won the young or- 
ganists’ contest in 195U, will give a reci- 
tal at the First Congregational Church 
of Berkeley after luncheon, presenting this 
program: Prelude and Fugue in E major, 
Liibeck; “Rejoice Now, Christian Souls” 
and Prelude and Fugue in A _ minor, 
Bach; Psalm-Prelude No. 1, Howells; 
“Rhosymedre,” Vaughan Williams; Fan- 
tasia and Toccata in D minor, Stanford; 
Variations on a Noel, Dupré. 

Next a lecture on “Choral Art in the 
Church and the American Guild of Or- 
ganists” will be delivered by J. William 
Jones, president of the Choral Directors’ 
Guild of California, followed by a recital 
by C. Griffith Bratt of the Junior College, 
Boise, Idaho, at the First Presbyterian 
Church, Oakland. Mr. Bratt will play: 
Canzona, Gabrieli; “As Jesus Stood be- 
side the Cross,’ Scheidt; ‘Sleepers, 
Awake,” “Now Comes the Saviour of 
the Gentiles,’ Dorian Toccata, Vivace 
from Trio-Sonata No. 2 and Fugue in 
G minor (the Great), Bach; Sketch in 
D flat, Schumann; “O Sacred Head Now 
Wounded,” Brahms; “Carillon,” Vierne; 
“Ave Maria,’ Reger; Fantasy on “A 
Mighty Fortress” and Improvisation on a 
Given Theme, Bratt. 

Two programs out of the ordinary will 
occupy the rest of Wednesday evening. 
At. 5:30 an organ and harpsichord reci- 
tal will be played by Bruce Prince-Joseph 
at Calvary Presbyterian Church. Mr. 
Prince-Joseph’s recitals on the two in- 
struments have attracted widespread at- 
tention. He will play: “Ein feste Burg,” 
“Ich ruf zu dir” and Fugue in E flat (“St. 
Anne”), Bach; Sonata in D major (harp- 
sichord), Haydn; Fantasia in C minor, 
Bach; Pavane, “Earl of Salisbury,” Byrd; 
Air with Variations “The Harmonious 
Blacksmith”), Handel; “Air Tendre,” 
Lully ; “Rondo alla Turka” (harpsichord), 
Mozart; “Donkey Dance,’ Elmore; 
“Abide with Us” (“Bible Poems”), 
Weinberger, “Litanies,” Alain. 

The evening will be devoted to a gala 
concert for organ and orchestra in which 
E. Power Biggs and Leo Sowerby and 
the members of the San Francisco Or- 
chestra will take part at the Municipal 
Civic Auditorium. Dr. Sowerby will con- 
duct his Concert Piece for organ and or- 
chestra and other numbers on the pro- 
gram are: Concerto in C major, organ 
and orchestra, Haydn; Concerto in G 
minor, for organ, strings and_ kettle 
drums, Poulenc; Concerto No. 3, in G 
major, Antonio Soler; Toccata and Fugue 





in D minor, Bach. 

The early morning of Thursday will 
be devoted to meetings .of deans and re- 
gional and state chairmen and a motor 
trip to Stanford University in Palo Alto, 
where Father Robert Hayburn will de- 
liver a lecture on “Interpretation of Gre- 
gorian Chant.” David Craighead of Pa- 
sadena, Cal., will give a recital at 11 
o'clock in the Stanford Chapel. He will 
play: Prelude and Fugue in C minor, 
Vaughan Williams; Andante in F major, 
Mozart; Prelude on “Iam Sol Recedit 
Igneus,” Simonds; Prelude and Fugue in 
C major, Bach; Three “Casual Brevities,” 
Leach; Barcarolle (Ms), Catherine Ur- 
ner; Introduction, Passacaglia and Fugue, 
Willan. 

After luncheon Robert Noehren of the 
University of Michigan will be heard in 
these compositions: Prelude and Fugue in 
E flat major, Saint-Saens; Sonata ci 
the Ninety-fourth Psalm, Reubke; Pas- 
torale, Roger-Ducasse; Fantasia and 
Fugue in D minor, Reger. This will be 
followed by a lecture by Alfred M. Green- 
field, conductor of the Oratorio Society 
of New York, on Handel’s “Messiah” 
as performed today by the society. 

M. Searle Wright, F.A.G.O., of New 
York will give the following program at 
Grace Cathedral at 5:30: Passacaglia 
and Fugue in C minor, Bach; Chorale 
Prelude on “Schoenster Herr Jesu,” 
Schroeder; Fantasy for Flute Stops, 
Sowerby; Sonata, Krenek; “Night Sor- 
row,” Bingham; “Carnival Suite,’ Cran- 
dell; “Recit de Nazard,”’ Langlais; Suite, 
Durufleé. 

All this will be followed by an evening 
of organ and orchestra music at Temple 
Emanu-El at which the San Francisco 
Symphony, with Ludwig Altman at the 
organ, will be conducted by Gaston Usig- 
li, with a program consisting of the first 
local performance of the “Concerto Ro- 
mano” for organ and strings, six brasses 
and timpani, by Alfredo Casella, and 
Bach’s “The Art of the Fugue” in the 
arrangement by Usigli. To complete the 
evening Frederick Marriott of the Uni- 
versity of Chicago will give a forty-min- 
ute program of compositions of Cesar 
Franck. 

Friday morning will open with a 
solemn mass at Old St. Mary’s Church. 
The proper of the mass according to the 
Gregorian settings will be sung by the 
students of St. Patrick’s Seminary, Men- 
lo Park, under the direction of the Rev. 
Andrew A. Forster, S.S., M.A., S.T.L. 
The ordinary of the mass will be sung 
by male choristers from Old St. Mary’s 
Church, St. Ignatius, St. Vincent de Paul 
and St. Dominic’s Churches, under the 
direction of W. Leo Hovorka, organist 
and choirmaster of St. Ignatius Church, 
San Francisco. The organist will be 
Robert Moonan, organist and choirmas- 
ter of Old St. Mary’s Church. The ser- 
mon on this occasion will be preached by 
the Most Rev. Merlin J. Guilfoyle, D.D., 
J.C.D., auxiliary bishop of San Francisco 
and pastor of the Mission Dolores Basili- 
ca. The celebrant of the mass will be the 
Rev. Robert Hayburn, A.A.G.O., Ch.M., 
Mus.B., assistant pastor of St. Paul’s 
Church, San Francisco. 

At the annual business meeting in the 
Fairmont Hotel the winner of the 1952 
contest for young organists will be an- 
nounced and he will give a recital at St. 
Mark’s Lutheran Church. At 1 p.m. 
Robert Ellis of Fort Worth, Tex., will 
present the following program at Trinity 
Church: Prelude and Fugue in G minor, 
Buxtehude; “Echo” (French Overture), 
Bach; Fantasie in F minor, Mozart; 
“Partite Diverse on Psalm VII,” “O 
Lord, Our Governor, How Excellent Is 
Thy Name in All the World,’ Anton 
Van der Horst; “Fast and Sinister” 
(Symphony in G major), Sowerby; Vari- 
ations and Fugue on an Original Theme, 
Op. 73, Reger. 

Friday afternoon will be taken up with 
a promenade organ concert at the Califor- 
nia Palace of the Legion of Honor and a 
lecture on “The Repertoire and Potentiali- 
ties of the Small Church Organ” by 
Everett J. Hilty of the University of 
Colorado at St. Francis’ Episcopal 
Church. 

The banquet Friday evening will bring 
the convention to a close appropriate to 
Independence Day and the tradition of 
the A.G.O. 
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Bruckner—Ce Deum 


(Mixed Voices, Solo Quartet, Organ, Orchestra) 
(25 Minutes) 


VOCAL SCORE (Peters Edition 3843) $.90 
Miniature Score 1.50 


Set of Orchestra Parts $15.00; Extra Strings, each $0.75 5 


Werdi—Pe33i Sacri 


AVE MARIA (Mixed Voices a cappella) .................... $ .25 
LAUDI ALLA VERGINE MARIA (Female or Children's Chorus 
he s sees re er Ree PEE LC Ae? ty ara ae 
*STABAT MATER (Mixed Voices) (Vocal Score)............... 75 
*TE DEUM (Soprano Solo, Mixed Voices) (Vocal Score)........ 75 


* Orchestra Score, $6.00; Set of Orchestra Parts, $10.00; Extra Strings, each $0.50 


Spring 1952 list of additional new releases available upon request ; 


e. +: 


Carnegie Hall 


PETERS CORPORATION 


New York 19, N. Y. 


881 Seventh Avenue 
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CHAMBER ORGAN BY MOLLER 
TO BE SHOWN AT CONVENTION 


A two-manual chamber type organ with 
ten stops bearing German names has 
heen built by M. P. Moller, Inc., to be 
exhibited at the San Francisco conven- 
tion of the A.G.O. The great is composed 
of an 8-ft. bordun, a 4-ft. oktav and a 
three-rank cymbel, The stops on the posi- 
tiv are: Quintaten, 8 ft.; nachthorn, 4 ft. ; 
blockfléte, 2 ft.; oktav nasat, 1%3 ft., and 
schalmei, 4 it. There are two pedal stops 
_a 16-ft. quintaten and a 16-ft. regal. 
All the positiv registers are duplexed 
on the pedal. The only non-unison coup- 
ler is positiv to great, 16 ft. There is a 
cymbelstern and tremolo. In announcing 
their intention to exhibit the instrument 
the builders say: 

“Our aim was to produce a small or- 
gan with all the essential characteristics 
of a true organ, yet of chamber music 
proportions and of a size to be used in 
a chapel or studio. The result is within 
the limits of ten stops, two of which are 
reeds. It is capable of a variety of clear, 
colorful tone and above all has the prime 
requisite of an organ, a mixture breaking 
often enough to keep the tone in each 
octave of the keyboard individual and 
yet produce a cohesive blend in the tutti. 

“The great is to all purposes the organ. 
Its pitch line is produced by a large- 
scale, low-lipped metal bordun. The 4-ft. 
oktav provides the singing line and a 
three-rank cymbel lends quality and bril- 
liance. 

“The positiv has an 8-ft. quintaten for 
the unison pitch line. These pipes are of 
medium scale and are voiced with suffi- 
cient twelfth in the tone to assure a blend 
with pitches above and below. The 4-ft. 
pitch in this division is the basic line. 
An open nachthorn provides both the 
richness and weight necessary to this 
pitch. The octave and twelfth are tapered 
pipes. In keeping with the positiv’s pitch 


the schalmei (reed) speaks at 4 it. 
though its resonators are but half that 
length. 

“In producing such an organ, where 
space and cost are included in the deter- 
mining factors, the composition of the 
pedal was not easy to decide. Extension 
of one or two ranks was a possible an- 
swer. Extending manual stops downward 
was another. From the many possibilities 
we chose to duplex the stops from the 
positiv with the pedal. Since power was 
not the desired thing, the positiv could be 
considered as a contrast to the great, 
rather than something to aid it. As a 
division the stops would be voiced correct- 
ly for blend. Since the idea is color, rather 
than power, it would be only occasionally 
that all of the positiv stops would be in 
use on the manuals at one time. That 
would lower the contrast level. That being 
the case, some of the positiv stops could 
for any one performance be considered as 
belonging to the pedal organ alone. 

“Tn addition to the complete duplex of 
the positiv there is a 16-ft. quintaten 
which is a true hybrid between stopped 
flute and string tone, together with a 
quarter-length reed sounding 16-ft. pitch.” 
—— 


NOEHREN OPENS TWO-MANUAL 
RIEGER ORGAN IN ANN ARBOR 


Robert Noehren, head of the organ 
department of the University of Michi- 
gan, played the opening recital on a two- 
manual Rieger organ April 14 in Hill 
Auditorium. The European-built instru- 
ment, which was designed for use in a 
church, studio or auditorium, was heard 
in that hall in order that the large num- 
ber of invited guests might be able to 
attend. It is a self-contained instrument 
with three complete divisions and occupies 
about the same floor space that is re- 
quired for a grand piano. The action is 
mechanical. 
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“Acoustical Controls and 
Organ Design in American 
Church Architecture” 


Tas arresting title was the subject of 
a December 1951 meeting of the Deans 
and Regents’ Conclave of the American 
Guild of Organists. 

A pamphlet reporting this meeting is 
available and should be read by every- 
one who takes seriously the full mean- 
ing of music in the Church. May we sug- 


gest you write to the following address 


for Pamphlet #4. (Cost: 15¢): 


American Guild of Organists 
630 Fifth Avenue 
New York 20, New York 
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Mrs. Zabriskie Ends 
Thirty-Five Years’ 


Service in Omaha 





By MARGARET KIEWIT 


It was with a deep sense of regret that 
the congregation of the First Presby- 
terian Church, Omaha, Neb., learned re- 
cently of the resignation of Mrs. E. R. 
Zabriskie, F.A.G.O. (Louise Shadduck 
Zabriskie). Mrs. Zabriskie, for thirty- 
five years organist and for the last twen- 
ty-nine years choir director at the First 
Presbyterian Church, recently moved to 
Portland, Ore. With her husband and 
91-year-old mother, Mrs. Alice Shadduck, 
she will make her home with her younger 
daughter, Mrs. Charles Kugel, and her 
family. 

Mrs. Zabriskie, one of Omaha’s out- 
standing teachers of piano, violin, organ, 
harmony and theory, has exerted a great 
influence on the lives of her pupils and 
choir members and on the musical pro- 
gram of the church she served. She ex- 
panded the musical resources from a quar- 
tet to a combined youth choir of 135 
voices, composed of children of kinder- 
garten age through high school, and a 
chancel choir of fifty members. The chan- 
cel and high school choirs sing regularly 
at the Sunday morning services and the 
youth choirs on festal days. Mrs. Zabris- 
kie formed an orchestra which played for 
the Sunday-school services and instituted 
the traditional Christmas candle-lighting 
service, which takes place on the Sunday 
evening before Christmas, and the custom 
of singing carols and hymns to “shut- 
ins” of the congregation in the early hours 
of Christmas morning. 

Mrs. Zabriskie studied violin with Hans 
Albert and Robert Cuskaden in Omaha 
and organ with Ben Stanley, who served 
for many years at Trinity Cathedral. She 
studied violin with Arthur Hartman and 
piano with Carl Boehm in Berlin; organ 
and theory with Clifford Demarest, har- 
mony and counterpoint with Warren R. 
Hedden and organ with Clarence Dick- 
inson in New York. She is a charter 
member of the Nebraska Chapter, A.G.O., 
serving as its dean for two seasons 
(1923-1924 and 1924-1925). She took her 
examinations for A.A.G.O. in 1918 and for 
the F.A.G.O. in 1921. Mrs. Zabriskie work- 
ed with the company which installed the 
large organ that had been in the Joslyn 
home in the concert hall at the Joslyn 
Memorial Art Museum and was one of 
the first organists to serve at the Mem- 
orial. She has given many recitals and 
has dedicated many organs in the vicinity 
of Omaha. She also found time to serve 
as president of the Altrusa Club and is 
a member of various Omaha musical 
clubs. 

Mrs. Zabriskie and her mother shared 
honors as the outstanding mother and 
daughter at a banquet in May, 1947, at 
the church she has served so long and 
well. Her pastor, Dr. Thomas R. Niven, 
writes of Mrs. Zabriskie: “As the pastor 
of the First Presbyterian Church of Oma- 
ha it has been my privilege to work with 
Mrs. Zabriskie through the past fifteen 
years. I want to testify that I have never 
worked with a more congenial and more 
conscientious woman. Mrs. Zabriskie 
always sensed what we were attempting 
to accomplish in our services, with the 
result that our anthems and our solos 
have never been simply performances, but 
great spiritual contributions. As her min- 
ister and partner in the great task of con- 
ducting people in holy worship I have 
always found her to be one of the rarest 
and finest of people. Her memory will be 
kept sacred throughout the years in this 
church. All who have worked with her 
rejoice in her wonderful spirit and her 
Christian attitude. She has left a lasting 
impression upon hundreds of young people 
who have sung in our choirs or played 
in our Sunday-school orchestra and left 
in their minds an indelible memory of the 
finest type of stewardship of talents.” 

Mr. and Mrs. Zabriskie have another 
daughter, Mrs. Richard O. Fischer of 
St. Louis. Mrs. Fischer (Betty Zabriskie) 
is an accomplished cellist. 

qutanes” emia 


ROBERT T. BENFORD, organist and choir 
director of the First Methodist Church of 
Peru, Neb., presented an Easter cantata en- 
titled “The Easter Carol’? on Palm Sunday 
morning. It was given from manuscript and 
was composed by the director. The cantata 
includes some of the better-known Easter 
carols. 


MRS. LOUISE SHADDUCK ZABRISKIE 





te 











BACH FESTIVAL IS PRAISED 
BY THE KALAMAZOO CRITICS 


The Kalamazoo, Mich., Bach festival, 
a community project sponsored by Kala- 
mazoo College, was held in Stetson Cha- 
pel March 21, 22 and 23. It was under 
the direction of Henry Overley. 

The opening event Friday evening was 
a program of concerti and cantatas. The 
Concerto in E major for violin and strings 
was played by Voldemars Rushvics with 
the Bach Festival Symphonic Orchestra, 
Mr. Overley conducting. This was fol- 
lowed by the Concerto in C major for 
two claviers, played by Frank K. Owen 
and Harry B. Ray. The festival chorus 
and orchestra were then directed by Mr. 
Overley in Cantata 11, “Praise God in 
All His Splendor,” and Cantata 104, 
“Thou Shepherd Beautiful.” 

The “Passion according to St. Mat- 
thew” was the featured work Saturday 
afternoon and evening. The chorus and 
orchestra were assisted by Mr. Owen, 
organist; Heinz Arnold, harpsichordist ; 
the choir boys of St. Luke’s Episcopal 
Church and guest soloists. A review of 
the performance in the Kalamazoo Ga- 
sette said: “Those who heard this, the 
third presentation of the Johann Sebastian 
Bach master work, heard a tremendous 
drama given with skill, complete under- 
standing and musical competence. * * * 
The chorus of seventy men and women 
sang in a fashion that showed both train- 
ing of top order and a response from the 
heart of the profound message of the 
work. *** It is easy to write in super- 
latives but not so easy to be convincing 
in their use. This is one time when un- 
stinted praise is the only honest course.” 

The festival closed Sunday with an or- 
gan recital by Dr. Heinz Arnold of the 
faculty of Stephens College, Columbia, 
Mo. Dr. Arnold’s program was as fol- 
lows: Prelude and Fugue in E major, 
Buxtehude; Elevation, Couperin; Trio- 
Sonata 1 and Dorian Toccata, Bach; 
Three Preludes on the Passion Chorale, 
Strungk, Zachau and Bach; Prelude and 
Fugue in D major, “O Mensch, bewein 
dein Siinde gross” and Prelude and Fugue 
in E minor. The Kalamazoo Gazette 
made these statements regarding Dr. 
Arnold’s playing: “There was a_ spirit 
underlying his interpretations of more 
than ordinary virility. It struck through 
to create a bond between him and_ his 
audience which he knit closer by his 
crystal cleanness of execution, his defi- 
nite treatment and his surpassing virtuosi- 
ty. Even while it all left listeners a little 
astounded it did not separate them in 
spirit, for Dr. Arnold played for his lis- 
teners, not to them.” 
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BACH MASS SUNG IN PARIS 
UNDER PENDLETON’S BATON 


Bach’s B minor Mass, sung by the 
Paris Philharmonic Choir and played by 
the conservatory orchestra, under the di- 
rection of Edmund Pendleton, organist 
and choir director of the American 
Church in Paris, packed the Salle Pleyel 
March 10 with an enthusiastic audience. 
The soloists were: Flore Wend, Swiss 
oratorio singer; Solange Michel, Jean- 
nine Collard and Jean Giraudeau of the 
Paris Opera and André Vessieres of the 
French Radio. Maurice Duruflé was at 
the Michel Boulnois, music in- 


organ. 


spector for the city of Paris and critic 
on the Guide du Concert, declared that 


Mr. Pendleton “now takes his place 
among conductors of an _ exceptional 
class.” 

The tradition of giving Handel's 


“Messiah” in English every December in 
Paris has been established by Mr. Pendle- 
ton. Under the patronage of the American 
and British ambassadors and the French 
government’s ministry of foreign affairs, 
this season’s “Messiah,” conducted by Mr. 
Pendleton in the Salle Pleyel, enlisted 
the services of the combined choirs of 
the American Episcopal Cathedral, the 
American Church and the British Em- 
bassy Church, in addition to the Phil- 
harmonic Choir and the Pasdeloup Or- 
chestra. The soloists were: Mattiwilda 
Dobbs, young colored American soprano 
who recently won first prize at the Gene- 
va international competition; Marie 
Powers, John Kentish of Sadler’s Wells 
Theater, London, and Michel Roux of 
the Paris Opera. 


ORGAN INSTITUTE SESSION 


AT THE UNIVERSITY OF Texas |) 


For the first time the Organ Institute 


will conduct a summer session away from P 
its home base of operations in Andover 
Mass., holding sessions at the University 


of Texas in Austin from July 7 to July 


26. This special three weeks’ session iil 


be followed by the regular session at An. 
dover, also of three weeks’ duration, from 
July 28 to Aug. 16. 

The facilities at the University of Tex. 
as, which include air-conditioned build. 


ings, are ideal for a summer school and J 
particularly for the master classes and f 


organ concerts which are a regular part f 
of the Organ Institute’s course of instruc. 


tion. The 100-stop Aeolian-Skinner organ 
is installed in a recital hall suitable for or. 
gan recitals and chamber music. A large 
number of practice organs will be ayail- 
able in air-conditioned rooms. 

A new feature of the course of instruc- 
tion will be a series of lectures by Dean 
E. W. Doty of the College of Fine Arts 
and other members of the University of 
Texas faculty. Still another innovation 
will be a second course of instruction con- 
sisting of daily seminars in the working 
of Guild examination papers. 

The Texas session will afford opportu 
nities for visits to historic San Antonio, 
with its Mexican Village, sixteenth-cen- 
tury Spanish missions, the ranch country 
and the mountains of western Texas. One 
of the pleasantest features of Austin in 
the summer is the famed Barton Springs 
pool fed with invigorating spring water 
at 65 degrees the year round. 

The faculty for the Austin session will 
consist of E. Power Biggs, E. W. Doty, 
Arthur Howes and Ernest White. The 
faculty for the Andover session will con- 
sist of Arthur Howes, Arthur Pooister, 
Carl Weinrich and Ernest White. 

ee ene 

JEAN LANGLAIS, from the Basilica of 
Sainte Clotilde in Paris, will give a recital 
at the Cleveland Museum of Art Friday, 
May 9. His program will include: Chorale 
from the Sixth Sonata, Mendelssohn; Pas- 
torale, Franck; ‘‘Messe des Pauvres,” Satie; 
“Prayer,” Falcinelli; Toccata on “Veni Crea- 
tor,” Litaize; ‘Hommage a_ Frescobaldi,” 
Langlais. 














1. Serenade to the Madonna 
2. Hymns for the Elevation 


3. Toccata 


GRAY-NOVELLO 


Leaders in New Organ Music! 
MINIATURE SUITE 


by 
HECTOR BERLIOZ 


Originally composed for the harmonium 
and now arranged for pipe organ by 


MARILYN MASON 








Price $1.50 

Portico 2 ce deaceeee FREDERICK SCHREIBER... 1.25 
ATMA SONG: 2:56 .b,.,0/506% ALG HOWLEY. iseeaws .90 
Toccata (Moto Perpetuo).... ALEC ROWLEY ........ 1.00 
Nine: PIGGOS: << dds oceans eee JEAN LANGLAIS ........ 4.00 
Six Chorale Preludes ...... Jets WALTER ac4c0 cans 1.75 
NEW ANTHEMS (For Mixed Voices) 
Who Are These Like Stars?. RICHARD WARNER ..... 18 
Draw Thou My Soul, 

UC HRIBE cictocac one acter CLAUDE MEANS s0:6ecs-<2 .18 
O Perfect Love 

ho fo IAIN by 1:1 ¢) arr. N. COKE-JEPHCUTT ....05 18 
Be Still and Know ........, .ROBERTA BITGOOD ..... 18 
The Pilgrim's Prayer ...... ERIC THIMAIN ccsesecccs a 


Approval copies on request 














THE H. W. GRAY COMPANY, INC. 
159 E. 48th St.. New York 17, N. Y. 


Agents for NOVELLO & CO., London 
GRAY-NOVELLO 
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ARTS FES TIVAL OPENS NEW 
REDLANDS MUSIC BUILDING 


Under the direction of Dr. Leslie P. 
Spelman, acting head of the school of 
music, the first spring festival of the arts 
at the University of Redlands, Redlands, 
Cal. was held the week of April 20. A 
series of events including art, dance, 
drama and music celebrated the comple- 
tion of Watchorn Hall. Sunday afternoon, 
April 20, a choral and orchestral concert 
was given featuring the first performance 
of asympliony based on Indian themes by 
Jack Frederick Kilpatrick, a graduate of 
the school of music of the University of 
Redlands. On the afternoons of Tuesday, 
Wednesday and Thursday the students of 
the school of music were heard in a series 
of recitals. The program Wednesday was 
by the organ students and was as follows: 
Prelude, Fugue and Chaconne, Buxtehude 
(Marguerite Hynes); Chorale Prelude 
on “Jesu, meine Freude,” Stanley (Con- 
stance Klamroth); Improvisation on 
“King’s Weston,” Margaret Whitney 
Dow (Jerry White); Chorale Prelude 
on “Our Heavenly Father,” Paul Pisk 
(Viola Haight); “Te Deum,’ Langlais 
(Larry King); Suite, Max Miller (Roy 
Reed) ; “Bohemian Carol,” Poister, and 
“S Young Girl in the Wind,” Charles 
Marsh (Tedd Schilling) ;. Finale from 
Symphony 1, Vierne (John Donney). 

Watchorn Hall will be used to house 
part of the activities of the school of 
music in addition to the present Fine 
Arts Building and the Memorial Chapel. 
The new building contains studios for 
teaching, music library, practice rooms 
and a small auditorium in which a three- 
manual organ is to be installed later. 
Qe 


THE FOURTH OF A SERIES of choral 
evensong services was held at St. Mark’s 
Church-in-the-Bouwerie, New York, April 
9. St. Mark’s choir of thirty voices sang the 
Bach motet “Jesus, Priceless Treasure.’’ Dur- 
ing Bach’s life it was the custom to have a 
light continuo played during the singing of 
the work. This custom was followed at this 
performance, with John Upham, assistant 
organist at the Cathedral of St. John the 
Divine, at the organ. David F. Hewlett, 
organist and choirmaster of St. Mark’s, 
conducted the motet and played for the 
remainder of the service. 
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Developing and 


Training Junior Choirs 
TEN-DAY COURSE given by 


GRACE LEEDS DARNELL 
JULY 7 TO 17 
AT FLEMINGTON, NEW JERSEY 
In conjunction with the Famous Chil- 
dren’s Choir of Flemington. 
Write for rates and details to 


MRS. FRANK LOTT, 
38 Maple Avenue, Flemington, N.J. 








MAYLAND 
CHIMES & HARPS 


Since 1866 
54 WILLOUGHBY ST. 
BROOKLYN NEW YORK 








ORGAN BLOWER CO. 


JOSEPH L. WINN successor to A. C. FOSTER 
SPENCER TURBINE ‘‘ORGOBLOS” 
SALES, REPAIRS, MAINTENANCE 


Motors, Generators, Rectifiers, Controls 
550 Mass. Ave., Cambridge, Mass. 








VICTOR C. BUSCHLE 
RECITALS 
Factory Representative of 
THE KILGEN ORGAN COMPANY 


Highland Towers Apartments 
2251 Highland Ave. Birmingham 5, Ala. 











Lauren B. Sykes, 


A.A.G.O., Ch.M. 
PORTLAND 15, OREGON 





ard editions of this work. 


EIGHTEEN LARGE CHORALES 


J. S. Bach 


Edited by Albert Riemenschneider 


One of the outstanding Bach exponents of all times 
has edited for Organ this authoritative and master- 
ful presentation of the Eighteen Large Chorale 
Prciudes. With consummate scholarship and thor- 
ough musicianship, Mr. Riemenschneider has pre- 
pared a volume which every church organist and 
student of the organ will definitely want for his 
library. In addition to solving problems of pedaling 
and fingering, he has suggested interpretations, and 


given tempo indications as they appear in the stand- 


433-41006 $3.00 


Send for our leaflets of other Organ material. 


Dept. D-5-52 


THEODORE PRESSER CO., sm now,» 
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TRINITY LUTHERAN CHURCH 





MISSION, KANSAS 


Located on a commanding and 
dramatic three-acre site in sub- 
urban Johnson County, just west 
of Kansas City on U. S. 50 Highway, 
is this new church of contemporary 


design. 


Behind the decorative reredos 
and likewise in a commanding 
position is one of many recent 
Reuter Organs of contemporary 
design being chosen by churches 


with discriminating tastes. 


THE REUTER ORGAN COMPANY 


LAWRENCE, KANSAS 
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MOLLER FINISHES SIX 
NEW THREE-MANUALS 


RECENT SHIPMENTS LISTED 


First Presbyterian Churches. of 
Lynchburg, Va., and Jackson, 
Miss., Among Those Receiving 
Instruments—The Stoplists. 


A three-manual organ for the First 
Presbyterian Church of Lynchburg, Va., 
is one of a group of instruments shipped 
recently by M. P. Moller, Inc. Others 
which have been completed are for the 
First Presbyterian Church, Jackson, 
Miss.; the Third Christian Reformed 
Church, Paterson, N. J.; the First Pres- 
byterian Church, Lambertville, N. J.; 
Christ Church, Greenwich, Conn., and 
[rinity Methodist Church, El Paso, Tex. 
The Greenwich instrument was described 
in the January, 1951, issue of THe D1a- 
pASON and the stoplist of the El Paso 
organ appeared in December, 1950. 

The organ for the First Presbyterian 
Church of Lynchburg was installed in 
April. The organist of that church is 
Bernard Williamson. The resources of 
the instrument are as follows: 


GREAT ORGAN. 


Principal, 8 ft., 61 pipes. 
Harmonic Flute, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 notes. 
Principal, 225 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Chimes, 25 notes. 

SWELL ORGAN. 


Rohrbourdon, 8 ft., 73 pipes. 
Viola da Gamba, 8 ft., 73 pipes. 
Viola Celeste, 8 ft., 73 pipes. 
Fliauto Dolce, 8 ft., 73 pipes. 
Flauto Celeste, 8 ft., 73 pipes. 
Principal, 4 ft., 73 pipes. 
Flauto Traverso, 4 ft., 85 pipes. 
Piccolo, 2 ft., 73 notes. 
Cymbal, 3 ranks, 183 pipes. 
Fagotto, 16 ft., 85 pipes. 
Trompette, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 notes. 
Clarion, 4 ft., 73 pipes. 
Chimes, 25 tubes. 
Tremulant. 

CHOIR ORGAN. 
Viola, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Erzahler, 8 ft., 73 pipes. 
Erzahler Celeste, 8 ft., 73 pipes. 
Nachthorn, 4 ft., 73 pipes. 
Nazard, 225 ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 
Tierce, 1%5 ft., 61 pipes. 
Harmonic Trumpet, 8 ft., 73 pipes. 
Harp, 49 bars. 
Tremulant. 


PEDAL ORGAN. 


Open Diapason, 16 ft., 56 pipes. 
Gamba, 16 ft., 32 notes. 
Rohrbourdon, 16 ft., 32 notes. 
Erzahler, 16 ft., 32 notes. 
Principal, 8 ft., 32 notes. 

Viola da Gamba, 8 ft., 32 notes. 
Rohrbourdon, 8 ft., 32 notes. 
Erzahler, 8 ft., 32 notes. 
Principal, 4 ft., 32 notes. 
Mixture, 3 ranks, 96 pipes. 
Trombone, 16 ft., 32 notes. 
Fagotto, 16 ft., 32 notes. 
Harmonic Trumpet, 8 ft., 32 notes. 
Trompette, 8 ft., 32 notes. 
Harmonic Clarion, 4 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 


The organ which went to the First 
Presbyterian Church of Jackson, Miss., 
in February replaces a Pilcher instru- 


ment. Its scheme includes the following 
registers : 

GREAT ORGAN. 
Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Chimes, 21 notes. 

SWELL ORGAN. 
Geigen Diapason, 8 ft., 73 pipes. 
Viole de Gambe, 8 ft., 73 pipes 
Gambe Celeste, 8 ft., 61 pipes. 
Rohrflote, 8 ft., 85 pipes. 
Rohrflote, 4 ft., 73 notes. 
Octave, 4 ft., 73 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 
Trompette, 8 ft., 73 pipes. 
Octave Oboe, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Concert Flute, 8 ft., 73 pipes. 
Viole Dolce, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Cor de Nuit, 4 ft., 73 pipes. 
Nasard, 225 ft., 61 notes. 

Cor de Nuit, 2 ft., 61 notes. 
English Horn, 8 ft., 73 pipes. 
Chimes, 21 bells. 

PEDAL ORGAN. 
Contrebasse, 16 ft., 32 pipes. 
Bourdon, 16 ft., 44 pipes. 
Rohrbourdon, 16 ft., 32 notes. 
Principal, 8 ft., 44 pipes. 
Bourdon, 8 ft., 32 notes. 
Rohrflote, 8 ft., 32 notes. 
Rohrflote, 4 ft., 32 notes. 
Super Octave, 4 ft., 32 notes. 
Sub Trumpet, 16 ft., 32 notes. 
Trumpet, 8 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 


HOBART A. WHITMAN DIES 
AT HOME IN ASHEVILLE, N. C. 


Hobart A. Whitman, F.A.G.O., organ- 
ist of the First Presbyterian Church of 
Asheville, N. C., died at his home April 
14 after an illness of several months. Mr. 
Whitman was 47 years old. A story about 
his unusual career as a musician and 
hydrologist appeared in the April issue 
of THE DIAPASON. 

Mr. Whitman’s funeral was held April 
16 at the church which he served. James 
S. Dendy, one of his former pupils, play- 
ed a thirty-minute program of selections 
which Mr. Whitman often had used in 
church. Two of his favorite hymns— 
“Dear Lord and Father of Mankind” 
and “O Master, Let Me Walk with Thee” 

were sung by the choir and congrega- 
tion. 

Mr. Whitman is survived by the widow 
and two children—Hobart A., Jr., and 
Helen Elizabeth. 
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JAMES S. DENDY WILL PLAY 
AT UNIVERSITY OF CHICAGO 
James S. Dendy, organist and choir- 
master of Grace Episcopal Church, Hins- 
dale, Ill., will be sponsored in a recital 
Tuesday, April 11, at Rockefeller Mem- 
orial Chapel, University of Chicago, by 
the Illinois Chapter, A.G.O. The program 
will begin at 8:15 and is open to the 
public. Mr. Dendy will play the follow- 
ing selections: Chaconne in F minor, 
Pachelbel; Canzona in C major, Fresco- 
baldi; Chorale Prelude, “Von Gott will 
ich nicht lassen” and Prelude and Fugue 
in C major, Bach; Sonata 2, Hindemith; 
“Elegy.” Hobart Whitman; Chorale in E 
major, Franck. 
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.S. BACH 
SACRED CANTATAS 


Number 
4 Christ Lay in Death's Dark Prison 
11 Praise Our God In All His Splendor 
2 Weeping, Crying, Sorrow, Sighing 
18 For as the Rain and Snow From Heaven Fall 
19 There Uprose a Great Strife 
21 | Suffered With Great Heaviness 
23 Thou Very God and David's Son 
45 To Thee He Hath Shown 
65 All They From Saba Shall Come 
78 Jesus, Thou My Wearied Spirit 
79 God, The Lord, Is Sun and Shield 
80 A Stronghold Sure 
93 If Thou Wilt Suffer God To Guide Thee 
Lord, Are Thine Eyes Not Searching For The Righteous... . 
God's Time Is The Best 


In God | Place My Faith and Trust 
Now Thank We All Our God 
Ode of Mourning 


Published by 


G. SCHIRMER 


NEW YORK 17: 3 East 43rd St. CLEVELAND 14: 43 The Arcade 
BROOKLYN 17: 275 Livingston St. LOS ANGELES 17: 700 West 7th St. 
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Sixth Annual 


CONFERENCE 
ON 


CHURCH MUSIC 


De Pauw University 
May 14-15 
featuring 


WALTER T. SWEARENGIN 


Minister of Music, Trinity 
Methodist Church, Youngstown, Ohio 


and DePauw faculty 


DR.VAN DENMAN THOMPSON, 
PROF. GEORGE W. GOVE, 
ARTHUR D. CARKEEK 


This conference at the Gobin Memorial 
Methodist Church is a service of DePauw 
University, and there is no registration 
fee. For additional information, write: 
DR. ORVILLE L. DAVIS, DePauw University. 


DePauw University 
Greencastle, Indiana 





UTICA ORGANISTS HEARD IN 
SUNDAY AFTERNOON SERIES 


Under the leadership of John L. Bald- 
win, Jr., organist and choirmaster, there 
Was a series of five Sunday afternoon or- 
gan recitals at Grace Church, Utica, N.Y., 
in Lent. The programs were played by 
Ltica organists rather than outside re- 
citalists on the theory that music-lovers 
in that city would be interested in hear- 
ing the kind of recital that could be play- 
ed by a busy local person whose time 
had to be devoted mainly to activities 
other than organ playing. 

Mr. Baldwin gave the first recital 
March 2. A number of chorale preludes 
by Bach and one by Buxtehude were sup- 
plemented by the Bach Prelude and Fugue 
in B minor and the Passacaglia and 
Fugue. Added to this were compositions 
of Reger, Alain and Franck. 

The second recital took place March 9 
and was played by George S. Davis of 
Calvary Church. The Bach chorale prel- 
udes which opened the program were “I 
Cry to Thee, Lord Jesus Christ,” “If 
Thou but Suffer God to Guide Thee” 
and “O God, Be Merciful to Me.” Other 
numbers included on the program were by 
Bonnet, Karg-Elert, Rowley, Matthews, 
Titcomb and Bedell. On March 16 Albert 
Bowen of Trinity Lutheran Church play- 
ed the following program: Pastorale, 
Bach; Passacaglia, Fischer; Chaconne, 
Blow; Concerto in B flat, Handel; “My 
Heart Is Filled with Longing,” Tele- 
mann; “Praise to the Lord, the Al- 
mighty,” “O Lord, Be Merciful to Me” 
and “We All Believe in One True God,” 
Bach. 

George Wald, organist of the First 
Presbyterian Church, was heard March 
23. For his program he chose selections 
by Buxtehude, Walther, Pachelbel, Bach, 
Schumann, Titcomb, Howells, Peeters 
and Franck. The last recital of the series 
was played March 30 by James P. Auten- 
rith of Plymouth Congregational Church. 
His program was as follows: Prelude and 
Fugue in G major and two “Schubler” 
Chorale Preludes, Bach; Two Chorale 
Preludes, Brahms; “Fling Wide the 
Gates,” Pepping; Psalm Prelude, How- 
ells; Theme and Variations, Andriessen ; 
Chorale, Honegger; “In Paradisum,” 
Lesur; “Grand Choeur Dialogue,” Gigout. 
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Kilgen Tone 


Organists have been amazed at the ex- 
treme difference in tone found in various 
stops with the same name but built by dif- 


ferent builders. 


They have come to recognize, however, 
that KILGEN tone has a distinctive mean- 
ing. Clarity, accuracy of character, proper 
harmonic development, refinement and 
beauty of quality distinguish KILGEN 


tone from so many contemporaries. 


That is why so many of the leading 
churches today are turning to KILGEN 
to produce their organs, for this distinc- 
tive quality is found both in the more 
modest two-manual scheme, as well as in 
large three and four-manuals now being 


built. 


Che Kilgen Organ Company 


EXECUTIVE OFFICES AND PLANT 


4632 W. FLORISSANT AVE. ST. LOUIS 15, MO. 
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technical demands on both the player =e 


Danish Organs, Old 
and Modern, As Seen 
by English Visitor 


By J. R. KNOTT 


The writer is making this attempt to 


describe the modern Danish organ, in 
response to several requests from his 
American friends. What is written is 


based on a quarter of a century’s study 
of the history and development of the 
organ in England, on the continent, in 
Scandinavia and to a lesser extent (never 
having had the good fortune of visiting 
your country) the United States. 

At the outset it should be stated that 
the only effective way in which to study 
objectively a native school of and native 
ideals in organ building is to see, hear 
and play its organs. As this is not always 
possible, it is hoped that the following 
notes will be accepted by readers as an 
honest effort to describe the modern Da- 
nish organ as it appeared to an English 
organ enthusiast. Why do I emphasize 
this? Because in England, America, 
on the continent and in Scandinavia there 
are contrasting and strongly held schools 
of thought in organ building and as to 
what an organ should sound like. 

. 7 . 

To appreciate why the modern Danish 
organ ts, | must take you back some 
years and trace developments. Continuity 
and tradition often are very great assets 
and so far as Danish organ building is 
concerned they have both in a very mark- 
ed degree. Two landmarks are the organs 
at Frederiksborg Castle and Roskilde 
Cathedral, the first being a wonderfully 
preserved “house” organ, on which basis 
its scales and tone must be evaluated, 
and the second being the beautiful pre- 
servation of Raphaelis’ organ of 1555. 
Neither Compenius ‘(who built the “house” 
organ for the Duke of Braunschweig- 
Wolfenbuttel Heinrich Julius in 1609) nor 
Raphaelis was a Dane. Organ building 
in Denmark was carried out by German 
masters under “privilege” and no doubt 
they had many Danish pupils. Raphaelis 
was commissioned to build the organ for 
Roskilde Cathedral and it is probably 
true that he did not build more than one 
other organ in Denmark. Compenius built 
only the “house” organ which was given 
to the Danish King Christian IV, subse- 
gently. Records have it that Compenius 
was present when the organ was moved 
to Frederiksborg Castle but that he died 
before the work was completed. These 
two organs are available today, having 
been handed down to us without any 
spoiling of their fundamental character- 
istics. 

American readers are fortunate in that 
they have available to them some good 
recordings of the Compenius organ and 
a very informative leaflet describing the 
instrument. The original organ by 
Raphaelis at Roskilde contained twenty- 
seven stops and was preserved unchanged 
for nearly 300 years—strong testimony to 
the good construction of pipes and action 
and to its custodians throughout that time. 
It was not until 1833 that the organ was 
reconstructed, albeit without spoiling its 
old character. It is also a fact that 
Danish builders later took inspiration (or 
was it impulse?) from the German school, 
and naturally toward the end of the nine- 
teenth century the sliderless chest be- 
came more and more common in Den- 
mark (in new organs and rebuilds), plus 
a variety of pneumatic assisted, tubular- 
pneumatic or electro-pneumatic actions 
and transmissions, ete. 
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Tonal changes also were introduced. 
Leaving considerations of organ building 
and design, let us think for a moment of 
the musical literature of the organ and 
its exponents. In Dietrich Buxtehude, a 
Dane (born in Helsingborg in 1637, died 
in Litbeck, 1707) we have a father of the 
art of organ composition and organ play- 
ing, one whose reputation and skill were 
such that no less a genius than Bach 
walked 200 miles to Litheck to hear the 
master play. Other names to be borne 
in mind are Samuel Scheidt (1587-1654), 
Pachelbe! (1653-1706) and Praetorius 
(1571-1621). 

These old organists were technically 
familiar with the construction of the or- 
gans they played and designed, so that 
we are assured that in their day the or- 
gans were maintained at the peak of ef- 
ficiency. Readers who have played the 
music of, say, Buxtehude know that the 


and the instrument are not inconsiderable 
even when playing on an organ with a 
modern pedalboard and electric action. 

Can we not therefore safely assume 
that these old organs were not lacking 
in any tonal refinements or other attri- 
butes of the period? Such organs must 
have inspired much of the organ music 
composed (although it must not be for- 
gotten that much music was also written 
expressly for teaching purposes). In the 
view of many the Danish organ under- 
went a period of debasement, inclining to 
romanticism in organ playing and com- 
position, and a departure from the pure 
organ tones of the early masters. In fact 
today, after the rebuild by Frobenius in 
1926, the organ contains the original 
Raphaelis soundboards in the riickpositiv, 
with nine speaking stops. In 1926 Messrs. 
Frobenius replaced other windchests with 
their new and improved slider sound- 
boards. 

At Hillerod the Compenius organ of 
1609 is carefully preserved, is often heard 
on the radio and, as previously noted, 
has been recorded. These two organs 
serve to illustrate the unbroken link with 
the early organ builders. 

In that period of time which came to 
be known as the “baroque period” it is 
difficult to speak of any national Danish 
organ building. Personalities were such 
that it must have been dominated overall 
by the North German builders, who were 
working in Denmark under royal pri- 
vilege and who very often remained after 
their first commission and made. their 
life’s work to build organs in Denmark. 
We think of Nicolaus Maas circa 1600- 
1615, Johan Lorentz (1615-1650), Hans 
Christoff Frietsch (1655-1659), Johannes 
and Peter Petersen-Botzen (1674-1719) 
and Lambert Daniel Carstens (1721- 
1744). The importance of the two organs 
cited becomes apparent when we realize 
that scarcely any organs remain to show 
the work of the above builders, apart 
from some fine cases and certain stops by 
Carstens in the great organ at Aarhus 
Cathedral. 
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We now turn to Germany, where, after 
the first world war much thought was 
devoted to the desirability of obtaining 
a true and historical impression of key- 
board music composed in the sixteenth 
and seventeenth centuries. The late Dr. 
Oskar Walcker of E. F. Walcker & Co., 
Ludwigsburg, actually constructed an or- 
gan based on the descriptions left by 
Michael Praetorius in his “Organogra- 
phia” (1614-1620). Recitals of music by 
Praetorius and other composers of the 
period created wide interest as revealing 
these works in an entirely new light. As 
a result many organs of this type began 
to be built in Germany and soon after 
the Organ Club was founded in London 
(1926) we hear of the movement in Ger- 


many known as “Die Arbeitsgemeind- 
schaft fiir die Orgelbewegung.” Hans 
Jahnn (Hamburg) and Carl Kemper 


(Ltibeck) were among the first to strive 
for this revival of the classic organ of 
the sixteenth and seventeenth centuries 
and I well remember my joy in hearing 
and examining Hans Jahnn’s organ in 
the old Christian Church at Altona in 
1928, where under the masterly hands of 
Dr. Paul Kickstat the music of Buxte- 
hude, Pachelbel and Bach took on an al- 
together new quality, revealing much 
more of the music than I had previously 
known. Harms was Jahnn’s collaborator 
from the early ’20s and Harms’ death 
deprived the organ world of a very great 
mind which had been brought to bear 
on the restoration of pure organ tones 
in their relation to organ music. 

The stop-list of the Altona organ is 
as follows: 


HAUPTWERK (GREAT). 


Bordun, 16 ft. 
Quintade, 16 ft. 
Gedakt, 8 ft. 


Querflote, 8 ft. 

Italienisch Principal, 2 ft. 
Glockenton, z and 1 ft. 
Principal, 8 ft. 

Oktav, 4 ft. 

Rauschpfeife, 2 ranks. 
Mixtur, 5 ranks. 
Rohrflote, 4 ft. 


OBERWERK (SWELL). 


Gedakt, 8 ft. 
Gedakt Flote, 4 ft. 
Cymbel, 2 ranks. 
Dulcian, 8 ft. 
Dulcian, 16 ft. 
Principal, 8 ft. 
Oktav, 4 ft. 
Oktav, 2 ft. 
Scharf, 5 ranks. 
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UNTERWERK (CHOIR). 
[This was not a riickpositiv, strictly speak- 
ing.] 
Quintade, 8 ft. 
Krummhorn, 8 ft. 
Gemshorn, 4 ft. 
Nasat, 224 ft. 
Blockflote, 2 ft. 
Terzian, 2 ranks. 
Sifflote, 1 ft. 

PEDAL ORGAN. 

Subbass, 16 ft. 
Gedakt, 8 ft. 
Dulcian, 16 ft. 
Trompete, 8 ft. 
Clarine, 4 ft. 
Principal, 8 ft. 
Principal, 4 ft. 
Principal, 16 ft. 
Rauschpfeife, 4 
Nachthorn, 2 ft. 


The dulcians are reed stops and not 
to be confused with “dulciana.’’ There are 
no borrows or extensions. All have slider 
soundboards and very low wind _ pres- 
sure. The manual action is tracker and 
the pedal pneumatic. 

Both Dr. Ernst Ebhardt and Dr. Fred 


ranks. 


Hamel of the “Orgelbewegung” had ad- 
vised me to hear this organ and I am 
very glad that I took their advice. It 
has been an unforgettable experience— 
some two and a half hours of organ music 
in an unheated church, seated on a hard, 
straight-backed bench, seemed like fif- 
teen minutes. 

This movement spread simultaneously 
in Denmark and Frobenius in his recon- 
struction at Roskilde (1926) replaced 
certain barless chests with slider sound- 
boards of a new construction. The growth 
of the “severe” school of organ playing 
in Denmark went hand-in-hand with a 
return to severely classical design in of- 
gans and so, today, we have two contem- 
porary Danish organ builders—Th. Fro- 
benius & Co. of Copenhagen, and Marcus- 
sen & Sons of Aabenraa, who, except im 
certain very few cases, design and con- 
struct new organs entirely on classical 
lines (tonally), played through mechant- 
cal action, with pipes planted on_ slider 
soundboards. 

[To be continued.| 
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Zmao se mrrewor 


As a part of its program for the develop- 
ment of public interest in organ music the 
Organ Institute has undertaken to arrange 
concert appearances for the phenomenally 
gifted Robert Owen, whose brilliant and musi- 


cal playing never fails to win audiences. 


“Brilliant execution—interpretations of music by Mr. Owen 
left nothing to be desired” 


Musical America 





a superbly played recital—luminous interpretation of 
Bach’s F Major Toccata—ingenious registration—” 
Seth Bingham 


The Diapason 





a skilled technician with a lively sense of tonal values 
and a good interpretative knowledge—a brilliant exposition” 
Raymond Morin 


Worcester Daily Telegram 


Recitalist National Convention American Guild of Organists 1950 
Recitalist Regional Convention New England Guild 1951 
Organist American Cathedral in Paris 1947-1948 


Organist-Choirmaster Christ Church, Bronxville, N. Y. 
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The President’s Column 


\ll aboard for San Francisco! An- 
other great biennial national convention 
of the A.G.O., the first to be held on the 
Pacific coast, anticipated with keen ex- 
pectancy for such a long time, will be 
realized in only two months—June 30 
through July 4. 

Here are a few reminders: Official 
convention headquarters, Fairmont Hotel, 
on famous Nob Hill; registration fee, 
$15; ticket for banquet, $5; more than 
ten hotels available with rates from $3.50 
and up for single rooms and $5 and up 
for double rooms; address all applications 
to A.G.O. Housing Bureau, Room 200, 
61 Grove Street, San Francisco 2. 

Walter A. Eichinger, F.A.G.O., will 
play the test pieces for the 1953 Guild 
examinations ; another fellow will be given 
the associateship examination in practi- 
cal work at the organ, as a demonstration 
of all the procedures. The written work 
of another “candidate” will be shown on 
a screen by the “tachistoscope” and cor- 
rections will be made in full view of the 
audience. Dr. Leslie P. Spelman, F.A.G.- 
Q., and others will speak on the examina- 
tions and emphasize their practical value. 
Recitals by some of the “top-flight” re- 
citalists in the Guild will be a prominent 
feature. Choral work, too, will be brought 
to the fore, and the vital importance of 
this part of the national program of the 
A.G.O. will be called to the attention 
of all delegates by J. William Jones. West 
coast choir directors have been invited 
to attend the convention. Alfred Green- 
field’s learned address on Handel’s “Mes- 
siah” will be of special interest in view 
of his extensive experience as conductor 
of the Oratorio Society of New York. 
Dr. Leo Sowerby will conduct members 
of the San Francisco Symphony Orches- 
tra on the evening of July 2 in his new 
Concert Piece for organ and orchestra, 
with E. Power Biggs at the organ. 

The Guild service at Grace Cathedral, 
Richard Purvis organist and master of 
the choir, with an address hy Bishop 
Block ; Honegger’s “King David” at Tem- 
ple Emanu-El by the San Francisco Mu- 
nicipal Chorus, Dr. Hans Leschke con- 
ductor and Ludwig Altman organist, with 
Canor Reuben R. Rinder as narrator: 
the Promenade concert at the Califor- 
nia Palace of the Legion of Honor: the 
mass at Old St. Mary’s Church; the 
visit to Stanford University ; various tours 
about San Francisco and vicinity and 
many other attractions yet to be an- 
nounced will make this convention his- 
toric, and all members who are so fortu- 
nate will count this as among their richest 
professional experiences. 

The pre-convention expansion drive 
continues in full force and at a recent 
meeting at national headquarters 304 
were added to the membership of the 
Guild. It is of particular interest that 
forty-two of these were reinstated, again 
pointing up the value of having so many 
additional chapters, making it possible 
for members of the A.G.O. to attend 
chapter meetings without too much travel. 

Chapters just organized are: Ports- 
mouth, Va.; Corpus Christi, Tex., and 
Lake Shore (Kenosha), Wis. The an- 
nouncement by Hugh Giles merits earnest 
attention. Will all to whom the A.G.O. 
recital broadcasts are available please in- 
undate station WQOXR with “fan mail!” 

The president’s luncheon to deans, re- 
gents, regional chairmen and state chair- 
men will be served at the Fairmont Hotel 


July 3, following the conference of re- 
gional chairmen with national officers. 
No business will be transacted at the 


president’s luncheon—just a grand social 
occasion. 

“Westward Ho for A.G.O.!” 

S. Lewis Eimer. 
Oklahoma Chapter 30 Years Old. 

The Oklahoma Chapter met at St. Paul’s 
Methodist Church in Tulsa April 1. This 
was the thirtieth anniversary of the chap- 
ter, organized March 22, 1922. A brief ac- 
count of the first program was given by 
Mr. Weaver, the first dean. The first 
sub-dean was Oliver H. Kleinschmidt, 
A.A.G.O., now of McKendree College, 
Lebanon, Ill, who still retains his mem- 
bership in our chapter. The first regis- 
trar was the present dean, Marie M. 
Hine, A.A.G.O. Two other charter mem- 
bers present at this meeting were Miss 
Esther Handley and the present treas- 
urer. Mrs. Loy Wilson. Following the 
account of the chapter organization Dean 
Hine read a valuable article on “The Pur- 
pose of Worship” by the Rev. William 
Semple. The meeting concluded with the 
class in “questions in general musical 
knowledge.” 

JoHn Kow tes Weaver, A.A.G.O. 


Central Hudson Valley New Chapter. 

A new chapter has been organized in 
the mid-Hudson valley, to be known as 
the Central Hudson Valley Chapter. The 
forty-one charter members come from 
Poughkeepsie and neighboring towns, in- 
cluding Beacon, Newburgh, Wappingers 
Falls, Kingston, Rhinebeck and Mill- 
brook. Fifteen members are transferring 
from other chapters or joining this group 
in addition to a previous affiliation; twen- 
ty-six are new to membership in the 
Guild. Officers installed at the first reg- 
ular meeting March 24, are: Dean, Kath- 
leen Funk Pearson, Mus.B., A.A.G.O., 
organist First Presbyterian Church, 
Poughkeepsie; secretary, Rosalie G. 
Tucker, Mus.B., A.A.G.O., organist St. 
John’s Evangelical Lutheran Church, 
Poughkeepsie; treasurer, Walter J. Kidd, 
Church of the Holy Cross, Kingston; 
chaplain, the Rev. Earl F. Spencer, minis- 
ter of the First Baptist Church, Pough- 
keepsie; executive board, Donald M. 
Pearson, Mus.M., associate organist Vas- 
sar College; Albert G. Hunter, Jr., First 
Baptist Church, Poughkeepsie, and Kath- 
arine Schultze, Grace Episcopal Church, 


Millbrook. 


Boston Conservatory Organ Opened. 


The Boston Conservatory of Music 
was host to the Massachusetts Chapter 
March 17 for the dedicatory recital on 
the new Wicks installation in the audi- 
torium of the school. Sub-Dean Grover 
J. Oberle, F.A.G.O., Ch.M., professor of 
organ, gave the recital and was assisted 
in the program by Daniel Pinkham, 
young Boston virtuoso and composer, who 
conducted the conservatory orchestra in 
his Sonata for Organ and Strings. Mr. 
Pinkham and Mr. Oberle were heard also 
in Soler’s Concerto in G major for harp- 
sichord and organ. A highlight of the 
program was the playing of the Sowerby 
Ballade for English Horn by Louis Spey- 
er, a member of the Boston Symphony 
Orchestra. Another number for orchestra 
and organ was Handel’s Concerto in PB 
flat, Op. 7, No. 1, conducted by Atilio 
Poto, a member of the faculty. 

The organ recital itself brought out 


the many tone colors in the three-manual, 
ninety-nine-stop instrument, built in modi- 


fied classic design. Of special interest, 
both to the eye and ear, was the unen- 
closed positiv on each side of the stage. 
Mr. Oberle played these numbers: Prel- 
ude and Fugue in G major, between which 
was inserted the final movement, Un Poco 
Allegro, from Trio-Sonata 4, Bach; Cia- 
conna, Buxtehude; Elevation, Couperin; 
“Kleine Praeludien und Intermezzi” in 
six movements, Schroeder. 
H. Wrnturop Martin, Registrar. 


Lecture on Hymns in New Jersey. 


The Metropolitan New Jersey Chapter 
met March 10 at the Prospect Presbyterian 
Church, Maplewood, where Walter N. Hew- 
itt, A.A.G.O., L.T.C.L., Ch.M., is minister 
of music. Following a business session we had 
the pleasure of hearing the Rev. George 
Litch Knight, assistant minister of the West 
Side Presbyterian Church, Ridgewood, and 
editor of The Hymn. He discussed the impor- 
tance of hymns’ in the service and com- 
mented on how little attention many or- 
ganists give to this phase of worship. Hymns 
belong to the people, he said, and are a 
vehicle for divine praise as well as a healthy 
release of emotions. Hymns should be 
selected by both the organist and the min- 
ister, a record of those used should be kept 
and as much variety as possible should be 
maintained in the choice. Some hymns 
should be subjective, others objective; some 
from the Old Testament and others from 
the New Testament. If three hymns are to 
be sung, at least two should be familiar. 
The hymns that are most liked should be 
sung more often than the less familiar ones. 
A new hymn can be taught through the 
“hymn of the month” plan, by having the 
choir sing it as a special number or through 
a choir festival. In singing a hymn all 
verses should be used as usually the omis- 
sion of a verse or two breaks the continuity 
of thought. 

Our host, Mr. Hewit, gave us the oppor- 
tunity of hearing two very promising musi- 
cians of the younger generation—Donald 
Wildrick, baritone, and Janet Conway, 12- 
year-old organist. Refreshments brought our 
evening to an enjoyable close. 

Mivprep E. Wacner, Registrar. 


Wilkes-Barre, Pa., Events. 


The Wilkes-Barre, Pa., Chapter reached 
the climax of a busy midwinter schedule 
with three programs which were open to 
the public. Jan. 21, in St. Clement’s Epis- 
copal Church, the Guild presented Eugene 
Exman, religious editor of Harper Brothers, 
publishers, who gave an address on his re- 
cent visit to Dr. Albert Schweitzer in Africa. 
This address, accompanied by beautifully 
colored slides, was of vital interest to mu- 
sicians, clergymen and lay church workers 
who filled the sanctuary. Clifford Balshaw, 
F.A.G.O., gave a short recital of Bach com- 
positions before the talk by Mr. Exman. 
eb. 22, in the parish-house of St. Stephen’s 
Episcopal Church, we presented a _ con- 
ference by the Church Music Foundation 
which proved of vital interest. Under the di- 
rection of Paul Swarm and Val Jayne four 
lectures were delivered. About sixty at- 
tended the afternoon session, with twenty 
more in the evening. 

On Sunday, March 2, the youth choir festi- 
val was held in the First Presbyterian 
Church, with six choirs participating. The 
life of Christ, from Advent to Pentecost, 
was portrayed through Scripture read by 
Barbara Fitch and Michael Lamade and mu- 
sic by youth choirs. Organists for the serv- 
ice, which was conducted by the Rev. Car] 
Schindler, Guild chaplain, were Jean Hen- 
dershot and Robert Dudeck. 

RutH Dorotuy Wrurams, Secretary. 


Choir Festival in Binghamton. 

The Binghamton Chapter sponsored its an- 
nual choir festival vesper service at the 
Tabernacle Methodist Church on Palm Sun- 
day. Ruth P. Richardson, A.A.G.O., director 
and organist, was in charge and William D. 
Lockwood, trumpeter, a student at the East- 
man School of Music, was guest soloist. The 
program included the following numbers: 


National Annual Meeting 


To all members of the American Guild 
of Organists: 

Notice is hereby given that the national 
annual meeting of the American Guild of 
Organists will be held Monday afternoon, 
May 12, 1952, at 3 o’clock, in the choir 
room of St. Bartholomew’s Church, 109 
East Fiftieth Street, New York City, 
for the following purposes: (1) To elect 
national officers and councilors. (2) To 
transact such other business as may pro- 
perly come before the meeting. 

Every member of the American Guild 
of Organists is cordially invited to at- 
tend this meeting but those who cannot 
attend in person are requested either to 
cast their ballots at the meetings held 
by their local chapters for this purpose or 
sign the proxy attached to the national bal- 
lot and mail the ballot with proxy to na- 
tional headquarters, so that it will be re- 
ceived at headquarters not later than May 
12. National ballots have been sent in quan- 
tities to all deans and regents, thus enabl- 
ingall members of chapters and branches to 
vote in the national election. During the 
past few years we here at headquarters 
have been very much gratified at the 
large number of ballots cast in the na- 
tional election. We confidently expect a 
truly representative ballot this year— 
even larger than last year—from all parts 
of the country. 

M. SEARLE WRIGHT, 
National Secretary. 


For national officers in 1952-1953 the 
following have been nominated: 
President—S. Lewis Elmer, 

FT .C.L. 
Vice President-—-Seth Bingham, F.A.G.0. 
Secretary—M. Searle Wright, F.A.G.0O. 
Treasurer—John Holler, A.A.G.O. 
Registrar—James W. Bleecker, A.A.G.0. 
Librarian—Harold W. Fitter, F.A.G.O. 
Auditors—Harold W. Friedell, F.A.G.0. 

F.T.C.L., and George Mead, Mus.D., A.A.G.0. 


AAG.O, 


Chaplain—The Rev. Roscoe Thornton 
Foust, D. D. 
Councilors, term ending 1955 (Vote for 


eight)—John F. Cartwright, A.A.G.O., Lil- 
lian Gertrude Clark, A.A.G.O., Robert © 
Crandell, Charlotte Lockwood Garden, Mus. 
D., F.A.G.O.; John Groth, Marguerite Havey. 
Walter N. Hewitt, A.A.G.O.. Ch.M.; Nor- 
man Hollett, F.A.G.O., Ch.M.; Edward £. 
Margetson, A.A.G.O.; E. Bronson Ragan. 
F.A.G.0.: Judson Rand, Clinton H. Reed, 
A.A.G.O.; Reginald Mills Silby, Mus.D. 
F.T.C.L.; Clarence Snyder, Andrew Tietjen, 
Everett Tutchings. 
Nominating Committee, 
VeRNoN DE Tar, F.A.G.O., Chairman, Ray 
F. Brown, A.A.G.O.; J. Trevor GARMEY, 
F.A.G.0.: Henry §S. Fusner, Sac.MusD. 
A.A.G.O., Cuartes Dopstey Waker; F.A.G.0. 











Organ Preludes, ‘“Vexilla Regis,” Purvis: 
Prelude on “Pange Lingua Gloriosa,” Ed- 
mundson; ‘Triumph’ (based on “‘St. Theo 
dulph’”’), Elmore; anthems, ‘‘Rise, Arise’ 
from the German, 1704, Norman, and “Ho- 
sanna to the Son of David,” Handel, suns 
by the combined choirs; trumpet solo, Vol- 
untary, Purcell, played by Mr. Lockwood: 
anthem, “Requiem,” Gounod, sung by Ta 
bernacle Choir and the quartet; solo, “Were 
You There?” Burleigh, sung by James Every: 
anthems, ‘Lamb of God,” Christiansen, re 
“Surely He Hath Borne Our Griefs,” Handel, 
sung by the combined choirs; trumpet solo, 
Adagio, Peeters; anthem, “Saviour of the 
World,” Moore, sung by Tabernacle cholt 
organ offertory, Ballade, Clokey; vocal solo, 
“At the Cry of the First Bird,” Guion, sung 
by Mrs. Peter Woitach; trumpet solo, An- 
dante and Scherzo, Barat, played by Mr. 
Lockwood; anthem, “Lift Up Your Heads. 
Handel, sung by the combined choirs. e 
George H. Phillips, pastor of the T ibernacle 
Church, presided at the worship /our. 
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News of the American Guild of Organists—Continued 





Genevan Psalter Topic 
of Service by Student 
Guild Group in Florida 


The student Guild group of Florida 
State University, Tallahassee, presented 
a program on the Genevan Psalter of 
1551 at the evening service March 23 in 
the First Presbyterian Church of that 
city. Mrs. Ramona Cruikshank Beard is 
sponsor for this group. The local chap- 
ter of the American Guild of Organists 
attended the service. Information sent 
by the Hymn Society of America was 
used, with that gathered by research on 
the part of the students. Genevan Psalter 
pamphlets were distributed and_ several 
tunes were sung from these. Talks dealt 
with the history of the Psalter, the na- 
ture of the music and the Genevan Psalter 
in America. Dr. William T. Martin closed 
these by giving information on the sing- 
ing of the old tunes in Scotland today. 
A series of evening services on hymns 
will follow. Organ selections were based 
on Genevan Psalter tunes, the chorale 
and plain chant. By a special leaflet of 
program notes attention was directed to 
the spirit of the songs of worship when 
incorporated into instrumental works. The 
choir, made up of Guild student group 
members and the Westminster Youth 
Choir, was directed by Herman Gunter, 
Tr. 


Interesting Evening in Dallas. 

The Texas Chapter met at the First 
Methodist Church in Dallas March 17 for 
its monthly dinner, business session and 
program. Thomas Webber, who gave the 
third and final recital in the 1951-52 series 
the next evening, was the honor guest at 
the dinner. At the business meeting the 
members voted that they would like to have 
the national convention of the A.G.O. in 
Dallas in 1954 if at all possible. If not, the 
chapter would like to be host to the Decem- 
ber, 1952, meeting of deans. 

The program for the evening was a very 
interesting one, entitled “What Is Good 
Church Music?” The Rev. Tom Jackson, a 
Baptist minister, and the Rev. A. Blanchard 
Boyer, chaplain of the chapter, presented 
many worthwhile ideas on the subject, such 
as the need to adapt the music to your parti- 
cular church and the tools at hand and the 
need to use the organ in the church service 
as a means of enriching the worship ex- 
perience rather than as a concert instru- 
ment. Members of the chapter also expressed 
je views on the subject.—Murie. M. 
MITH. 


Hear Music of Russian Liturgy. 


The Eastern Michigan Chapter held its 
March meeting in the Russian Orthodox 
Church of Sts. Peter and Paul in Detroit on 
the evening of March 18. The forty-voice 
choir, singing unaccompanied, under the di- 
rection of the Rev. Sergei Glagolev, gave a 
Program of music from the Russian liturgy. 
The following composers were represented: 
Balakiev, Borodin, Moussorgsky, Cui, Rim- 
sky-Korsakoff, Ippolitoff-Ivanoff, Kedrov, 
Kalinikoff, Gretchaninoff and Glagolev. 
After the program the Rev. Father Liliko- 
Vich, rector of the church, gave an inter- 
esting talk on the symbolisms of the liturgy 
and architecture of the church.—MarK WIs- 
Dom, Secretary. 


ROCHESTER CHAPTER—The Rochestef 
Chapter met at St. Andrew’s Episcopal 
Church March 11 with Harold Harper, or- 
Sanist of the church, acting as host. Dean 
Richard Warner conducted a business meet- 
ng at which the slate of new officers for 
1952-1953 was presented by Miss Emma 
Denise, a member of the nominating com- 
mittee, Richard Lansing, chairman of the 
program committee, introduced the speaker 
of the evening, Lindsay Lafford, F.A.G.O.. 
oe of music at William Smith and 
obart Colleges, Geneva, N. Y. Mr. Lafford 
Save us an inspiring evening, using as his 
eg “The Demonstration of Some Cho- 
fro eruiques.” A group of young people 
wn kos two colleges formed a choir, which, 
his r. Lafford as director, demonstrated 
pent ge en using several choral numbers 
re e for church. He stressed words as 
py of utmost importance in singing.— 
ANNA WALKER Goss, Registrar. 


MaCRTHERN VALLEY CHAPTER—The 
Poe meeting of the Northern Valley Chap- 
Gen held on the 10th at the Presbyterian 
wie oe N.J. The program was 
ministe e direction of Douglas Petersen, 
came r of music at that church. It featured 
PAGO. sitions by Clifford Demarest, 
+ nate ” a past warden of the A.G.O. and 
; De of Tenafly, and the Faure Requiem. 

‘ emarest numbers were: Intermezzo, 
Bailey eine” and Cantilena. Dr. P. L. 
whe = r., assistant organist of the church, 
Performed these works, spoke briefly 


of Mr. Demarest’s life. Mr. Demarest served 
for many years as supervisor of music in 
the Tenafly schools and one of his nephews 
is the present mayor of the town. After the 
program a reception was held for a group 
of about 100 people. 


GALVESTON, TEX., CHAPTER—The Gal- 
veston Chapter met Feb. 29 at Temple B’nai 
Israel for a program of Jewish music. The 
service music was sung by a quartet. Mrs. 
Wesley Merritt, director and organist, and 
William Paul Beard, flutist, played several 
selections. Rabbi Leo J. Stillpass delivered 
a lecture on Jewish music. The service was 
followed by a reception in the vestry....A 
business meeting was held at the home of 
Mrs. Wesley Merritt March 10. Officers for 
the next season were elected as follows: 
Dean, Mrs. William H. Benson; sub-dean, 
Niels Nilson; secretary, Mrs. Walton B. 
Gardner; treasurer, Mrs. Adam J. Levy; 
registrar, Thomas J. Smith; librarian, Miss 
Jennie Safos; chaplain, the Rev. Don J. 
Ver Duin; auditors, Paul E. Bergan and Mrs. 
J. C. Mahan. A social hour followed the 
meeting.—Mrs. Watton B. GarpDNER, Regis- 
trar. 


LUBBOCK, TEX., CHAPTER—The Lub- 
tock Chapter presented a program at the 
First Baptist Church at Tahoka, Tex., March 
10. Mrs. Miriam Hutchison presided, in the 
absence of the dean, Herbert Colvin of 
Lubbock. The program included a dramati- 
zation of Isaac Watts, hymn writer, by 
Lamesa High School students of the First 
Methodist Church. They were directed by 
Jack Hampton. Other numbers were: Toc- 
cata in D minor, Gordon Balch Nevin (Mrs. 
Leta Ashlock, of Lamesa); vocal, “Chinese 
Lullaby,” and “Lilac Tree” (Mrs. Harold 
Greene, accompanied by Mrs. Pat Patter- 
son); organ and piano, Fantasia, Demarest 
(Mrs. Hutchison and Mrs. Lee Ramsour of 
Tahoka). About sixty persons attended the 
event.—Mrs. Cart Scocern, Secretary. 


HOUSTON, TEX.—The Houston Chapter 
held its March meeting at Christ Church 
Cathedral on the 10th. Arthur E. Hall, 
organist and choirmaster of the cathedral, 
was in charge. He gave a vivid demonstra- 
tion of the art of improvisation in service 
playing. Through his facile demonstrations, 
Mr. Hall showed why he is Houston’s most 
eminent composer, many of his works hav- 
ing been performed by the Houston Sym- 
phony Orchestra, under the direction of 
Efrem Kurtz. ...The chapter held its Febru- 
ary meeting at St. Anne’s Church the night 
of the 18th. A fine program was presented 
by the choir following a lecture on Gre- 
gorian chant and ecclesiastical music by 
the Rev. E. Leonard Rush. The organist was 
Mrs. C. L. Fitzgerald.—RutH Mary Ruston, 
Reporter. 


SHERMAN-DENISON, TEX., CHAPTER— 
Pupils of Miss Mary W. Fisher, teacher of 
organ at Austin College, Sherman, Tex., 
and a graduate of the Eastman School of 
Music, were presented in a recital spon- 
sored by the Sherman-Denison Chapter Feb. 
18. The numbers played were chorale prel- 
udes composed by Johann Sebastian Bach 
and his pupils. Miss Fisher and Miss Mary 
Walker, oboist and student at Austin Col- 
lege, played two numbers of Johann Lud- 
wig Krebs, settings for organ and oboe— 
“O God, Thou Holy God” and ‘Dearest 
Jesus, We Are Here.’’—Mrs. M. O. BELDEN, 
Registrar. 


TEXARKANA, TEX., CHAPTER—A pro- 
gram of organ music by modern composers 
was presented by Mrs. William Hibbitts at 
the meeting of the Texarkana Chapter March 
29 in the First Presbyterian Church. Mrs. 
Hibbitts’ numbers included: Andante Can- 


tabile from First Sonata, James; ‘‘Comes 
Autumn Time,’ Sowerby, and “Twilight at 
Fiesole,”” Bingham. Mrs. Hibbitts gave a 


word on each composer and a description 
of the compositions before presenting the 
program—Dorotuy ELper, Registrar. 


FORT WORTH, TEX.—The Fort Worth 
Chapter met April 7 for a dinner at the 
Arlington Heights Methodist Church. After 
a business session under the direction of 
Dean House the meeting was turned over 
to Robert R. Clark, who introduced the guest 
speaker, Dr. Helen Hewitt, head of the organ 
department of North Texas State College, 
Denton. Dr. Hewitt gave a lecture-recital 
on the chorale preludes by Brahms... . 
The Guild presented Mario Salvador, or- 
ganist at the Cathedral, St. Louis, in a re- 
cital April 21 in Ed Landreth Auditorium, 
Texas Christian University—James McKIn- 
NEY. 


FORT WORTH, TEX.—The Fort Worth 
Chapter met March 10 at the Arlington 
Heights Christian Church. After dinner a 
business meeting was held under the direc- 
tion of Dean House. Robert Clark arranged 
a very interesting program, the first part 
of which was a motion-picture by A. J. 
Schantz, Sons & Co. showing construction of 
an organ. Then recordings were played to 
illustrate various stops and their uses.— 
Mrs. James McKInney. 


OKLAHOMA CITY, OKLA.—The April 
meeting of the Oklahoma City Chapter was 


held in St. Luke’s Methodist Church. Mrs. 
Hilton Lewis and Mrs. E. B. Snyder, Jr., 
were added to the membership and Mrs. 
Robert Johnson was transferred from the 
Illinois Chapter. The annual music festival 
of the First Presbyterian Church was an- 
nounced by DeWitt Kirk. A solo quartet 
will present a program of selections from 
famous oratorios May 2. The quartet will 
be accompanied by our dean, Mrs. J. S. 
Frank, organist of the church. May 3 Fred- 
eric Marriott will be presented in a recital 
and Sunday at 5 o’clock vespers, Bach’s “‘St. 
Matthew Passion” will be sung by the Sanc- 
tuary Singers, with the quartet doing the 
solo parts, accompanied by Mr. Marriott. 
John S. C. Kemp is the music director. The 
program “An Organist’s Resources” was a 
panel discusion with Dr. J. Moore Camp- 
bell, Mildred Andrews and William Le- 
monds.—Mrs. R. G. McDONALD, Registrar. 


ARKANSAS CHAPTER—At its monthly 
meeting March 4 the Arkansas Chapter was 
the guest of the First Christian Church, 
North Little Rock. The chancel choir of the 
church presented “Bide with Us” (Cantata 
No. 6) by Bach and utilized music of Bach 
for other choral portions of the service. The 
choir of twenty-five was directed from the 
console by Mrs. T. W. Hercher. Earl V. 
Copes of Hendrix College played the Toc- 
cata, Adagio and Fugue for the prelude and 
Mrs. Martin Hamilton used ‘‘O Man, Bewail 
Thy Grievous Sins” for the postlude.— 
Doyte P. Grocan, Chairman Public Pro- 
grams. 


ARKANSAS CHAPTER—A recital by 
Claire Coci Feb. 6 at Trinity Cathedral, 
Little Rock, was the second public event 
sponsored by the Arkansas Chapter this 
year. The chapter entertained Miss Coci at 
dinner Feb. 5 at Hotel Sam Peck before 
the regular meeting at Christ Episcopal 
Church. ... Mrs. Conrad Farell, organist and 
choirmaster, was program chairman for the 
Feb. 5 meeting. She demonstrated the Ham- 
mond electronic organ and numbers were 
played by two students—Jerry McSpadden 
and L. M. Phillips.——EsTtetteE B. EMErson, 
Publicity Chairman. 


SOUTH DAKOTA—The March meeting of 
the South Dakota Chapter was held at the 
First Baptist Church, Sioux Falls, Sunday 
afternoon, March 16. Merritt and Kathryn 
Johnson, Aberdeen, faculty members at the 
Northern State Teachers’ College, presented 
the following organ-piano recital: “Sunrise,” 
Cradle Song and Final March, Merritt John- 
son; Concerto for Organ, Howard Hanson 
(Mr. Johnson, organ); Prelude, Debussy; 
Etude in D flat, Liszt; Nocturne, and “Leg- 
end,” Johnson; Symphonic Variations, 
Franck (Mrs. Johnson, piano). A reception 
followed the recital in the church parlors, 
with Mrs. Elmer Garness as hostess chair- 
man.—VERONA E. Rocness, Acting Reporter. 


LONG BEACH, CAL.—An interesting pro- 
gram was prepared for the April 1 meeting 
of the Long Beach Chapter at St. Margaret’s 
Episcopal Church in South Gate, where a 
two-manual Aeolian-Skinner organ has been 
installed recently. Clarence Mader, organist 
of Wilshire Immanuel Presbyterian Church 
in Los Angeles, demonstrated in a recital 
how complete and flexible the small organ 
can be. Stanley W. Williams, Pacific area 
representative of the Aeolian-Skinner Com- 
pany, addressed the group on “Tonal Design 


in the Modern Organ.”’ Mr. Mader’s splendid 
program, chosen from different periods in 
organ literature, included: Fantasia in C 
minor, Bach; ‘‘What God Does Is Well 
Done,” Kellner; “Giga,’”’ Loeillet; “O God, 
Thou Faithful God,’ Brahms; Finale from 
Sonata in F minor, Mendelssohn; “Pray- 
er No. 5,” Alkan-Franck; “Elizabethan 
Idyl,” Noble; Prelude, Duruflé; Toccata on 
“O Filii et Filiae,” Van Hulse—Acnes B. 
Spies, Reporter. 


LA JOLLA, CAL., CHAPTER—The March 
meeting of the La Jolla, Cal., Chapter was 
held at the Presbyterian Church. A short 
business meeting presided over by Charles 
H. Marsh, dean, preceded the main event 
of the evening. We were very fortunate to 
have as our speaker Miss Margaret Whitney 
Dow, M.S.M., F.A.G.O., a member of the 
music faculty of Redlands University. The 
entire choir loft was filled with members 
and guests to hear Miss Dow speak on the 
chorale preludes of the “Little Organ Book” 
of Bach. She illustrated her lecture by play- 
ing excerpts from the chorale preludes.— 
BarBARA A. CAMERON, Secretary. 


PASADENA -SAN GABRIEL VALLEY— 
The Pasadena-San Gabriel Valley District 
Chapter held its monthly dinner at Trinity 
Lutheran Church March 10. Dean David 
Craighead presided over the business meet- 
ing. Stanley Williams, well known to coast 
musicians for his expert organ installations, 
was the speaker of the evening and proved 
to be both informative and entertaining. 
Mr. Williams is the West Coast representa- 
tive of the Aeolian-Skinner Organ Company. 
He illustrated his talk with specimens of 
organ pipes and a model of a pitman wind- 
chest.—Mary Kepter, Librarian. 


TOLEDO CHAPTER—The April meeting 
of the Toledo Chapter was held at Holy 
Trinity Lutheran Church. This is the re- 
cently completed all-modern church which 
is a part of the “Toledo Tomorrow” plan for 
the city. John DeCaire, organist associated 
with Grinnell Brothers, gave a demonstra- 
tion of the church’s Hammond electric or- 
gan. Doris McCarthy, also with Grinnell 
Brothers, then gave a talk on “Music for 
the Small Two-Manual Organ.”... April 
18, at the Washington Congregational Church, 
Margaret Rickerd gave a recital sponsored 
by the chapter—Grace ERLER. 


READING, PA.—The monthly meeting of 
the Reading Chapter was held in Bethany 
Lutheran Church, West Reading, March 22. 
Richard I. Miller, organist and choirmaster, 
was the host. After a business meeting over 
which Dean Norman A. Hiester presided, an 
anthem clinic was held. The members who 
presented and demonstrated anthems were: 
Grace W. Starr, Marguerite A. Scheifele, 
Ethel Coleman, Mildred I. Schnable and E. 
Fred McGowen. After the clinic the women 
of the senior choir of Bethany Church served 
refreshments.—Gegorce W. Tostas, Registrar. 


TAMPA, FLA.—The monthly meetings of 
the Tampa-West Coast Chapter were held 
Jan. 7, Feb. 4 and March 3. The subject of 
all three meetings was “Anthems’’—what 
standards should be created for the selection 
of proper anthems for Sunday and festive 
occasions. The chapter members formed a 
choral group to sing a number of anthems, 
after which they discussed these anthems. 
Adapting piano and orchestral accompani- 
ments to the organ for choral work was 
the third topic —W. F. Jenkins, Sub-dean. 
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Annual Service in Buffalo. 
“Music Hath Power” was the subject 
of the sermon by Dr. Harry Rasmus, 
chaplain of the Buffalo Chapter, at the 
annual service March 16. The Rev. Carl 
Backstrom officiated in the Kenmore 
United Presbyterian Church with Mrs. 


Backstrom, director of music. Wallace 
A. Van Lier, the dean, read the Guild 
pledge. 


Previous activities of the chapter in- 
cluded a luncheon Feb. 22 for organists 
and their guests, the clergymen of their 
respective churches. The Rt. Rev. Lauris- 
ton L. Scaife, bishop of the Episcopal 
Diocese of Buffalo, was guest speaker. 

Miss Marilyn Mason was heard in a 
recital Feb. 5. She performed on the four- 
manual Skinner organ in the Central 
Park Methodist Church. The last artist 
in the current concert series will be E. 
Power Biggs, who will be presented in 
April on the new organ in St. Paul’s 
Cathedral. 

Marie HEtwic. 
Varied Programs in St. Louis. 
The Chapter has presented 
varied and inspiring programs during the 
1951 and 1952 season with Miss Katherine 


Lots 


M iss¢ uri 


N. Carmichaely A.A.G.O., as dean and 
the Rev. Paul J. Bode, A.B., B.D., as 
program chairman. Attendance has in- 


creased steadily, with 190 dinner reser- 
vations at the Feb. 25 meeting in Ladue 
Chapel, St. Louis. The Kilgen Organ 
Company, in celebration of its one hun- 
dredth anniversary, acted as host and 
presented Dr. Mario Salvador, organist 
of the St. Louis Catholic Cathedral, in 
a brilliant recital on the newly-installed 
three-manual Kilgen organ. Sept. 30 the 
meeting was held at the Eighth Church 
of Christ, Scientist, with Mrs. Grace M. 
Schaefer as hostess. A short recital was 
played by Mrs. Doyne Neal, F.A.G.O.. 
and A. L. Booth, Litt.B., followed by a 
demonstration by Mrs. Schaefer of or- 
gan numbers and hymns used in the 
Christian Science service. On Oct. 29, 
at Concordia Seminary, with Professor 
Walter Buszin as host, an informative 
talk on music in the German Church of 
today as observed by Professor Buszin 
on his recent trip to Europe was de- 
livered. Under the direction of Dr. Wil- 
liam B. Heyne, director of the St. Louis 
A Cappella Choir and the Bach Festival 
Choir, a short choral concert was pre- 
sented by the seminary male chorus. Paul 
Friess, F.A.G.0O., F.T.C.L., was host 
Nov. 26 at St. Michael and St. George 
Episcopal Church. After the dinner Mr. 
Friess presented the quartet of Temple 
Shaare Emeth in Hebrew service music, 


traditional, conventional and contempo- 
rary modern. 

The meeting Jan. 28 took place at 
Christ Church Cathedral, with Alec 


Wyton, M.A. (Oxon.), F.R.C.O., Ch.M.. 
F.A.G.O., cathedral organist, as host. The 
dinner was preceded by choral evensong, 
with the Rt. Rev. Arthur C. Lichten- 
berger, D.D., bishop coadjutor of Mis- 
sourl, and Canon Poindexter and_ the 
cathedral boy choir participating. A lec- 
ture-recital on English organ music of 
the twentieth century was delivered by 
Mr. Wyton. : 

On March 31 the Guild met at. the 
Oak Hill Presbyterian Church with Mrs. 
Kathleen Fowler King, B.F.A., M.A.. as 
hostess. The program was devoted to 
choral music, with Mrs. King and the Oak 
Hill Presbyterian Church choir present- 
ing the cantata “My Heart Is Glad,” by 
Thornton. ‘ 

ALIcE Mace Now ano, 
Publicity Chairman. 

HARRISBURG, PA.—The Harrisburg Chap- 
ter presented Ernest White in a recital and 
lecture on “‘A Discussion of Tone and Regis- 
tration” at the Derry E. U. B. Church March 
24. Mr. White is musical director of the 
Church of St. Mary the Virgin, New York 
and consultant on tonal design of M. P. Mél- 
ler, Inc. A reception for Mr. White was held 
after the lecture. The organ program in- 
cluded: ‘Dialogue e Musete” and “Offer- 
toire pur le Jour de Paques,” d’Andrieu: 
Prelude, Fugue and Chaconne, Pachelbel: 
“Aria con Variazione,” Martini: ‘Herzlich 
thut mich verlangen,” Kirnberger; Flute 
Sole, Arne; Adagio, Fiocco; “Allein Gott,” 
Armstorff; Chorale in B minor, Franck.— 
Mrs. Mark Mutter, Registrar. 


DISTRICT OF COLUMBIA—The District 
of Columbia Chapter met April 1 in the 
choir room of the Washington Cathedral, 
Dean Brice presiding. After a business meet- 
ing we adjourned to the cathedral to hear 


EASTMAN SCHOOL GROUP 


GREETS PRESIDENT ELMER 





IN THIS PICTURE SHOWN the Guild 
student group at the Eastman School of 
Music, Rochester, N. Y. The photograph 
was taken on the occasion of the recent 
visit of President S. Lewis Elmer of 
the Guild. Seated left to right are Harold 


Is 


Richard Szeremany and 


Elmer, 
James Tallis. Standing, left to right, are 
Delight Smith, Peter Basch, Kazuko Ki- 


Lewis 


mura, John Eargle, Margaret Rickerd, 
Mary Lou Meade, C. J. Driggers, Lois 
Fincke, Doris Rahl, Orpha Ochse, Mar- 








é 5 : garet Harter, William Weaver, Robert 
Gleason, Wilma Jean Hoyle, \ arren Moore, Donald Small, Thomas Fulton 
Scharf, Catharine Crozier Gleason, S. and Norman Peterson. 

Catharine Crozier in a superb program, Lord,” Benoit; Scherzo, Whitlock; Finale 


played entirely from memory. Afterward a 
reception was held at the home of Dean 
Brice, which in spite of rain was well 
attended.... March 29 a group of eighteen 
had the pleasure of dining at the Little Tea 
House, on a bluff overlooking brilliantly- 
lighted Washington. After dinner we visited 
unique St. Clement’s in Alexandria. One 
enters this church, built in modern style, 
underneath a huge white and gold cross. 
Within there are no windows, light coming 
from spotlights spaced in the black ceiling. 
The altar is in the center of the room, with 
the congregation sitting in pews which face 
two of its sides. 


NORTH LOUISIANA—The North Louisi- 
ana Chapter, Shreveport, La., held a meeting 
March 9 in the new chapel of the First 
Baptist Church. Dean William Teague pre- 
sided at the business meeting. Of special 
interest was a report on the organist-clergy 
dinner. Three new members were accepted. 
St. Mark’s Episcopal Church presented 
Catharine Crozier March 25 and Robert 
Ellis plays at the First Presbyterian on 
April 28 under the auspices of the Guild. 
After the business meeting Mrs. Sam Peters, 
Jr., played ‘Psalm 18,”’ by Marcello, and 
Miss Ruby Gray played “To God on High,” 
Bach, and ‘Rejoice Greatly, O My Soul,” 
Karg-Elert. Lawrence Birdsong of Long- 
view, Tex., played “Sleepers Wake,”’ Bach.— 
WILLIAM TEAGUE, 


HARTFORD, CONN., CHAPTER—Recent 
meetings of the chapter have included a 
visit to neighboring Springfield Chapter as 
their guests at the First Church of Christ 
in Longmeadow March 10. Besides a devo- 
tional service conducted by the chaplains 
of the chapters, Alfred Nash Patterson, or- 
ganist of the Church of the Advent in Bos- 
ton, used the choir for demonstrations and 
spoke on various features of choir directing. 
The meeting ended with refreshments and 
square dancing.... The eighth annual Sch- 
weitzer benefit service was held March 16 at 
the Asylum Hill Church. Sowerby’s cantata 
“Forsaken of Man’’ was sung under the 
direction of Edward Broadhead, minister 
of music. The prelude for the service con- 
sisted of three chorale preludes for trumpet 
and organ by Krebs, played by Gilbert 
Johnson, trumpeter, and Mr. Broadhead. 
The offering will be used to further the 
work of Dr. Schweitzer in Africa—Dvuane 
R. Bassett, Publicity Chairman. 


PROVIDENCE, R. I., CHAPTER—On 
March 17 the Providence Chapter heard 
William Pickett, organist and choir director 
at the Mathewson Street Methodist Church, 
in a recital at Grace Church. Mr. Pickett, 
who is known here for his exceptional musi- 
cal productions, has studied with Carl Mc- 
Kinley, George Faxon and Everett Titcomb. 
In addition to his position at the Mathewson 
Street Church he is supervisor of music in 
the Gloucester schools and on the faculty 
of Moses Brown School. His program in- 
cluded a first performance of the ‘Flemish 
Rhapsodie’”’ by Flor Peeters. His numbers 
were: “Comes Autumn Time,’’ Sowerby; 
“The Evening of the Ascension of Our 


in B flat, Franck; Rigaudon, Campra; Fugue 
in D major, Bach; “Elegie” and ‘Flemish 
Rhapsodie,’”’ Peeters.—E.LizasetH K. BUGBEE, 
Registrar. 


WESTCHESTER COUNTY, N. Y.—Mem- 
bers of the Westchester County Chapter 
were the guests of Bernard B. Nye, organist 
and choirmaster of the First Presbyterian 
Church, New Rochelle, N.Y., and director 
of music in the New Rochelle public schools, 
at the monthly meeting March 4. The First 
Presbyterian Church is one of the most 
handsome in the country, having received 
a prize for its architecture when it was 
built. The church has a four-manual Skin- 
ner organ. Mr. Nye delivered an address on 
“Music Education in the Public Schools.” 
After the address the group retired to the 
church auditorium, where Bruce Angell, 
organist of the Rye Community Synagogue 
and of St. John’s Episcopal Church, Far 
Rockaway, Long Island, played an organ 
program. Facile technic and colorful regis- 
tration are among the good qualities. of this 
talented organist—Henry F. Serpert, Dean. 


ST. LAWRENCE RIVER—The St. Law- 
rence River Chapter met in Trinity Church, 
Watertown, N. Y., in February and March. 
The February meeting was in charge of 
the dean, Robert W. Huey, Jr. The speaker 
of the evening was Lester Bright, who chose 
for his topic “How Our Organ of Today 
Came into Being.” Mr. Bright handed out 
twenty questions and answers to those pres- 
ent, dealing with different points in his 
address. All felt that this was a very profit- 
able address. Pictures of outstanding organ 
cases were on display, and after the meeting 
was adjourned all present viewed the col- 
lection. ... Because of the illness of the dean, 
the March meeting was in charge of the 
sub-dean, Miss Edith Henderson. Following 
the routine business period Darwin Stata of 
Brockville, Ont., was called upon to present 
the program of the evening, which took 
the form of a choral clinic. With a view to 
introducing music by Canadian composers, 
a short sketch of the life of each composer 
was given by the speaker, followed by the 
members singing each anthem. Included in 
the selections were anthems suitable for 
both large and small choirs. Also at hand 
were copies of organ numbers by the same 
Canadian composers.—Darwin Stata, Regis- 
trar. 


WESTERN PENNSYLVANIA—The Western 
Pennsylvania Chapter held a dinner March 
17 in the Bellefield Presbyterian Church, 
where our past dean, Howard L. Ralston, 
A.A.G.O., is organist and director. After the 
business meeting the large group drove to 
the Pennsylvania College for Women, where, 
through the courtesy of M. P. Moller, Inc., 
we had the privilege of hearing Ernest 
White in a recital. After the recital Mr. 
White spoke on tone color and the effect 
of mutation stops upon the listener, which 
provoked thought and discussion.— 


E. BLANCHE SPRINGER, Registrar. 
LANCASTER, PA., CHAPTER—Dr. James 

S. Hammers addressed the group March 31 on 

“Musical Therapy.” 


This meeting was held 


at Advent Lutheran Church with Miss Mar. 
garet Lantz presiding as chairman. Dr. Ham. 
mers’ talk emphasized that “music in jp. 
stitutions is built around the idea that jt 
is a dynamic socializing factor.” Speaking 
of his work in a large sanitarium he stated 
that ‘‘music gave us a mirror, or an insight 
into the patients.” Following his talk there 
was a question and discussion period. Dean 
Garber reminded the group of the Hammond 
organ demonstration by Porter Heaps jn 
Lancaster April 16. Troup’s Music-House 
sponsored the event, to which the Harris. 
burg, Reading and York Chapters were in- 
vited.—Atice A. BIRcHALL, Recording Secre. 
tary. 


LONG ISLAND—On_ Sunday evening, 
March 30, the Long Island Chapter met at 
the Community Church of Garden City. 
Robert McGill, organist and _ choirmaster 
of the church, gave a recital following a 
short evening service. Mr. Gill’s program 
included: Concerto in F major, Handel; 
“My Heart Is Filled with Longing,” Bach; 
“Deck Thyself, My Soul,’’ Brahms; “Come, 
Sweet Death,” Bach; “Song of Peace,” Lang- 
lais; Roulade, Bingham; Introduction and 
Passacaglia, Reger. A short business meet- 
ing was held at the close of the recital.... 
The chapter held a supper meeting at the 
home of Mr. and Mrs. Frederick Woodworth 
in Garden City. This is the second buffet sup- 
per this year and the members again brought 
a variety of dishes. Everyone enjoys these 
meetings and the attendance is excellent. 
Dr. Reginald L. McAll, executive secretary 
of the Hymn Society of America, was the 
speaker of the evening. Dr. McAll spoke of 
what a valuable contribution hymn festi- 
vals are making to the church. He also 
pointed out various ways to improve the 
playing of hymns. The second half of his 
talk was illustrated with his own beautiful 
colored slides, taken on a recent trip to 
Switzerland, France, Scotland and England 
Marcaret P. Butt, Secretary. 


NEW LONDON COUNTY CHAPTER—The 
New London County Chapter presented its 
second annual student recital in the Second 
Congregational Church, New London, Conn. 
March 17. The program consisted of: “Grand 
Jeu,” du Mage, and Prelude and Fugue No. 
2, Mendelssohn, played by Esther Hammaker 
of Thurmont, Md., a pupil of Arthur W 
Quimby; “Sheep May Safely Graze,” Bach 
and Prelude, Fugue and Chaconne, Buxte- 
hude, played by Charles Morrill of New 
London, pupil of John J. McCarthy; “The 
Old Year Now Hath Passed Away” and Toc: 
cata and Fugue in D minor, Bach, played 
by Louise Dieckmann, pupil of Arthur W 
Quimby; ‘“‘O Man, Bewail Thy Grievous Sin, 
Bach, and “Carillon,” by Murrill, played by 
Lucia Ribaudo, pupil of Beatrice Hatton Fisk 
Professor H. Frank Bozyan of the Yale 
School of Music acted as commentator ani 
discussed the program with the student 
after the recital—Rocer Daso.t, Dean. 


PEORIA, ILL., CHAPTER—The Peoria 
Chapter held a Guild service Feb. 19 in the 
Union Congregational Church. Glenn Belke 
dean of the chapter, led in reading the dec: 
laration of religious principles. Anna Luc) 
Smiley directed the adult and junior choirs 
in a program of sacred numbers. Miss Caro- 
line Stiers accompanied the choir and Wa 
soloist in a group of organ numbers... 
March 18 the Peoria Chapter entertained the 
sponsors of the chapter at Westminster 
Presbyterian Church. Russell Fielder, % 
ganist of St. Paul’s Episcopal Church, showee 
his own moving-pictures called ‘South 0 
the Border” with appropriate must 
recorded. About 100 were present... . Apr! 
8 the members of the Peoria Chapter welt 
taken on a short tour of Peoria organs 
Those visited were the Consistory orga. ¢ 
three-manual Méller, demonstrated by Ed 
ward Miller, organist of the Consistory an¢ 
of the Central Christian Church; a two 
manual Hinners in the Universalist Church. 
with Miss Claudia Burkhalter, organist ¢ 
that church, demonstrating, and the Kimbal 
three-manual in the First Methodist Chure! 
D. Deane Hutchison organist. Dr. Hutchison 
after demonstrating individual stops, play 
the Finale from Vierne’s First Symphot 
and the ‘“‘Carillon-Sortie” by Mulet.—BERt 
B. Brunner, Registrar. 


LOUISVILLE, KY., CHAPTER—A_ meet 
ing March 5 was held at Calvary EpiscoP® 
Church, with dinner served by the wae 
of the parish. A short business session e 
lowed the dinner, with fine reports 0 ss 
Fox recital. Virgil Fox gained wide ped 
here last year among the church as $ 
and was brought again this year by POP ae 
demand. He played for us Feb. 14 “" 4 
Fourth Avenue Presbyterian Church. UY & 


is i 


Berniece Fee Mozingo, from Trini 
eran Church, Indianapolis, who 2é 
onstration-lecture on hymn_ prelude st 
presented a chart showing hymn pre “a 
by various composers from the early 10 7 
teenth and fifteenth centuries down to 2 


gs. She 





va 
modern school. She showed how hymn : 
ludes can fit into the camera ay 


»st suitable é 
“, Registr# 


and thought for the service 
playing some of the preludes ! 
for the church.—Haze. Fercus« 
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Meet in Los Angeles German Church. 


In the historic atmosphere of an early 
Los Angeles church, the First German 
Methodist, the meeting of the Los Ange- 
les Chapter April 7 was held, with Dean 
Anita Priest presiding. Founded in 1876 
and at present led by the Rev. Richard 
4. Wolf, this centrally situated church, 
which holds only German services, was 
a picturesque and delightfully appropri- 
ate setting for the program of the eve- 
ning. : 

Following dinner served by the wom- 
en’s society, Miss Lois Benedict, presi- 
dent of the Los Angeles Chapter of the 
Music Research Association, spoke brief- 
ly on “Music Therapy” and her experi- 
ences in the field of music with patients 
in mental hospitals and jails. At 8:30, in 
the auditorium of the church, Martha 
Farr, organist-choirmaster of the Tujun- 
ga Methodist Church, presented the fol- 
lowing program on the interesting old 
Felgemaker tracker organ: Prelude in B 
minor, Bach; “When in the Hour of Ut- 
most Need,” Bach; Partita, “O God, 
Thou faithful God,” Bach; Allegro Mo- 
derato e Serioso; Sonata 1, Mendelssohn. 

Dr. Hunter Mead, professor of philo- 
sophy and psychology at California In- 
stitute of Technology and chairman of 
the southern section of the Aesthetic 
Society of America, concluded the eve- 
ning’s program with a talk entitled 
“What’s on the Inside of an Organ?” 
and illustrated it with an assortment of 
pipes and a sample of chest action. Be- 
cause Dr. Mead has traveled extensively 
in Europe and America and studied the 
great organs in many churches and ca- 
thedrals, planned and built an organ in his 
own home (at present containing over 
thirty ranks), he was well qualified to 
speak on the chosen subject and did so 
in an interesting and fascinating manner. 


Eva Mae Dutt, Librarian. 
Weinrich Des Moines. 


The Central Iowa Chapter presented Carl 
Weinrich in a recital at the Scottish Rite 
Temple in Des Moines Feb. 15. His program 
included: Prelude, Fugue and Chaconne in 


Visits 


C major, and Chorale Prelude on “How 
Brightly Shines the Morning Star,”’ Buxte- 
rude; Fantasy in Echo Style, Sweelinck; 


Three Chorale Preludes, Bach; Passacaglia 
and Fugue in C minor, Bach; Three Pieces 
for a Mechanical Clock, Haydn; Fugue in C 
sharp minor, Hindemith. The audience was 
most appreciative, and Mr. Weinrich res- 
ponded with two encore numbers. 

After the recital a reception for Mr. and 
Mrs. Weinrich was held at the First Uni- 
tarian Church. Dean Russell Saunders in- 
troduced the members and their friends to 
the guests of honor. Proceeds of the recital 
were used for a scholarship fund of $100 
a year for an organ student of an accredited 
Towa college. After hearing the contestants, 
Who played Feb. 16 at St. Paul’s Episcopal 
Church in Des Moines, Mr. Weinrich selected 
Verle Larson, a pupil of Dean Saunders at 
Drake University, as the winner. Following 
this audition Mr. Weinrich conducted a mas- 
ter class with an enthusiastic group of about 
forty in attendance. 

George Trissell, organist of St. John’s 
Lutheran Church in Des Moines, was host 
to the Central Iowa Chapter March 10 at 
the church. He played three numbers— 
Sonatina, Karg-Elert; ‘West Wind,” Alec 
Rowley; “Introspection,” F. Stanley Smith. 
Following this program the entire group sang 
anthems which were brought by some of 
the members i 


ELotse M. Anperson, Secretary. 


Children’s Festival in Grand Rapids. 


Pi Mae en Michigan Chapter held its 
Ps y dinner meeting March 31 at the 
Ra ia. Heights Methodist Church, Grand 
Mre 4 Mrs. Burns, the choir director, and 
pve eae, organist, were our host- 
wale William Burhenn, our sub-dean, in- 
ag the guests for the evening. The re- 
ing er of the time was spent in review- 
Pl anthems for the coming senior choir 
th val. Joseph Sullivan was chairman for 
€ evening. 
Pc afternoon, March 30, the annual 
‘Pidiie choir festival was held at the 
dred gd Presbyterian Church. Two hun- 
Seetieas _ Seventy-five children sang. The 
ace was Mrs. John Davis, Jr. 
ome Jewell was the organist and Miss 
parties ames was the festival chairman. The 
then see choirs were: Bethlehem Lu- 
Reformed enry B. Rose director; Central 
rita Albert McConnell director; East 
See John Dexter director; First 
Street ae Carl Sennema director; Fountain 
Park ¢ aptist, Beverly Howerton director; 
ter of ongregational, John Davis, Jr., minis- 
Snean St. John’s Evangelical and Re- 
» Mrs. Jeffrey Door director; Second 
William Burhenn director; 


Congregational 





South Congregational, Mrs. Horace Cox di- 
rector; Westminster Presbyterian, Kenneth 
Jewell director. 

The Rev. Russell McConnell, chaplain of 
the Guild, gave an inspirational address to 
the large audience and the children. 

Dororuy GOossEN, 
Corresponding Secretary. 


Rocky Mountain Program. 


A very interesting meeting of the Rocky 
Mountain Chapter was held March 31 in 
the Church of Jesus Christ of Latter-Day 
Saints, Denver. Bishop Gilbert Pulsipher 
welcomed members of the Guild and their 
friends. After the business session the meet- 
ing was adjourned for the program arranged 
by Mrs. Eva West, organist of the host 
church. Several numbers were sung by the 
male chorus, directed by Kenneth Monson 
and accompanied by Mrs. West. A string 
trio—Mrs. Lucile Henry, violinist; Everett 
Larson, ’cellist, and Ruth Gardner, pianist— 
gave a program, following which Dr. Frank 
Asper, one of the organists of the Mormon 
Tabernacle, was introduced. After a few 
words of greetings Dr. Asper gave an organ 
recital. Included in his program were the 
Second Concerto by Handel; ‘Jesu, Joy of 
Man’s Desiring,” Bach; Fantasie and Fugue 
in G minor, Bach; French Rondo, Boell- 
mann; Chorale in A minor, Franck; Scherzo, 
Rogers; ““Berceuse et Priere,”’ Bedell; ‘““Thou 
Art the Rock,” Mulet, and an improvisation 
on the hymn “O, My Father.” The two- 
manual Reuter organ was dedicated Sunday 
evening, March 30, and Dr. Asper played 
the dedicatory recital. A tour of the new 
church was followed by refreshments in 
the large recreation room. 

EstettA C. Pew, Publicity. 


Dunkley Plays French Works. 


The New Orleans Chapter, in conjunc- 
tion with France-Amerique de la Louisiane, 
recently presented its member, Ferdinand 
Dunkley, F.A.G.O., F.R.C.O., in a_ recital 
of compositions by Paris organists as one 
of several events commemorating the 2,000th 
anniversary of the founding of La Ville de 
Paris. This recital attracted a large audi- 
ence to hear the 82-year-old recitalist in 
Temple Sinai. The program contained one 
work each by Nicholas Clerambault, Beau- 
varlet-Charpentier, Nicholas Sejan, Lefe- 
bure-Wely, Edouard Batiste, Cesar Franck, 
Camille Saint-Saens, Theodore Dubois, Alex- 
andre Guilmant, Charles Marie Widor and 
Louis Vierne. Mr. Dunkley’s interpretation 
and technique displayed its customary artis- 
try, causing the works to sound at their 
best from the fine three-manual Skinner or- 
gan with its newly-installed Austin console. 
Mr. Dunkley is organist at the New Orleans 
Unitarian Church and professor of organ 
and composition at Loyola University of 
the South in New Orleans. 

WatterR S. JENKINS. 

OREGON CHAPTER—The Oregon Chapter 
has had a busy and interesting month. A 
no-host dinner March 17 was served at the 
Bohemian preceding David Craighead’s re- 
cital on March 18 at the First Congregational 
Church, Portland. There was a large audi- 
ence to hear this fine young virtuoso and 
the well-attended reception after the per- 
formance was a tribute to the artist. Mr. 
Craighead played: ‘Noel Suisse,” d’Aquin; 
“How Brightly Shines the Morning Star,” 


Buxtehude; Andante in F, Mozart; Intro- 
duction, Passacaglia and Fugue, Willan; 
Prelude and Fugue in D major, Bach; 


“Carillon,’’ Sowerby; “Roll Call of the Birds” 
and “The Hen,’”’ Rameau; ‘Dearest Jesus, 
We Are Here,”’ Bach; Toccata, Duruflé. Mr. 
Craighead responded to several encores. 
... April 1 several organists as well asa large 
group of Hammond enthusiasts attended 
the Porter Heaps demonstration of the Ham- 
mond electronic organ at the Masonic Tem- 
pel, sponsored by Sherman & Clay, with 
which company two of our members are 
associated. Later the organists gathered for 
a farewell to Mrs. Adrienne Reisner, organist 
at the First Methodist Church, and she was 
presented with a gift. Mr. Heaps was also 
an honored guest on this occasion.—Mary 
HaAzeELLeE, Recorder. 


UTAH CHAPTER—The Utah Chapter en- 
joyed a treat at its March meeting. We were 
favored with the presence of Ernest White, 
musical director of the Church of St. Mary 
the Virgin, New York City. Mr. White gave 
a recital on the great Tabernacle organ. 
His renditions were superior and the variety 
of numbers was particularly pleasing. Mr. 
White was entertained by Guild members 
during his stay here and after the recital 
was entertained at a reception at the home 
of Roy Darley, dean of the Utah Chapter. 
Before the recital Guild members and their 
friends had dinner at the Lion House. We 
were pleased to have with us both for the 
dinner and the recital several members from 
the Ogden, Utah, Branch, and from the 
Provo Branch.—Marcta Crossy, Registrar. 


CENTRAL MISSOURI CHAPTER—The 
chapter presented Howard Kelsey of St. 
Louis in a recital at the Christian Church 
in Columbia March 24. Mr. Kelsey played 
in a brilliant way a varied and interesting 


program. After the recital Mr. and Mrs. 
Kelsey were guests of honor at a reception 
by the members of the student groups of 
Christian and Stephens Colleges. Mr. and 
Mrs. William Bedford also entertained some 
of the organists in their honor.—Nesta WIL- 
LIAMs, Secretary. 


PORTSMOUTH, VA., CHAPTER—The 
Portsmouth Chapter met March 11 at the 
Cradock Methodist Church. The following 
officers were elected: Dean, Herbert G. 
Stewart; sub-dean, Herbert J. Austin; secre- 
tary, Miss Ruth Powers; treasurer, Franklyn 
Kingdon; chaplain, the Rev. Ernest K. 
Emurian; registrar, Charles Cooke; audi- 
tors, Cedric Lyon and Mrs. B. F. Mann; 
board members, Professor A. J. Lancaster, 
Mrs. John Ellis and Miss Evelyn Blackwell. 
At the conclusion of the business meeting, 
Charles Cooke was presented in a brief re- 
cital on a Wurlitzer electronic organ.— 
CHARLES CooKE, Registrar. 


SOUTHERN OHIO—The Southern Ohio 
Chapter presented Virgil Fox in a recital 
March 20 in the Odeon of the College of 
Music, Cincinnati. Mr. Fox gave an inspi- 
rational, dynamic and stimulating perfor- 
mance. After the recital a reception was 
held in the green room of the college. Mrs. 
Fred Smith and Mrs. Robert G. McIntosh, 
wife of our dean, presided at the tea-table. 
The table decoration consisted of a most 
unusual arrangement of foxes from the col- 
lection of Miss Edith Fox. Mrs. A. F. Rew- 
wer was in charge of the arrangements and 
was assisted by Mrs. Harold Eckel, Mrs. 
David Hogue, Mrs. Everard Pratt, Miss 
Clair Harkness, Miss Betty Hoensch and 
Miss Virginia Knodel. ... The annual meeting 
and election of officers of the chapter will 
be preceded by a dinner May 13 at the 
Masonic Temple, Cincinnati. The Rev. W. 
Scott Westerman of Columbus, an authority 
on hymnology, will be the speaker. His sub- 
ject will be “What Is a Good Hymn?”... 
On April 21 a well-attended recital took 
place at Immanuel Evangelical and Reformed 
Church. A group of younger members per- 
formed. Information concerning registration, 
background, composers and_ interpretation 
was presented. The organ was a new Moller. 
—Betty Hoenscu, Registrar. 


CENTRAL OHIO CHAPTER—The March 
meeting of the Central Ohio Chapter was 
held March 10 in Hughes Hall at Ohio State 
University. Lawrence Frank was moderator 
for a question-box period, leading the group 


in discussions on such matters as “Are 
Music Committees Necessary?’ ‘What 
Should the Organist Do to Prepare the 


Congregation for the Use of Special Hymn 
Accompaniments when they are in a dif- 
ferent key?” “How Should One Tactfully 
Avoid Irreligious Music at Weddings, Which 
Is Frequently Requested by the Bride?” A 
pool of organists or bureau of employed or- 
ganists through which one might procure a 
substitute or from which music committees 
or pastors might select an organist was dis- 
cussed. It was agreed that Central Ohio 
should form such a committee. This com- 
mittee then is to ascertain the degree of 
proficiency of each person on the list and 
be able to recommend persons for positions 
of responsibility. Mrs. Betty McManigal. 
music dealer and organist, showed several 
new organ compositions and discussed them. 
The music was put on display. Wilbur Held 
played several of the new numbers. William 
S. Bailey was present and his pupils pre- 
sented two of his “Four Preludes for the 
Organ” which have just been published.— 
H. Leroy Lynn, Secretary. 


WASHINGTON CHAPTER—Following a 
business meeting conducted by Dean Arville 
Belstad, an interesting and informative pro- 
gram was presented for the Washington 
Chapter when it met at the Central Luther- 
an Church in Seattle March 10. William 
Bunch, organist of the host church, ex- 
plained and demonstrated tuning in equal 
and unequal temperament. He is well quali- 
fied to speak on the subject because of his 
position as shop manager for Balecom & 
Vaughan, organ builders. Mr. Bunch had set 
up a large working display of pipes and 
had tuned parts of the organ in each tem- 
perament. Ed Hansen, graduate student at 
the University of Washington, assisted Mr. 
Bunch and played several selections, using 
both temperaments, much to the delight, 
amusement and sometimes the discomfort 
of the members present. A social hour fol- 
lowed the meeting in the parish-house with 
Mrs. Jean Gutherlet in charge of refresk 
ments.—Mrs. W. B. GILLESPIE. 


WHEELING, W. VA., CHAPTER—The 
monthly meeting of the chapter was the 
occasion for the annual junior choir festival, 
held at the First Christian Church Sunday, 
March 16, at 4 o’clock. The combined junior 
choirs of approximately 200 voices sang a 
program of anthems and hymns with des- 
cants. The chorus was conducted by Howard 
G. Stampfli and accompanied by Mildred 
Simms Upton. Others contributing organ 
numbers were Sarah Earley, Edith Edmund- 
son and Ruth B. Dilmore....Our member- 
ship is growing rapidly as a result of the 
drive which has been under way.—JOHN 
ZorIAN, Dean. 

EAST TENNESSEE—The East Tennessee 
Chapter presented the Westminster Choir 
Feb. 14 at the East Tennessee State Teachers’ 
College gymnasium. An enthusiastic audi- 


ence of about 1,800 enjoyed a well-rounded 
program which included Schuetz, Purcell, 
Mozart, Handel and contemporary American 
composers. A reception: for the choir was 
held at the home of Dr. Burgin Dossett, 
president of the college....March 11 the 
chapter met as guests of Virginia Intermont 
College to hear a program by the college 
glee club under the direction of John Park, 
tenor. Mr. Park and Miss Shirley Delp, 
contralto, were soloists. The program, which 
included Palestrina, Purcell, Bach, Handel, 
Mozart, Haydn and Mendelssohn, was pre- 
sented with polish and feelmg. A reception 
and business meeting concluded the evening. 
—Huco Doos, Jr., Reporter. 


ELMIRA CHAPTER—The Elmira, N. Y., 
Chapter met at the First Presbyterian 
Church April 1. Our hostess, Edna Lock- 


wood, played the following selections: Prel- 
ude and Fugue in D minor and “Come, 
Sweet Death,”’ Bach; ‘‘Benedictus,”” Rowley; 
Improvisation on “Cibavit Eos,’’ Titcomb 
These were portions of a program Mrs. 
Lockwood gave recently for the Thursday 
Morning Musicales Society of Elmira. Dean 
Ruth B. Chatfield called the business meet- 
ing to order. Members present voted to hold 
the annual banquet in the Tom Sawyer 
Room at the Mark Twain Hotel May 6 and 
husbands and wives will be guests. Mrs. 
Lockwood, assisted by her friend, Mrs. 
Moore, served refreshments consisting of 
two huge six-layer cakes and coffee and tea. 
—L. KenNneTH Mosuer, Secretary. 


CENTRAL FLORIDA—The monthly meet- 
ing of the Central Florida Chapter was held 
March 11 at the home of Rosemary Clark, 
A.A.G.O., Mus.D., in Deland. David W. 
Cramp, the dean, presided over the business 
meeting and plans were made for the ob- 
servance of Guild Sunday with a program to 
be presented at the College Park Metho- 
dist Church, Orlando, under the direction 
of Clifford D. Long, minister of music. The 
highlight of the meeting was an organ re- 
eital at St. Barnabas’ Episcopal Church, De- 
land, by John Maskrey, F.R.C.O., L.T.C.L., 
formerly of Cardiff, Wales, organist and 
choirmaster of All Saints’ Episcopal Church, 
Lakeland. The following mumbers were 
played: Prelude and Fugue in A minor, 
Bach; Adagio in E, Bridge; Sonata in E 
minor, Rheinberger; Allegretto in E flat, 
Wolstenholme; Toccata, “Tu es Petra,” Mu- 
let. After the business meeting a bountiful 
meal was served by the hostess——Davin W. 
Cramp, Dean. 


MIAMI, FLA., CHAPTER—On March 24 
a program was presented by the Guild stu- 
cent group of the University of Miami at 
the Ewing Gallery for members and guests 
of the Miami Chapter. Those who played 
are Miss Margaret Corrie, Mrs. Minnie Annis 
Ulmer and David B. Brodie. Dr. Ralph A. 
Harris, supervisor of the student group, 
preceded each number with an explanation. 
At the conclusion Mrs. Ewing invited every- 
one to the beautiful patio for refreshments. 
...The Miami Chapter presented Claude L. 
Murphree, F.A.G.O., in a recital at the 
Ewing Gallery April 5. His program included 
the following numbers: Chorale and Menuet 


(“Suite Gothique”), Boellmann; Spiritual 
(“Were you There’), Purvis; “Sleepers, 
Wake,” J. S. Bach; Fugue in E flat (“St 


Anne’”’), Bach: “In Moonlight,” Kinder; Prel- 
de, Fugue and Variation, Franck; Three 
Hymn-tune Pieces, Murphree; ‘Redwood 
Trees,” Manna-Zucca; “An Irish Pastel,” 
Bedell; ‘“‘Priere a Notre Dame” and Toccata, 
Boellmann, and these encores: ‘Evening 
Star,” Wagner, and “The Squirrel,’’ Weaver. 
Mrs. Ewing invited all members and guests 
present to the patio for refreshments... . 
Mrs. Edward G. Longman, sub-dean, on 
behalf of the chapter, presented to the re- 
tiring recording secretary as a wedding gift 
a handsome piece of Samsonite luggage.— 
KaTHLEEN Norris DEEDMEYER, Recording Sec- 
retary. 


ST. PETERSBURG, FLA., CHAPTER—At 
the monthly luncheon of the St. Petersburg 
Chapter, held at the Detroit Hotel March 4. 
the Rev. Ernest T. Marble, pastor of the 
United Liberal Church, delivered an interest- 
ing address on “The Nature of the Universe.” 
March 16, in the afternoon, the chapter 
united with the Carreno Club in presenting 
at the First Congregational Church a pre- 
national music week concert, for which 
Mrs. Donald E. Putnam, chairman of music 
week for the club and dean of the St. 
Petersburg Chapter, obtained permission 
The third number was an organ duet by 
Charlotte Pratt Weeks, organist of the First 
Congregational Church, and Helen Mangan, 
organist of the Fifth Avenue Baptist Church. 
They played the “Danse Macabre” by Saint- 
Saens. The Sonata for organ by Andriessen 
was played by John H. Miller. A very fitting 
climax to the program was the Concert 
Prelude in D minor, Kramer, played with 
fine effect by Helen B. Henderson, organist 
of the Mirror Lake Christian Church.— 
Ann Avutt, Corresponding Secretary. 


ST. JOSEPH VALLEY—The St. Joseph 
Valley Chapter presented Mrs. Charles A. 
Rolff, Jr.. and Mrs. Helen Bodine in an or- 
gan and piano program Feb. 17 at the First 
Baptist Church, South Bend, Ind. The pro- 
gram, which was enthusiastically received 
by a large audience, included; Fantasia, 
Demarest; Pastorale, Guilmant; “Sheep May 
Safely Graze,” Bach; “Minuet a 1l’Antico,” 
Seeboeck; Symphonic Suite, Clokey.—S. 
Epcar THomas, Jr., Sub-dean. 
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News of the A.G.O.— Continued 





Attend Passover Service in Chicago. 

The seventh day of the Passover was 
observed at Temple Sholom in Chicago 
April 16 with members of the Illinois 
Chapter as special guests. The beautiful 
memorial service of the day was conducted 
by Rabbi Louis Binstock and the music 
was in the hands of Dr. Max Sinzheimer, 
the temple’s organist and choir director. 
The liturgical selections consisted of com- 
positions of Jewish composers, the quar- 
tet singing the anthems. From the organ 
prelude—an “Invocation” and a “Medi- 
tation” by Ernest Bloch—the music was 
most impressive. Chaplain Irwin Blank 
of the Great Lakes Naval Station preach- 
ed the sermon. 

After the service the visiting Guild 
members were guests of Rabbi Binstock 
and Temple Sholom and_ refreshments 
were served to a large group. 


Visit Brockton, Mass., Churches. 


Members of the Brockton, Mass., Chapter 
enjoyed an interesting and instructive tour 
of churches March 31. The group went first 
to Whitman Congregational Church, where 
Mrs. Helen Galt is organist. From there 
the party went to the First Parish Congre- 
gational in Abington, where Miss Barbara 
Packard plays, and then to the North Con- 
gregational in North Abington, where G. 
Parker Williamson is organist. The group 
then convened in the home of Mrs. Hester 
Crowther in NortH Abington, where a busi- 
ness meeting was led by the dean, Francis 
L. Yates. Several concert organists who are 
being considered for this year’s presentation 
were discussed and a final decision was 
made. A chorus of over 200 voices will pres- 
ent its third annual combined choir festival 
at the First Baptist Church in Brockton 
May 4. 

Crowther served refreshments, as- 
sisted by Miss L. Avis Wixon and Miss Bar- 
bara Packard. 


NORTHEASTERN PENNSYLVANIA—Dr. 
Frank W. Asper of the Salt Lake City 
Tabernacle gave a recital at St. Luke’s Epis- 
copal Church, Scranton, under the auspices 
of the Northeastern Pennsylvania Chapter 
March 4. His program was: Second Concerto 
for Organ, Handel; “Jesu, Joy of Man’s De- 


siring,” Bach; Fantasie and Fugue in G 
minor, Bach; “Truth Divine,” Haydn; French 
Rondo, Boellmann; Chorale in A minor, 
Franck; Scherzo, Rogers; ‘“Berceuse et 
Priere,” Bedell; Toccata in F sharp minor, 
Mulet. 


CUMBERLAND VALLEY CHAPTER—The 
chapter met April 1 in the Evangelical Lu- 
theran Church at Frederick, Md., to hear 
Ernest White in a recital. The program, 
played on the modified classical organ of 
three manuals built for the church by M. P. 
Moller in 1950, included: Trio-Sonata in G 
major, Bach; “Aria con Variazione,’’ Mar- 
tini; ‘““Herzlich thut mich verlangen,” Kirn- 


berger; Flute Solo, Arne; Prelude, Fugue 
and Chaconne, Pachelbel; Three Chorale 
Preludes, Brahms, and a piece by Karg- 


Elert, concluding with the Franck Chorale 
in B minor.—Netson Linapurc, Secretary. 


VIRGINIA—The Virginia Chapter met 
April 7 at St. Giles’ Church in Richmond 
with the Princeton University chapel choir 
and its director, Carl Weinrich, and Mrs. 
Weinrich as our guests for dinner. A short 
meeting, at which plans for the Jean Lang- 
lais recital April 28 at the First Baptist 
Church were considered, preceded a superb 
concert of the choir in the renaissance music 
of Jacob Handl, Josquin des Pres and Or- 
lando Lassus. Under Mr. Weinrich’s sensi- 
tive and polished direction the Princeton 
singers gave us some of the finest singing 
of its type ever heard in Richmond and we 
came away with new and greater respect 
for the golden age of choral music.— 
GRANVILLE Munson, Jr., Dean. 


LYNCHBURG, VA., CHAPTER —The 
Lynchburg Chapter presented Samuel Tilgh- 
man Morris in a recital at the Court Street 
Methodist Church March 25. Mr. Morris is 
assistant professor of music at Hollins Col- 
lege. The program, which included music of 
three centuries, opened with Handel’s Con- 
certo No. 13, “The Cuckoo and the Nightin- 
gale.” This was followed by the Air with 
Variations from the Fourth Sonata, Martini; 
Fantasia in F minor, Mozart; Prelude on the 
Chorale “Ah, Holy Jesu,’’ Brahms; “Agnus 
Dei,” Bingham; ‘Thou Art Coming Now, 
O Jesus,” Bach; Prelude and Fugue in E 
minor, Bach; “The Musical Clocks,” Haydn; 
Variations on a Noel, Dupré. After the reci- 
tal a reception for Mr. Morris was held at 
the home of Mr. and Mrs. W. F. S. Gresham. 
—Mrs. J. V. Attison, Registrar. 


SOUTHERN ARIZONA—The _ Southern 
Arizona Chapter met March 31 in Faith Lu- 
theran Church, Tucson, where Dean G. H. 
Mundinger is organist and choir director. 
There was a symposium of new anthems, 
directed by Louis Easton of the University 
Catalina Methodist Church and Helen Whit- 
marsh Summers of the Mountainview Pres- 
byterian Church. Accompanists were Mrs. 
Edwin W. Carroll, Grace Episcopal, and Mrs. 
Louis Eaton, Catalina Methodist. At the 
conclusion of the program the Guild enjoyed 


a brief social hour and a tour of the new 
church. Hostesses for the evening were Mrs. 
G. H. Mundinger, Mrs. Fred Gleave and 
Mrs. M. H. Hume.—Martua H. Hume, Regis- 
trar. 


PORTSMOUTH VA., CHAPTER—Members 
of the Portsmouth Chapter met April 8 at 
the Park View Methodist Church. At the 
conclusion of the business meeting the choir 
of the church sang Maunder’s “Olivet to 
Calvary” under the direction of Herbert G. 
Stewart, dean of the chapter.—Cuartes P. 
Cooke, JR., Registrar. 


PETERSBURG CHAPTER—The Petersburg, 
Va., Chapter met at the house of Miss Mary 
Patteson Feb. 19. Each member brought a 
question for discussion. ““Hymn Playing” was 
the most discussed question. Dean Morgan 
Smart presided.—Mary Parrteson, Secretary. 





THE FIFTEENTH ANNUAL Wa-Li-Ro 
choir festival will be held in Trinity Ca- 
thedral, Cleveland, Sunday, May 11, at 8 p.m. 
Approximately 250 boys and men from pa- 
rishes throughout the state will gather to 
sing the festival Anglican evensong with 
Bishop Burroughs as speaker. Organists for 
the service will be Walter Blodgett, Phillip 
Malpas, George Norman Tucker and War- 
ren Miller. Paul Allen Beymer will direct 
the choirs. 

















SUMMER SESSION 


June 30 to August 1 
Fifty-third year October 6 
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CHICAGO 1952 


A WORSON 6 VANE EXPOSITION 

















strument can each voice retain its timbre and speak 
with clarity when added to the ensemble. 








HAYGREN COLOR AND ENSEMBLE 


Important considerations in any organ are the number of independent 
tone sources which it contains and the color which each tone source 
adds to the ensemble. Every Haygren Organ has independent tone 
generating equipment for each manual and each note is separately 
tuned. Many unique tone modifying elements produce the traditional 
families of tone, independently for each note. 

Similarly, independent amplifier and speaker systems permit the 
tone of each manual to speak separately, and to a great extent allow 
the several families of tone within a manual division to speak through 
separate systems. Individual speaker systems also provide for space 
distribution of the sound sources. Only by obtaining 
this high degree of independence throughout the in- 








THE HAYGREN ORGAN COMPANY, 2212 EAST 75TH STREET, CHICAGO 49 
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CONFERENCE ON 


PROTESTANT CHURCH MUSIC 
in FORT WORTH 


June 9, 10, 11, 12. 13 


Faculty of Six Authorities 
Featuring 
IFOR JONES 
HUGH PORTER 
DEAN McCUTCHAN 


For Particulars Wcite 
Robert R. Clarke 
First Methodist Church 
Forth Worth, Texas 














CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 
Church Organ 
Rebuilding 


Over 25 Years’ Experience 


44 Spring Street, Princeton, N. J. 
P. O. Box 4041, Atlanta, Ga. 


Member Associated Organ Builders of America 














NORWEGIAN ORGANIST RECITALIST 
SIGMUND KVAMME 
Second Presbyterian Church 


WASHINGTON, PA. 
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Cora Conn Redic 


Mus. Doc. A.A.G.O. 
Organ Department 


ST. JOHN’S LUTHERAN COLLEGE 
WINFIELD, KANSAS 








Rollo F. MAITLAND 


Mus.D., FAGO 


Instruction in Organ 
and Creative Musical Expression 
RECITALS 
2129 Chestnut St., Philadelphia 3, Pa. 
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FRAZEE ORGAN COMPANY 


South Natick, Massachusetts 


Builders of Many Famous Organs 
since 1910 


Favorably Known for Frazee Tone” 
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HERBERT J. AUSTIN 


A.R.C.M., A.R.C.O. 


Organist and Choirmaster 


Trinity Episcopal Church 
Portsmouth, Virginia 
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Kenneth Cutler 


Music Director 
Stations WILL and WIUC (FM) 


THE UNIVERSITY OF ILLINOIS, 
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INDIAN COMPOSER'S WORK 
PUT ON AIR BY POWER BIGGS 


The premier performance of “Eulogy 
around Campfire for a Favorite Son,” 
by a full-blooded American Indian com- 
poser of the Creek Tribe of Arkansas, 
Hyaka Hvtcuce (pronounced Hi-aka 
Hut-chew-chee), was given by E. Power 
Biggs on his CBS radio program Sun- 
day, March 23. Mr. Biggs met the Indian 
composer recently in Galveston and she 
presented him with the score of the work. 
He has made a new arrangement of the 
“Eulogy” for two flutes and organ and 
was assisted in his performance by flutists 
Phillip Kaplan and Frances Snow Drink- 
er. The work is in four parts—“Cheyenne 
Flute Call,” taken from an old Indian 
flute melody; “Ghost Dance,” “Game” 
and “Echo” (a flute call). 

“The American Indian does not have 
what is commonly known as a_ wake,” 
the composer told Mr. Biggs. “But often 
after a beloved chieftain has died, they 
have a ceremonial around a campfire. If 
the chief had what is known as a ‘per- 
sonal song,’ it is played upon the flute, 
sung or chanted, and around this song all 
the incidents in the life of the chief are 
recounted. This personal song is a chant 
which a man makes of his great life mo- 
ment and it is regarded as his possession, 
which he may bequeath to the tribe after 
his death.” 

Hyaka Hvtcuce, married to a Texan, is 
also known as Suzanne Strouvelle. 


os 
HOLY WEEK NOON PROGRAMS 
IN KIMBALL HALL, CHICAGO 


Noonday concerts were given at Kim- 
ball Hall, Chicago, on four days in Holy 
Week. The events were sponsored by the 
administration of the Kimball! Building 
and there was no admission charge. The 
De Paul University choir, under the di- 
rection of Dr. Arthur C. Becker, sang 
April 7. Its program was devoted to 
works by Palestrina, Brahms, Thompson 
and Becker. Dr. Max Sinzheimer directed 
the Schola Cantorum of the American 
Conservatory in Beethoven’s Mass in C 
major, Op. 88, April 8. The Cosmopoli- 
tan School chorus was heard April 9 and 
under the leadership of George Lawner 
it sang excerpts from Bach’s “St. Mat- 
thew Passion.” Robert Lodine was organ- 
ist for this program as well as for the 
American Conservatory group. The last 
event, April 10, was a program by the 
Oratorio Quartet, which performed num- 
bers by Mozart, Gounod, Stainer, Bizet 
and Dubois. 

pe Oe 
DEAN MEYER’S PUPILS PLAY 
SERIES IN GEORGETOWN, TEX. 

“Music for the Christian Year” was 
the title given to a series of recitals plan- 
ned by Dean Henry Meyer at South- 
western University, Georgetown, Tex. 
These recitals took place Dec. 2, Feb. 10 
and March 30. The first, played by the 
pupils of Dean Meyer, was devoted to Ad- 
vent and Christmas music. Those taking 
part were Mildred Weiss, Ellsworth Pe- 
terson, Ann Ackman, Bonnie Jackson, 
Betty Jean Robertson, Chloe Edna Mitch- 
ell and Marilvn Dusek. A recital of Epi- 
phany music Feb. 10 was played by Elea- 
nor Page, organist of the First Christian 
Church, Austin, Tex. Her program was 
as follows: “The Bells.” LeBegue; Three 
Chorale Preludes and Prelude and Fugue 
in A minor, Bach; Chorale in B minor, 
Franck; Four Settings of “How Brightly 
Shines the Morning Star,” Bach, J. C. 
Bach, Karg-Elert and Dupré; Toccata 
from Symphony 5, Widor. A program of 
Lenten music March 30, in which three 
of the aforementioned students partici- 
pated, included compositions by Walther, 
Buxtehude, Willan, Purcell, Franck, Bach 
and Markworth. 
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GEORGE KREAMER IS NAMED 
TO CHICAGO CHURCH POST 


George M. Kreamer is the newly-ap- 
pointed organist and director of music 
at Salem Lutheran Church, Chicago, 
where he began his duties Feb. 10. Mr. 
Kreamer formerly was organist of the 
First Congregational Church in Oak 
Park, a position he held for four years. 
He holds the degrees of bachelor of mu- 
sic and master of music from the Chicago 
Musical College. At Salem Church Mr. 
Kreamer will direct adult and junior 
choirs and play a three-manual Kilgen 
organ installed in 1948. 
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CHORALE PRELUDES 


cance eee 


Kyrie, Gott heiliger Geist 
Kyrie, Thou Spirit Divine 


Kommst du nun, Jesu, vom Himmel herunter? 
Comest Thou, Jesu, from Heaven to Earth? 


Nun komm, der Heiden Heiland 
Come, Redeemer of Our Race 


Nun freut euch, lieben Christen g’mein 
Rejoice, beloved Christians 


PASSACAGLIA AND FUGUE IN C MINOR 
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ORGAN IN BRANTFORD 
REBUILT BY KEATES 


GORDON JEFFERY IS HEARD 


Edward G. Elliott, the Organist, and 
Ernest White Design Instrument 
for Grace Anglican Church 
in the Ontario City. 


The opening recital on a large three- 
manual organ completely rebuilt and en- 
larged by the Keates Organ Company, 
Ltd., in Grace Anglican Church, Brant- 
ford, Ont., was played March 1 by Gor- 
don Jeffery of London, Ont. The instru- 
ment, which was dedicated Dec. 23 by the 
Rt. Rev. W. T. Hallam, has undergone 
extensive revision and a positiv division 
has been added. The new specifications 
were drawn up by Edward George Elliott, 
organist and choirmaster of the church, 
and Ernest White. The positiv is bracket- 
ed on the wall of the chancel and is be- 
lieved to be the first of its type in Canada. 

The original organ was built about 
1877 by Marshall Brothers. It was a two- 
manual instrument. In 1906 it was rebuilt 
and enlarged by the addition of a choir 
division by Casavant Freres. At that time 
the organ was moved to its present posi- 
tion on the south side of the chancel. 
There are now forty-nine ranks, fifty- 
seven speaking stops and 3,035 pipes. The 
new pipework was imported from Ger- 
many. 

Mr. Elliott, who is English by birth, 
has served Grace Church since 1946. Be- 
fore that time he was for four years or- 
ganist and choirmaster of St. John’s 
Church, Buffalo, N. Y. Mr. Elliott’s mu- 
sical training was received in Canada, 
England and Europe. 

The program played by Mr. Jeffery in 
March was as follows: “Vom Himmel 
hoch,” Pachelbel; “Echo,” Scheidt; Par- 
tita, “O Gott, du frommer Gott” and Cho- 
rale Preludes, “Wachet auf” and “Wo 
soll ich fliehen hin?” Bach; Prelude and 
Fugue in E flat, Bach; Fugue in A flat, 
Kopriwa; Chorale Preludes, “Schmiicke 
dich” and “O wie selig seid ihr doch,” 
Brahms; Prelude and “The Tumult in 
the Praetorium” from “Passion Sym- 
phony,” de Maleingreau; Chorale Prel- 
ude, “Puer Nobis Nascitur,” Willan: 
Prelude on a Second Mode Melody, 
Clark; Toceata, Widor. Another event in 
connection with the opening of the organ 
was a recital April 16 by Ernest White. 

The specifications of the instrument are 
as follows: 


GREAT ORGAN. 
Double Diapason, 16 ft., 65 pipes. 
Quintaten, 16 ft., 65 pipes. 
Diapason, 8 ft., 65 pipes. 
Dolce, 8 ft., 65 pipes. 
Clarabella, 8 ft., 65 pipes. 
Quintaten, 8 ft., 12 pipes. 
Octave, 4 ft., 65 pipes. 
Traverse Flute, 4 ft., 65 pipes. 
Twelfth, 224 ft., 65 pipes. 
Fifteenth, 2 ft., 65 pipes. 
Mixture, 3 ranks, 183 pipes. 
Trompette, 8 ft., 65 pipes. 

SWELL ORGAN. 
Bourdon, 16 ft., 65 pipes. 
Diapason, 8 ft., 65 pipes. 
Stopped Flute, 8 ft., 65 pipes. 
Viola da Gamba, 8 ft., 65 pipes. 
Voix Celeste, 8 ft., 53 pipes. 
Dolecissimo, 8 ft., 65 pipes. 
Open Flute, 4 ft., 65 pipes. 
Gemshorn, 4 ft., 65 pipes. 
Flautino, 2 ft., 65 pipes. 
Cornet, 3 ranks, 183 pipes. 
Bass Clarinet, 16 ft., 65 pipes. 
Horn, 8 ft., 65 pipes. 
Oboe, 8 ft., 65 pipes. 
Vox Humana, 8 ft., 65 pipes. 
Clarinet, 4 ft., 24 pipes. 
Tremulant. 

CHOIR ORGAN. 
Geigen Principal, 8 ft., 65 pipes. 
Geigen Celeste, 8 ft., 65 pipes. 
Dulciana, 8 ft., 65 pipes. 
Lieblich Gedeckt, 8 ft., 65 pipes. 
Salicet, 4 ft., 65 pipes. 
Dolce Flute, 4 ft., 65 pipes. 
Harmonic Piccolo, 2 ft., 65 pipes. 
Hautbois, 8 ft., 65 pipes. 
Tremulant. 

POSITIV ORGAN. 

(Playable from Great and Choir.) 

Gedeckt, 8 ft., 61 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Nazard, 225 ft., 61 pipes. 
Principal, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Sifflote, 1 ft., 61 pipes. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Diapason, 16 ft., 32 pipes. 
Quintaten, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Gedeckt, 16 ft., 32 notes. 


Flute, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 
Violoncello, 8 ft., 32 pipes. 
Quint, 513 ft., 32 pipes. 
Principal, 4 ft., 32 pipes. 
Twelfth, 225 ft., 12 pipes. 
Fifteenth, 2 ft., 12 pipes. 
Trombone, 16 ft., 32 pipes. 
Bass Clarinet, 16 ft., 32 notes. 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 








LAST OF MONTHLY SERIES 
AT CHURCH IN BALTIMORE 


Presentation of Dubois’ cantata “The 
Seven Last Words” on Palm Sunday 
evening brought to a close the year’s 
series of special monthly musical services 
at St. John’s Lutheran Church, Baltimore, 
where Bruce M. Williams is director of 
music. The series was opened last Octo- 
ber with an organ recital “for the man 
in the pew,” which included a number of 
transcriptions, by Mr. Williams, a grad- 
uate of the Peabody Conservatory. In 
November a choral vesper service by 
the choir of St. John’s preceded a short 
recital by Donald W. King, organist-di- 
rector at the Elderslie Methodist Church, 
3altimore. The combined choirs of St. 
John’s and Elderslie Churches presented 
the Christmas portion of Handel’s “Mes- 
siah” in December. 

Robert F. Twynham of Washington, 
D. C., who won this year’s scholarship 
competition at the Peabody Institute, was 
the guest organist for a recital in Jan- 
uary and the works of Baltimore com- 
posers Frederick Erickson, F.A.G.O., and 
Katharine E. Lucke, F.A.G.O., were 
heard in February, in conjunction with a 
choral vesper service at which the Brahms 
Alto Rhapsody was featured. 





+ 
FRANK OWEN, ORGANIST AND 
HARPSICHORDIST, IN DEMAND 

Frank K. Owen, organist and choir- 
master of St. Luke’s Episcopal Church, 
Kalamazoo, Mich., is probably the only 
recitalist in America who is regularly 
playing programs on a large concert harp- 
sichord which he built himself. The two- 
manual instrument was completed by Mr. 
Owen in recent months. He used it for 
a recital at Albion College in February 
and played there again for a performance 
of Bach’s “St. John Passion” March 30. 
On April 6 he played the recitative ac- 
companiments for the same work at the 
East Congregational Church in Grand 
Rapids. He also collaborated with Henry 
Overley in the Bach festival at Kalama- 
zoo March 21 to 23. 

In Lent Mr. Owen gave a series of 
six organ recitals at his church. The pro- 
gram for the last of these, April 9, con- 
sisted of modern American compositions 
and was as follows: Allegro ma _ non 
Troppo from Sonata 1, Borowski; “Lenc- 
ten-Orison,” Edmundson; “Chapel in the 
Smokies,” DeLamarter; Prelude on “Ro- 
rate Caeli,” Campbell-Watson; Sara- 
bande, Bingham; Prelude on a Gregorian 
Tone, Candlyn. 





DOUGLAS ELLIOTT ARRANGES 
FOUR RECITALS IN TORONTO 
Four recitals were played Sunday eve- 
nings in March at the Sherbourne United 
Church of Toronto, Ont. The series was 
arranged by Douglas Elliott, musical di- 
rector of the church. Proceeds went to 
the British Organ Restoration Fund. The 
first program was played March 9 by Mr. 
Elliott. He was assisted by Klemi Ham- 
bourg, violinist, and Elizabeth Elliott, 
soprano. Cecil A. Walker of Lockport, 
N. Y., was heard March 16. Paul Gillan, 
boy soprano, sang numbers on the pro- 
gram. The choir of the Sherbourne 
Church, directed by Mr. Elliott, appeared 
with Frederick C. Silvester March 23. 
The last recital was played March 30 by 
Dr. Charles Peaker, who was assisted by 
the boy choir of St. Jude’s Anglican 
Church, Oakville, directed by G. Mel- 
bourne Evans. 





ae 

AT A PASSION SUNDAY vesper service 
in St. John’s Episcopal Church, Lynchburg, 
Va., Henry Hallstrom, Ph.D., A.A.G.O., 
directed a program of works of Heinrich 
Schiitz. The recently republished ‘Seven 
Words of Christ on the Cross,” sung by 
the choir and soloists and accompanied by 
a string quintet and organ, was the featured 
number. Also on the program was “Sacred 
Concert’”’ (‘Give Ear, O Lord’), sung by two 
tenors; “Symphonia Sacra,’’ sung by two 
sopranos, and ‘Four Psalms,’’ sung by the 
choir. A number for string quintet, tran- 
scribed from Schitz’s other Passions, com- 
pleted the program. Charlotte Chamberlin, 
a senior student at Randolph Macon Wom- 
an’s College, assisted at the organ. 






































































































































/IN MINNESOTA- 
USES O WICKS ORGANS! 


This notable school in New Ulm, Minnesota, finds the Wicks 
Organ fest for its needs as effectively stated below: 


Wicks Organ Company, Highland, Illinois 


Gentlemen: 

Dr. Martin Luther College of New Ulm, Minnesota, has used 
Wicks pipe organs since 1930. We now have six of these instru- 
ments. One has three manuals; the others have two. The in- 
struments are used for instruction and practice purposes. Each ts 
probably used ten times more than a church organ. That 1s, each 
instrument is subjected to service from seven o'clock in the 
morning till cen o'clock in the evening. 

I can truthfully say that the six organs built by Wicks have given 
us very satisfactory service. Adjustments and replacements have 
been negligible in view of the extensive and intensive use. That 
is remarkable. 
Permit me to wish you continued success in your operation. 
Very sincerely yours, 
Emil D. Bacher, Chairman, Muste Department 
Dr. Martin Luther College, New Ulm, Minnesota 





WICKS 
ORGANS’ 


FACTORY and STUDIOS 


HIGHLAND x * ILLINOIS 


U. S$. A. 
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Professor Davison’s 
New Book on Church 
Music That Is Ideal 


“Church Music: Illusion and Reality,” 
py Archibald T. Davison, is the com- 
prehensive and alluring title of a volume 
published the last of March by the Har- 
yard University Press. Being the work 
of a man who has devoted his life to the 
subject on which he writes, it may, be 
said at the outset that every serious 
church musician should read the book, 
even though he may not agree with all 
that Dr. Davison writes. Those who are 
familiar with Dr. Davison’s addresses on 
several occasions at organists’ conven- 
tions and with his earlier books are ac- 
quainted = with his trenchant style, his 
brilliant sarcasm and his rare command 
of words. 

Archibald T. Davison is James Edward 
Ditson professor of music in Harvard 
University and the author of “Bach and 
Handel,” “The Technique of Choral Com- 
position” and “Choral Conducting,” and 
co-author with Willi Apel of “Historical 
Anthology of Music.” The appearance 
of his latest volume has been awaited 
for several months. 

Professor Davison’s credo is expressed 
in these words: ‘The ideal church music 
should never be a distracting end in it- 
self, but should exist to heighten the signi- 
ficance of the texts to which it is set 
and to be an ally of the attitude of wor- 
ship.*** The finest church music sug- 
gests the church and nothing outside of 
it; for that music is not sensuous or emo- 
tional, as is the music of the secular 
world; it is merely an eloquent yet in- 
conspicuous reinforcement of the ideas 
embodied in the text it accompanies. * * * 
The music of worship should be a speech 
apart—remote, archaic, perhaps, sacerdo- 
tal, strange—a language to which the 
church alone would be hospitable.” 

The book includes a list of anthems for 
Protestant services ranging from such 
sixteenth century composers as di Lassus 
and Palestrina to contemporary com- 
posers such as Randall Thompson, Ralph 
Vaughan Williams and Healey Willan. 
His list also includes familiar works of 
Bach, Brahms, Handel and others. But 
one will notice the absence of names of 
American composers, except Randall 
Thompson, and one Canadian—Healey 
Willan. It would seem that men such as 
T. Tertius Noble, Everett Titcomb, Leo 
Sowerby, Horatio Parker, the Matthews 
brothers—and a number of others—have 
made a sufficiently distinguished contribu- 
tion to the best church music of our day 
to deserve recognition on a list of twenty- 
seven composers. 

Professor Davison has not lacked the 

courage of his convictions, and for this he 
deserves admiration. Never has he been 
afraid of any challenge. This is proved by 
the following from the preface to the 
book: “It is readily conceded that there 
is ample room for disagreement with the 
Writer's theories regarding church mu- 
sic.*** But as to the music itself the 
author can, in all conscience, admit no 
compromise, and from those who blindly 
mistake prettiness for beauty, rhetoric for 
eloquence, commonness for devoutness 
and tinsel for music’s purest gold, he 
wholeheartedly dissents. It may seem to 
the reader that in its zeal for dignity and 
artistic worth this book is intractably 
professional and fantastically purist. To 
such an objection the author can only say 
that in his opinion no man to whom the 
10d he worships is perfect with a perfec- 
tion that transcends human imagining 
could be held sincere did he not, to the 
utmost, maintain toward church music the 
most inflexibly purist ideals, reinforced 
Y €very critical faculty he possesses.” 
. There we have the gospel which Pro- 
lessor Davison preaches with the elo- 
quence of St. Paul and the plain speaking 
ot Jeremiah. 

On the constructive side the author 
discovers “unsurpassed ecclesiastical works 
: the plainsong of the early church and 
te Reformation chorale.” From these 
ideals he sets up his requirements for 
church music: “Rhythm which avoids 
Strong pulses, melody which does not 
appeal on its own behalf, contrapuntal 
ioe than dramatic and distract- 
6 lect, restricted chromaticism and 
'ssonance, and finally modality which 


c es : 
Teates an impersonal and undramatic 
atmosphere.” 





After the sixteenth century Professor 


Davison says, composers writing for 
highly-trained choirs began to surrender 
to the advances in musical techniques 
calculated to produce dramatic, sentimen- 
tal effects “suitable to the opera but not 
to the church.” Also, after the Reforma- 
tion, he adds, the need for simpler music 
capable of being sung by the congregation 
“tempted composers to marry trite, worn, 
poor secular melodies to sacred texts.” 
Professor Davison says that while there 
has been a vast amount of finest quality 
worship music written since the sixteenth 
century, “the present state of church mu- 
sic is one to call forth neither pride nor 
optimism.” Professor Davison writes that 
the layman’s insistence on singing and 
hearing the familiar in church has made 
it difficult for choirmasters and church 
musicians to avoid “a dull repetition of 
the same shoddy mediocre hymns and 
anthems.” 

After a page dwelling on the problems 
of the choir director and the shortcomings 
of choirs Professor Davison writes: 

“IT sometimes wonder why the volun- 
teer choir continues to function at all. 
Church choristers are, to my way of 
thinking, an unsung race of heroes and 
heroines. Superficially viewed there is 
not much to command their loyalty. Has 
anyone ever seen inscribed on a tombstone 
the fact that this man or this woman 
conscientiously served his or her God 
through membership in the parish choir 
over many years? There is a deal of 
graveyard literature on the subject of 
husbands and wives who behaved them- 
selves, and on piety in general; but that 
John and Mary, side by side, week in 
and week out, mounted to the choir loft 
and dutifully labored in the vocal vine- 
yard—that. it would seem, represents no 
virtue at all. Certainly few will attain the 
posthumous glory of John Cabecca, pre- 
centor to the king of Spain. John Cabec- 
ca is buried in the great church of Sara- 
gossa and on his tomb is inscribed the 
following epitaph: ‘Here lies John Cabec- 
ca, the Precentor to our Lord and King. 
When he is admitted to the choir of 
Angels in Heaven, whose society he will 
embellish and adorn, and where he will 
greatly distinguish himself by his singing 
powers, God shall say to the Angels: 
Come, ye calves, and let me hear John 
Cabecca, Precentor to our Lord, the King 
of Spain.’” 

In paying his respects to English as 
well as American composers of service 
music the author does not omit disdainful 
mention of Barnby, Dykes, Stainer and 
Sullivan, but the eternal rest of these 
men, whom St. Peter probably did not 
reject because they lacked the approval 
of our modern classicists, probably will 
not be unduly disturbed. And to character- 
ize the gospel hymn as “that embarrasing- 
ly autobiographical record of Christian 
snobbery” indicates that the author over- 
looks entirely the fact that the gospel 
hymns, many of them admittedly bad 
music, served other purposes than merely 
to qualify as the best types of religious 
composition. 

All in all Professor Davison’s book 
is thought-provoking and the organist 
and choirmaster who reads it with an 
open mind and dilutes some of the bitter 
medicine sufficiently will not fail to be 
benefited. If Professor Davison’s is a 
voice crying in the wilderness we should 
not fail to open our ears to it. 
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DR. JOHN F. CARRE IS HEARD 
IN RECITALS OF HIS WORKS 
John F. Carré, Mus.D., well-known or- 
ganist, pianist and composer, gave an or- 
gan recital of his own compositions March 
23 at the First Presbyterian Church of 
Racine, Wis., where he has been organist 
since 1921. The program was repeated on 
Palm Sunday at Calvary Presbyterian 
Church in Milwaukee. Dr. Carré is one 
of the few living composers who appear 
in complete piano and organ recitals of 
their own works. The selections which 
were played by him at the recitals men- 
tioned were as follows: “Cloister Sha- 
dows,” from “Three Images”; “Sierra 
Madre,” from “Mountain Sketches”; 
“Mirror Lake,” from “Three Images” ; 
“Sonata Eroica”; “Introspection,” “Swans 
at Eventide,” “Elegy of the Bells” and 
“Benedictus” from “Nocturnals”; ‘“Hori- 
zon,” from “Mountain Sketches”; Tocca- 


ta. 

In May Dr. Carré will go East to play 
programs of his own works in several 
cities, ending with a recital in Washing- 
ton, D. C., under the sponsorship of the 
Congressional Club. 





NORTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC 


The Department of Church Music. 
ANNOUNCES 


The Twenty-first Summer Conference on Church Music 
to be held trom 
Monday, August 4th to Friday, August 15th, 1952 
at 


Lutkin Hall on the Evanston Campus 


presenting 


CARL WEINRICH...The Art of Organ Registration, Reper- 
toire, and Service Playing 


MYRON CASNER... Youth and Adult Choral Materials 
EWALD NOLTE ... .Early Christian Hymnology 


BARRETT SPACH...Conductor of the Summer Conference 
Chorus 


THEODORE LAMS. . Director of the Conference 
A brochure outlining the courses of study together with de- 


tailed information pertaining to credit, tuition, and housing 
will be mailed upon request. 


Address Department of Church Music, 
Northwestern University School of Music, Evanston, Illinois. 
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JUILLIARD SUMMER 
SCHOOL 


ROBERT HUFSTADER, Director 


JUNE 30—-AUGUST 8, 1952 
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ORGAN INSTRUCTION AND REPERTORY CLASSES 
LILIAN CARPENTER . VERNON DE TAR 


CHORAL REPERTORY FOR THE CHURCH AND 
TECHNIQUES OF PERFORMANCE 


VERNON DE TAR 


CHORAL CONDUCTING AND JUILLIARD SUMMER CHORUS 
ROBERT HUFSTADER 


Catalog on Request 


JUILLIARD SUMMER SCHOOL 
ROOM H, 120 CLAREMONT AVENUE NEW YORK 27, NEW YORK 
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MACMURRAY COLLEGE 
TO HAVE LARGE ORGAN 


FOUR-MANUAL FOR CHAPEL 


Aeolian-Skinner Is the Builder of In- 
strument of Fifty-three Regis- 
ters—To Be Dedicated Soon 
with Recital by Gleason. 


The Aeolian-Skinner Organ Company 
will soon complete installation of a four- 
manual instrument of fifty-three registers 
in the chapel of MacMurray College for 
Women in Jacksonville, Ill. The organ, 
which will contain 3,496 pipes, is to be 
placed in a curved chamber following the 
line of the apse behind the altar. There 
will be two large openings screened by 
wrought-iron grilles. The console will be 
on the left side of the choir and the 
player will face the other side. The or- 
ganist is Robert Glasgow, a graduate of 
the Eastman School of Music. The dedi- 
catory recital is to be played at an early 
date by Harold Gleason of the faculty 
of the Eastman School of Music. 

The stop specifications are as follows: 


GREAT ORGAN. 
Quintaten, 16 ft., 6i pipes. 
Principal, 8 ft., 61 pipes. 
Spitzflote, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Principal, 4 “ft., 61 pipes. 
Rohrflote, 4 ft., 61 pipes. 
Quint, 225 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 
Scharff, 3 ranks, 183 pipes. 

SWELL ORGAN. 
Geigen, 8 ft., 68 pipes. 

Viole de Gambe, 8 ft., 68 pipes. 
Viole Celeste, 8 ft., 68 pipes. 
Gedeckt, 8 ft., 68 pipes. 
Prestant, 4 ft., 68 pipes. 

Flute Harmonique, 4 ft., 68 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Fagotto, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Hautbois, 8 ft., 68 pipes. 
Clarion, 8 ft., 68 pipes. 
Tremulant. 

CHOIR ORGAN. 
Gemshorn, 16 ft., 68 pipes. 


Viola, 8 ft., 68 pipes. 
Cor de Nuit, 8 ft., 68 pipes. 
Nason Flute, 8 ft., 68 pipes. 
Dulciana, 8 ft., 68 pipes. 
Unda Maris, 8 ft., 56 pipes. 
Montre, 4 ft., 68 pipes. 
Koppelflote, 4 ft., 68 pipes. 
Nasat, 224 ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 
Terz, 135 ft., 61 pipes. 
Cymbel, 3 ranks, 183 pipes. 
Cromorne, 8 ft., 68 pipes. 
Tremulant. 
SOLO ORGAN. 
Viola, 8 ft., 68 pipes. 
Viola Celeste, 8 ft., 68 pipes. 
Flute Octaviante, 4 ft., 68 pipes. 
English Horn, 8 ft., 68 pipes. 
French Horn, 8 ft., 68 pipes. 
Trompette Harmonique, 8 ft., 68 pipes. 
Tremulant. 
PEDAL ORGAN. 
Contre Basse, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Quintaten (Great), 16 ft., 32 notes. 
Gemshorn (Choir), 16 ft., 32 notes. 
Principal, 8 ft., 32 pipes. 
Gedeckt Pommer, 8 ft., 32 pipes. 
Choral Bass, 4 ft., 32 pipes. 
Blockflote, 2 ft. 32 pipes. 
Mixture, 3 ranks, 96 pipes. 
Posaune, 16 ft., 32 pipes. 
Fagotto (Swell), 16 ft., 32 notes. 
Trumpet, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
—————— 
DR. ASPER GIVES RECITALS 
IN €ITIES COAST TO COAST 
Dr. Frank Asper, organist of the Salt 
Lake City Tabernacle, has been heard in 
recitals this year in cities as far distant 
as California and Rhode Island. A dedi- 
catory recital was given by Dr. Asper 
Jan. 30 at the Church of Jesus Christ of 
Latter-Day Saints, First Ward, in Mesa, 
Ariz. The Kern County Chapter of the 
A.G.O. sponsored Dr. Asper Feb. 4 at 
the Harvey Auditorium, Bakersfield, Cal. 
His appearance March 2 at the Pawga- 
tuck Seventh-Day Baptist Church, West- 
erly, R. I., was under the auspices of the 
Westerly Chapter, A.G.O., and the Mon- 
mouth Chapter sponsored him March 3 
at the First Methodist Church, Asbury 
Park, N. J. Dr. Asper was heard March 
4 in Scranton, Pa., at St. Luke’s Episco- 
pal Church. 
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FIVE DETROIT CONTRACTS 


go to 


TOLEDO PIPE ORGAN COMPANY, INC. 


The following list of prominent new churches have contracted 
with us for installations to be completed by fall. 


CHRIST LUTHERAN CHURCH; Four-Manual and Echo, 


ST. MARTINS R. C. CHURCH; Three-Manual, 40 Ranks, 
Harp and Chimes. (This new edifice seats 2,000.) 


BIRMINGHAM FIRST METHODIST; Three-Manual and 
Echo, 42 Ranks, Harp and Chimes. 


KRESGE FOUNDATION METHODIST CHILDREN'S 
FOME SOCIETY; Two-Manual and Echo, 22 Ranks, 


TRINITY EVANGELICAL UNITED BRETHREN; Two-Man- 


OTHER LARGE DETROIT INSTALLATIONS — 


Calvary Presbyterian; 82 Ranks, Four-Manual 
47 Ranks, Four-Manual 
44 Ranks, Three-Manual 
Redemption Lutheran; 24 Ranks, Three-Manual 
St. Albertus’ R. C. Church 


St. John's Seminary at Plymouth, Michigan 
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ti, LAHMER APPOINTED 
TC CHURCH IN PITTSBURGH 


Reuel Lahmer, formerly of Colorado 
Springs, Colo., has been appointed or- 
ganist ad choirmaster of the Church of 
the Ascension, Pittsburgh. The church 
has a Jarge four-manual Skinner organ 
and a professional choir of fifty men and 
boys. aa 
In Colorado Springs Mr. Lahmer was 
minister of music at the First Baptist 
Church and conductor of the Colorado 
Springs Women’s Chorus and the Y.W.- 
CA. mixed chorus. He taught theory and 
composition at Colorado College from 
1948 to 1951 and was instrumental in 
forming the Colorado Springs Composers’ 
Guild, which for three years broadcast 
a program of American music a large 
percentage of which was composed in 
Colorado Springs. Before moving to Colo- 
rado Mr. Lahmer was composer in resi- 
dence at Carroll College, Waukesha, 
Wis. and before the war he taught at 
Cornell University, Ithaca, N. Y. 

SERIE Sametime” 
ORGAN IN GREENSBORO, N. C., 
REDEDICATED BY LOVELACE 


A rededicatory recital on the four- 
manual Austin organ in the First Pres- 
byterian Church, Greensboro, N. C., was 
played March 2 by Austin C. Lovelace, 
D.S.M., the minister of music. The or- 
gan, the specifications of which appeared 
inthe June, 1929, issue of THE Diapason, 
is an Austin of that year and incor- 
porated pipes from an earlier instrument. 
The newly-added stops are a mixture and 
8-ft. bourdon on the great and six exten- 
sions on the pedal. The instrument now 
has 2,428 pipes, chimes and harp. 

For his recital Dr. Lovelace chose 
the following numbers: “Entrada,” Pep- 
ping; “The Musical Clocks,’ Haydn; 
Passacaglia, Bach; Ballade, Clokey; So- 
nata on the Ninety-fourth Psalm, Reubke ; 
Pastoral Dance, Milford; Scherzo, Sym- 
phony 2, Vierne; Intermezzo from the 
“Storm King” Symphony, Dickinson; 
Toccata, Jongen. The recital was spon- 
sored jointly by the church and by the 
Piedmont Chapter of the A.G.O. 
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Gloria Deo, Motet for Five Voices 
(3.S.A.T.B.)—Latin Text....... 40 


FAUX-BOURBONS and HYMN TUNES 
(16 Faux-Bourdons and 4 new Ti 


Cont 


1—St. Michael (old 134th) 
2—Martyrdom 

3—Richmond 
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5—St. Magnus 

6—Andernach 

7—Christe, Redemptor Saeculi 
8—Conditur Alme Siderum 
$—Duke Street 
10—Rockingham (Communion) 
11—Darwall’s 148th 


CHORAL MUSIC “ON APPROVAL” 


235 SOUTH WABASH AVENUE 


ee 





Recent Works 


by the distinguished 
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COMPOSER 
DR. HEALEY WILLAN 
INTROITS—Healey Willan...... 35 
Contents: 
1—Advent 8—Trinity Sunday 
2—Christmas 9—-All Saints 
3—Epiphany 10—Feast of Dedica- 
4—Lent tion 
5—Easter 11—For General Use 


6—Ascension 12—HarvestFestival 
7—Whitsunday 13—Psalm 24 


—Healey Willan................ +35 
unes for Hymns found in various 


British and American Hymnals.) 


ents: 


12—Christ ist erstanden 
13—Mannheim 
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ARE YOUR NAME AND _ AD- 
dress correct on the label attached to the 
wrapper of your copy of THe Diapason? 


be sure to notify us tmmediately. By so 
doing you will enable us to give you 
proper service. If your address is changed, 
do not neglect to send in your new ad- 
dress without delay. 








Addition to Organ Literature 

Organ building in the United States is 
not an “assembly line” operation, as so 
many things are in this age. If one seeks 
evidence of this and of the fact that those 
who create these instruments are both 
artisans and artists he can find it in a 
handsome brochure just issued by the 
Aeolian-Skinner Company. This beauti- 
fully illustrated publication is not just 
another compilation of sales talk; rather 
it will make anyone interested in the 
present state of organ design understand 
better the motives and ideals that actuate 
our organ builders. 

The booklet 
vertisements of the Aeolian-Skinner Com- 
pany that have appeared in recent times 
in Tue Drarason. The author describes 
the brochure as containing “visual and 
verbal studies in organ building as we 
practice it, compiled from our advertise- 
ments and the thoughts of those who plan 
aid build the instruments.” In a foreword 
G. Donald Harrison, president of the 
company, states a fact well known to all 


is based largely on ad- 


who are familiar with the organ industry 
when he writes: “Since building organs 
is a craft, unlike, for instance, the mass 
production of automobiles, the organ in- 
dustry employs a large percentage of 
craftsmen. Many of these craftsmen work 
in the organ industry because of the 
pleasure it gives them to create works of 
beauty rather than for the financial re- 
turn they expect for their services. Few 
have grown rich building organs. Fortu- 
nately this is a secondary consideration 
compared to the pleasure and satisfaction 
obtained from the work itself.” 

There is much other reading matter 
that contains information the layman 
should have. A broad view of organ de- 
sign in the light of recent developments is 
expressed as follows: 

A mature age is one that seeks conscious- 
ly or unconsciously to snythesize all the 
best that has gone before into an homoge- 
neous whole. 

The eighteenth century saw the flower- 
ing and the decadence of the ‘“‘baroque” 
aesthetic; the nineteenth century encom- 
passed the ripening and decay of romanti- 
cism. The artist organ builder of the twen- 
tieth century must now incorporate the 
best of both styles, and weld them into a 





living whole. 

We are not concerned as to whether our 
light pressure clarified *flue ensemble is 
“baroque” or whether our full swell is 
“English” or “French”; rather is it the 
music to be played that dictates the design. 
For some installations the classic plan is 
good; for others many compromises with 
old and new ideas will provide the most 
useful solution. This point of view includes 
the use of “orchestral’’ stops in their most 
colorful forms. Indeed, our application of 
some old principles in voicing these ‘‘or- 
chestral” tones has greatly increased their 
color range and flexibility. 


There are twenty-five halftone cuts, in- 
cluded among them being pictures of the 
console of the organ in the Riverside 
Church in New York, the trompette-en- 
chamade in the First Presbyterian Church 
of Kilgore, Tex., the organ in the Mor- 


mon Tabernacle in Salt Lake City and 
its console, St. Bartholomew's Church 
in New York and Symphony Hall in 


Boston. 








Going Back to 1912 

In our ancient history department of 
the April issue, among items recalling 
what happened forty years ago in the 
world that concerns the organ, was a 
brief paragraph to the effect that THE 
Diapason was establishing a department 
of news of the American Guild of Or- 
ganists, giving that organization the ben- 
efit of special attention for its activities. 
To the majority of the present generation 
this probably meant little; to the old- 
timers among our readers it revived mem- 
ories of various occurrences of 1912 and 
of men and women no longer with us. 
And it may all be a yielding to nostalgia. 

Many things happen in the course of 
two-score years even in the serene quiet 
that is supposed to pervade the profession 
of church music. Early in its career— 
Tue Diapason was only 3 years old at 
the time—this publication realized that 
the organizations of organists and the 
professional press can achieve their mu- 
tual object best if they cooperate. This 
cooperation is not always easily achieved 
or maintained. Many developments and 
the activities of many persons have mark- 
ed these forty years. At the time H. W. 
Gray, the music publisher who did so 
much not only for the A.G.O. but for 
church music, issued the New Music Re- 
view as the Guild’s official paper. It was 
a comparatively small paper and_ the 
Guild was a small organization, with only 
a fraction of its present membership. 
\ few years later the ambition of some 
of its officers led the Guild to embark 
in the publishing business and a montly 
magazine was launched. THE DIAPAsoN 
continued without interruption to give 
the A.G.O. the same representation it had 
previously received. After a few years 
the connection between the Guild and the 
new magazine was terminated and Mr. 
Gray again was asked to serve as he had 
in the earlier day. Meanwhile a lusty 
though smaller organization, the Nation- 
al Association of Organists, which de- 
serves credit for having originated na- 
tional conventions, had appointed THE 
DIAPASON its official magazine. 

When in 1935 the N.A.O. was absorbed 
by the Guild to form the present success- 
ful and constantly growing body THe 
DIiAPASON was selected to be its official 
organ by an overwhelming vote of the 
chapters—a vote of which we have always 
been proud as an expression of the re- 
gard of organists throughout the land 
for the modest efforts on behalf of the 
profession which we had made over a 
period of twenty-five years. Since that 
day we have been able to serve even bet- 
ter than before and have striven to pro- 
mote and supplement the other services 
of the Guild, while the many chapters 
from coast to coast have cooperated with 
us. 

In another forty years other men will 
be at the helm of the Guild and of this 
magazine, but it is to be hoped that they 
continue to bear in mind, as have those 
of the past and the present, one common 
aim—to serve, glorify and advance the 
cause of the organ and of the music of 
the church. 
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A Sympathetic Writer 
[An editorial from the Springfield (Mass.) 
Union, March 12, 1952.] 

It must be said, albeit sadly, that some 
church members are not as aware as they 
might be of the joys that are to be found 
in church music, nor are they as well ac- 
quainted as they should be with the tire- 
less labors of organist and choirmaster 
that make possible the pleasant sounds 
which rise heavenward on Sunday morn- 
ings. In many churches the organ console 
is tucked away in a recess built into the 
side of the chancel; the organist is in 
view of his choir; the top of his bobbing 
head may be glimpsed from time to time 
by a few persons in the congregation, 
but to most worshipers he and his busy 
hands and feet are invisible. It is not 
surprising, then, that not a few church- 
goers look upon the creation of organ mu- 
sic and the singing of anthems as activi- 
ties that occur spontaneously and easily. 

Organists and choirmasters ought to 
be called upon to take well-earned bows 
from time to time in order that congre- 
gations may be reminded that Sunday 
morning’s music does not burst into being 
at the push of a button. Some day push- 
button music may fasten itself upon us 
but, fortunately, that day is not yet. 

There is a little story that illustrates 
how lightly regarded on occasion are the 
minister of music’s duties. The father of 
a bride-to-be engaged a church for her 
wedding and when some time passed with 
no mention having been made of music 
for the ceremony, someone ventured to 
inquire whether the services of the church 
organist had been arranged for. “Oh,” 
said the father of the bride, “I thought he 
came with the church.” This sort of thing 
happens more often than organists and 
choirmasters could wish. 

The program chairman for a church 
supper, groping for something to ac- 
cupy five or ten dangling minutes, decides 
that it would be nice to have a little mu- 
sic and the organist-choirmaster is asked 
if he will round up a sextet or an octet. 
The supper will be a week from yester- 
day, he is told, so there will be plenty of 
time to prepare something—something 
simple, nothing elaborate! A short can- 
tata perhaps? The young organist. will 
smile feebly and he will promise the ap- 
pearance of a sextet or an octet. The bald- 
ing minister of music will not smile, es- 
pecially if he is in the midst of Easter 
music rehearsals, but with the resigned 
calm that comes with long experience 
in such matters he will bow to the in- 
evitable and he will have someone (well 
rehearsed) at the supper, even if only a 
lone baritone. Organists and choirmasters 
are among the earth’s most agreeable peo- 
ple. 

An organist and choir director is a man 
who seldom has enough of anything. He 
wishes to add several effective motets to 
his library but his budget already is 
strained. Rehearsals are neither as long 
nor as frequent as they ought to be. He 
never finds as many men in his tenor 
section as he needs. If there are fifty 
voices in his choir forty-five will appear 
at midweek rehearsal and on Sunday 
morning, when he summons courage to 
count his singers as they file into the 
chancel, there will perhaps be thirty-five. 
If the day is rainy there will be twenty- 
five. If it is snowing he will grit his 
teeth and play very softly so that the 
voices will be heard beyond the eighth 
pew. 

But any organist and choir director 
knows that the tribulations of ministers 
of music, taxing their musicianship, pa- 
tience, ingenuity and powers of diplomacy, 
are small things beside the joy there is in 
praising the Lord with harp and in 
teaching men to sing unto Him a new 
song that they may rise in spirit above 
the day’s tedious commonplaces. 





CHOIR AND ORGAN FESTIVAL 

AT NEW ORLEANS CATHEDRAL 

A choir-organ festival celebrating 
Lactare Sunday was held at the St. Louis 
Cathedral in New Orleans Sunday after- 
noon, March 23. The program included 
a cappella and choral music of the early 
church, sung by the choirs, and organ 
music played by Elise Cambon, music 
director and organist of the cathedral. 
Choirs taking part in this festival were 
the Schola Cantorum of Notre Dame 
Seminary and St. Mary’s Dominican 
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Looking Back into the Past 


Forty years ago the following news was 
recorded in the issue of May 1, 19}2— 
The nominating committee of the 

American Guild of Organists presented jts 

ticket, headed by Frank Wright for war. 

den, with Dr. William C. Carl as  syb- 
warden and Gottfried H. Federlein as 
secretary. 

Dr. Gerrit Smith gave the twenty-fifth 
recital of the fifth series arranged by the 
A.G.O., at St. Luke’s Church, New York 
April 4. 

The Austin Organ Company was com- 
missioned to build a large four-manual 
_ ‘eae Presbyterian Church, Cleve- 
and. 


° ° 


Twenty-five years ago the following 
news was recorded in the issue of 
May 1, 1927— 
Samuel A. Baldwin brought his twenti- 

eth season as organist of the College 

of the City of New York to a close 

May 15. Since the opening of the organ 

Feb. 11, 1908, Professor Baldwin had 

given 9,110 performances of a list of 

1,671 works. 

A four-manual organ built by the 
Aeolian Company for the New Jersey 
College for Women at New Brunswick 
was dedicated with three recitals. The 
performers were Palmer Christian, Dr, 
T. Tertius Noble and Miss Helen Hogan, 

Pietro Yon was appointed organist of 
St. Patrick’s Cathedral in New York 
April 1, and was to begin work at his 
new post Oct. 1. 

At a “soiree d'inauguration” March 26 
in the home of Marcel Dupré at Meudon, 
near Paris, the organ formerly in the 
home of Alexandre Guilmant was dedi- 
cated. More than 300 guests were pres- 
ent. The organ was placed in a new hall 
built as an annex to the house. 


e e ° 


Ten years ago the following events were 
recorded in the issue of May 1, 1942— 
Perhaps for the first time in history 

an organist has been elected a college 

president. That honor has come to Daniel 

A. Hirschler, who has been made the head 

of the College of Emporia, in Kansas, 

after having been dean of the school of 
music of the institution for twenty-eight 
years. 

“A thoroughly entertaining evening” 
was the consensus of opinion among New 
York Guild members and_ their friends 
who turned out April 20 to hear two visit: 
ing organists—Edwin Arthur Kraft oi 
Cleveland and Dr. Rollo F. Maitland of 
Philadelphia—in a recital and improvise 
tion, respectively, at St. Thomas’ Church 











College glee club, the Rev. Robert | 
Stahl director; the Xavier University 


concert choir, with Norman Bell direct- 
ing; the Ursuline College Choral and the 
cathedral choir, both under the directiot 
of Miss Cambon. The organ. selections 
included compositions by Bach, Brahms 
and Vierne. The choirs were heard 1 
motets by great composers of the Poly- 
phonic era—Palestrina, Vittoria, Lassus 
and Hassler. The festival closed wit 
solemn benediction sung by the combined 
choirs with the Most Rev. Joseph Francs 
Rummel presiding. 





JEAN LANGLAIS WILL GIVE 
CHICAGO RECITAL ON MAY” 


The Van Dusen Organ Club will pres 
ent Jean Langlais, internationally know! 
organist and composer, in a recital Thurs 
day evening, May 22, at St. James’ Meth 
odist Church, Chicago. His program will 
include works by Franck, Dupré, Mes- 
siaen, Tournemire, Bingham and Lang: 
lais, after which he will improvise on 
submitted themes. Tickets at $1.25 may 
be procured by writing to Miss Lo 
Dunn, treasurer Van Dusen Club, Amer 
ican Conservatory of Music, 306 Sout 
Wabash Avenue, Chicago 4. 

———— 

EXCERPTS FROM BACH’S Mass in 8 
minor were heard Palm Sunday in 4 vespe! 
service at the Second Church in New! 
West Newton, Mass. Ivar Sjéstrom conducté? 
and H. Winthrop Martin was at the org 
For the prelude Mr. Martin played “Ans® 
lus,” Snow, and Three Liturgicai Prelude 
Oldroyd. The postlude was Dupré's Fugue s 
G minor. Included also on the program 
were Handel’s Concerto 5 and two chorus 
by contemporary composers. 
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MAY 1, 1952 —21— THE DIAPASON 
Recital by Edward Linzel R } O 
eurer Urgans Anne Versteeg McKittrick 
The New York City Chapter presented rvrg g Newton H. Pashley 
Edwar'! Linzel in a recital at the Church 5 C. Widilee & Sen F.A.G.O., Ch.M., F.T.C.L. First Presbyterian Church 
of St. \lary the Virgin March 17 before coe Grace Church, Brooklyn Heights 
an enthusiastic audience of about 250. The 305! N. Menard Ave. Oakland. Californi 
prograi) was opened with the Prelude Chicaao 34, Illinois BROOKLYN 2, N.Y. akiand, Valitornia 
and Fugue in E flat by Bach, performed g : 
with excellent rhythmic structure and 
tempi aud with great clarity in the many ARTHUR 8. 


yoices, especially of the fugue. This was 
followed by the “Allein Gott in der Hoh’ 
sei Ehr’” for manualiter 3-4 time in G, 
which was very colorful and interesting. 
The coloratura and canto in alto, three 
voices in F, which followed, though well 
performed, were rather uninteresting to 
this listener, who truly enjoys Bach, but 
does no feel that all Bach is worth per- 
forming. 

The Prelude, Fugue and Chaconne of 
Pachelbel produced brilliant effects, well 
controlled, and the Chaconne had a good 
buildup of the full tones of the organ. The 
Pastorale by Roger-Ducasse showed fine 
color contrasts and imagination, while 
the “Ave Maris Stella” of Langlais was 
pleasing. The Cantabile by Jongen and 
the Andante Sostenuto from the “Sym- 
phonie Gothique” by Widor were done 
with excellent registration, contrasting 
solo stops and a fine sense of the ro- 
manticism required for these numbers. Of 
the closing Snite, Op. 5, of Duruflé, the 
Prelude and Toccata were dramatic and 
thrilling. 

Mr. Linzel is to be congratulated on a 
most interesting and highly musical per- 
formance throughout, with stress on his 
use of the organ as a whole, which, like 
all good things, has improved over the 
vears. 


C.R.W. 


PRESBYTERIANS TO CONDUCT 
SUMMER TRAINING SCHOOLS 


The summer of 1952 will find the 
church music sections of the Presbyterian 
Leadership Training Schools concentra- 
ted in two schools: Maryville College, 
Maryville, Tenn., June 30 to July 11, and 
College of Wooster, Wooster, Ohio, July 
21 to Aug. 1. These schools are spon- 
sored by the Board of Christian Educa- 
tion of the Presbyterian Church in the 
United States of America. 

The music section in the Maryville 
School will be directed by Dr. W. Law- 
rence Curry, musical editor of the Board 
of Christian Education, chairman of the 
department of music at Beaver College, 
Jenkintown, Pa., and minister of music 
of the First Methodist Church, German- 
town, Philadelphia. Dr. Curry, who is 
assisted at his own church by his wife, 
Mrs. Louise H. Curry, will have her help 
as a faculty member. He will teach the 
courses in conducting, organ playing, new 
materials and choir rehearsals. Mrs. Cur- 
ry will give the courses in religious dra- 
ma and pageantry and choric speech. The 
Currys will be assisted by Mrs. Vivian 
Morsch, who will teach the courses in 
vocal methods, junior choir methods, mu- 
sic in Christian education and the rehearsal 
of the junior choir. Mrs. Morsch recently 
Was appointed director of Christian edu- 
cation of the First Presbyterian Church, 
Youngstown, Ohio. Prior to this appoint- 
ment she was the director of Christian 
education at the Seventh Presbyterian 
Church, Cincinnati, Ohio, for seven years. 

The music section of the school at 
Wooster will be directed by the Rev. W. 
Frederic Miller, minister of the First 
Presbyterian Church of Youngstown, 
Ohio. Mr. Miller is widely known both 
as a choral director and organist. He will 
he assisted by the Rev. Donald D. Kett- 
ring, minister of music of the East Liber- 
ty Presbyterian Church, Pittsburgh, who 
is known for his work in religious edu- 
Cation and for his book “Steps toward A 
Singing Church.” In charge of the junior 
choir work will be Miss Edith Lovell 
Thomas, author, composer, compiler and 
editor of children’s hymnals. The youth 
choir choruses will be conducted by Ed- 
ward H. Johe, organist and choirmaster 
of the First Congregational Church, Col- 
umbus, Ohio. The classes in organ will 
be taught by Richard T. Gore, professor 
ot music and chairman of the depart- 
Ment of music at Wooster. 


—_—_©—____ 

N. LINDSAY NORDEN’S “NEBRAHMA,” 
a “sviritual drama” for orchestra, was heard 
or the first time April 6 at Messiah Luther- 
an Church, Philadelphia. The work preceded 
a Performance of Dubois’ “Seven Last 
: . Harry Wilkinson was at the organ 
: the instrumentalists were members of 

€ Philadelphia Orchestra. There were fifty 
Voices in the chorus. 
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NEW GUILD STUDENT GROUP AT BOSTON UNIVERSITY 





A GUILD STUDENT GROUP was recently 
organized at the Boston University Col- 
lege of Music under the sponsorship of 
the Massachusetts Chapter. Dean Theo- 
dore N. Marier appointed Professor Sam- 
uel Walter as supervisor for the group. 
As the first evept of the season the mem- 
bers were escorted on a tour of the Aeo- 
lian-Skinner organ factory by Aubrey 
Thompson-Allen, a member of the firm 
and a member of the Massachusetts 
Chapter. On Dec. 10 a program of choral 
music was presented at Marsh Chapel 
with Mr. Walter conducting, members 
of the group and other students at the 
college of music composing the chorus. 
Those in the picture are: Front row, 
left to right, Gerry Talbot, Sunnie Va- 
lerius, Glen Bachelder, president; Doris 
Abrahamson. Rear row, left to right, 
Louis Child, Walter Cavalieri, Professor 
Walter, Joan Norton, Robert Sawyer 
and Brent Bartlett. Those absent when 
the picture was taken include Henry 
Davis, Nancy Noyes, Eleanor Smith and 
Elizabeth Zulalian. 


The picture was taken in the chancel 
of the chapel. Grouped around the con- 
sole of the three-manual, forty-stop Ca- 
savant organ, reading clockwise, are: 
Sunnie Valerius, treasurer; Glen Bachel- 
der, president; Professor Walter, super- 
visor; Robert Sawyer, Andrea Jacob- 
sen and Doris Abrahamson, secretary. 
Seated are Walter Cavalieri and H. Win- 
throp Martin. Absent when the picture 
was taken are: Brent Bartlett, Louis 
Child, Mary Conway, Henry Davis, Joan 
Norton, Nancy Noyes, Eleanor Smith, 
Gerry Talbot and Elizabeth Zulalian. 
a 


THE COMBINED CHOIRS of Emmanuel 
Church and the First Church in Boston, 
with orchestra, harpsichord and organ, gave 
a performance of the Bach Mass in B minor 
for the benefit of the friends: of Albert 
Schweitzer March 25. The newspaper critics 
gave the performance unstinted praise. There 
were fifty-two in the chorus and an or- 
chestra of twenty-four according to the re- 
quirements of the Bach score. Grover J. 
Oberle directed the solos and duets from 
the harpsichord. 














THE LONDON SCHOOL OF CHURCH MUSIC 


and 
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SUMMER COURSE IN CHURCH MUSIC 
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This is how 
you nick a languid 


Many of the parts of an organ pipe are named 
after certain similar parts of the human anat- 
omy. Thus, a pipe has ears, a toe, a mouth, 
and so on. The languid, or tongue, like its 
human counterpart, makes a pipe articulate. 


Tiny nicks made in the edge of the metal 
languid (see illustration) change the flow of air 
as it passes over the languid so as to produce 
a pure tone. When all the pipes in a rank have 
been nicked, they are ready for the master 
touch of the voicer, who makes them a har- 
monious family. 


In the making of a Moller organ, there are 
thousands of such specialized operations—each 
individually performed by a skilled craftsman. 
Taken singly, each specialist’s task may seem 
small; collectively, these contributions make 
the Moller organ great. To prove this, you 
have only to hear and play a Moller! 





If you should like information or advice on any phase 


of organ building, remodeling, operation, or mainte- 
nance—we shall be glad to help you! There is no obli- 
gation for this service—please do not hesitate to write. 


OMOMER 


INCORPORATED 
HAGERSTOWN, MARYLAND 








GREAT PIPE ORGANS SINCE 1875 
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HAROLD G. FINK 





Harotp G. Fink marked his twentieth 
anniversary at the Fordham Evangelical 
Lutheran Church, New York City, with 
a recital April 27. An interesting fact 
about the church that Mr. Fink has served 
so faithfully is that since its founding 
thirty-eight years ago there have been 
only two pastors and two organists. Mr. 
Fink’s predecessor was Julius Mattfeld, 
now musical director for CBS. 

Mr. Fink studied organ under Paul 
Trench and Cuyler Van Dyke at the Law- 
renceville School and then with the late 
J. Warren Andrews, one of the founders 
and former wardens of the A.G.O. His 
later work was done under Carl Weinrich. 
For three years Mr. Fink was organist 
of the Park Hill Reformed Church of 
Yonkers, N. Y. Then for seven years he 
was organist and choirmaster of the First 
Presbyterian Church of Englewood, N. J. 
After several years in which he did no 
organ playing he decided to devote his 
entire time to the instrument. 

For his anniversary recital Mr. Fink 
chose the following numbers: Chromatic 
Fantasie, Thiele; Concerto 10, Handel; 
Chorale Preludes, “Sleepers, Wake” and 
“Rejoice, Ye Christians,” Bach; Trio- 
Sonata in D minor, Bach; Symphonic 
Movement, Weitz; “The Reedgrown Wa- 
ters, Karg-Elert; “Thou Art the Rock,” 
Mulet; Chorale Prelude, “Our Father 
Who Art in Heaven” and Fugue in F 
flat, Bach. 
> en 
DR. HARRY E. COOPER OPENS 

STANDAART FOUR-MANUAL 
The new four-manual Standaart organ 
installed in the First Baptist Church, 
Gaffney, S. C., was opened on Good Fri- 
day, April 11, the dedicatory recital being 
given by Dr. Harry E. Cooper, head of 
the department of music at Meredith 
College, Raleigh. The church was filled 
to capacity. The stop-list of the organ 
Was published in the June, 1950, issue of 

THe Diapason. Dr. Cooper’s program 
was as follows: Toccata and Fugue in D 
minor, Bach; Pastorale from Sonata No. 
1, Guilmant ; “Christus Resurrexit,” Rava. 
nello; Scherzo from Second Symphony, 
Vierne; “Chimes of Westminster,” 
Vierne. 





——_* 
BACH’S “ST. MATTHEW PASSION” was 
Sung on Palm Sunday afternoon at Em- 
manuel Baptist Church, Brooklyn, N. Y., 
under the direction of Dr. Henry Fusner. 
The Emmanuel motet choir was assisted by 
the choir of St. Bartholomew’s Church, 
Brooklyn, Charles Ingerson choirmaster, and 
the boy sopranos of the Church of St. Luke 
and St. Matthew, Grant Smith choirmaster. 
S a non-religious activity for the com- 
munity, Emmanuel Church this year spon- 
Sored the Clinton Hill Symphony, with Dr. 
“Usner as conductor. The orchestra gave 
its first program April 15 at Pratt Insti- 
tute, with works by Rossini, Haydn, Saint- 
Saens, Grieg and Elgar. 





FOUR DALLAS RECITALISTS 
PLAY NOON-HOUR PROGRAMS 


Noon-hour organ recitals were heard 
on four Fridays in Lent at the Highland 
Park Methodist Church in Dallas, Tex. 
John Glenn Metcalf played the first of 
these March 21. His program included 
pieces by the two Couperins, a Bach Par- 
tita, settings of “O Sacred Head” by 
three composers and two movements from 
Peeters’ “Suite Modale.” The organist 
March 28 was Robert Scoggin, who play- 
ed the following numbers: Toccata and 
Fugue in D minor, Bach; “Come, Sweet 
Death,” Bach-Fox; “Ronde Francaise,” 
Boellmann; “Christ in Gethsemane,” 
Scoggin; Toccata, Lanquetuit. 

For the recital April 4 James N. Mellor 
chose numbers by Brahms, de Malein- 
greau, Benoit and Barber-Strickland. The 
last program, April 11, was played by 
Jane Manton Marshall, whose selections 
were as follows: “Old Hundredth,” Pach- 
elbel; Sonatina from “God’s Time Is 
Best,” Bach; “Piece Heroique,” Franck ; 
“Abide with Us” and “Hear, O Israel,” 
Weinberger; Toccata on “O Filii et Fi- 
liae,’ Farnam. 


pe 
WILLIAM WATKINS RESUMES 
HIS WORK IN WASHINGTON 


William Watkins, the Washington, 
D. C., organist, who has been on leave 
of absence from his post at the New 
York Avenue Presbyterian Church since 
he was injured in an automobile accident 
Aug. 29, resumed his duties at that 
church April 20. This was Mr. Watkins’ 
first public work since his injury. He will 
not be available for recitals until next 
season. 


® 


ALL SAINTS’ EPISCOPAL College in 
Vicksburg, Miss., has announced that the 
fifth session of the summer school of church 
music will be held there June 8 to 13. The 
school is a joint project of the Episcopal 
Dioceses of Louisiana, Arkansas and Miss- 
issippi. Although primarily for organists 
and choirmasters of the Episcopal Church, 
the school is open to musicians from all de- 
nominations. William Teague, minister of 
music of St. Mark’s Episcopal Church in 
Shreveport, La., will serve his second year 
as dean. Also on the faculty will be Roy 
Perry, director of music at the First Pres- 
byterian Church in Kilgore, Tex.; Dr. W. 
Holly Wells, a member of the All Saints 
faculty, and Miss Georgia Finley, who will 
serve as accompanist. 
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Acknowledged by organists of two con- 
tinents to be one of the greatest living 
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Concert tour of the United States— 


October and November, 1952. 


Engagements may be made through 
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AND YET ANOTHER BIG-4-MANUAL 


STANDAART! 


As usual, it 
carries our 
unconditional 
20-year 


guarantee. 


This superb four-manual instrument, which has just been in- 
stalled in the First Baptist Church, Gaffney, S. C., is equipped 
with a stop-key console. This forms an interesting contrast to all 
our previous four-manual installations—in addition to the four 
further four-manual organs which we now have under con- 


struction—all of which are designed with draw-knob consoles. 


STANDAART ORGAN CO., INC. 


Dr. Adrian Standaart, President 
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OFFICERS OF THE C.C.O 
President—Reginald Geen, 
Secretary—Mrs. P. Pirie, Toronto, Ont. 
Treasurer—Henry Rosevear, F.C.C.O., To- 

ronto, Ont. 
Registrar—Gordon Jeffery, London, Ont. 
Registrar of Examinations—F. C. Silvester, 
135 College Street, Toronto, Ont. 





OSHAWA AND DISTRICT CENTRE—A 
recital of liturgical music was presented for 
the March meeting of the Oshawa Centre in 
St. George’s Anglican Church. William Wick- 
ett, A.T.C.M., A.C.C.O. of London, Ont., was 
guest organist and a program of composi- 
tions by Bach and English composers was 
presented by a special choir under the di- 
rection of George Rapley, with Kelvin 
James accompanying. Mr. Wickett, who 
played compositions by English composers, 
Bach and Franck, was outstanding in his 
skill in registration. His “Scherzo” by Wil- 
lan and “Scherzo”’ by Whitlock were delight- 
fully done. The choir did its best work in 
“I Was Glad when They Said unto Me,” by 
Parry. Proceeds were donated to the British 
Organ Restoration Fund. 


BRANTFORD’ CENTRE—The monthly 
meeting of the Brantford Centre was held 
March 15 in Zion United Church, with Chair- 
man George E. F. Sweet presiding. The 
speaker of the evening was Dr. Harold 
W. Vaughan, minister at Zion United, who 
spoke on the topic “Worship in Music,”’ fol- 
lowed by a discussion with members taking 
part. George A. Smale gave a short demon- 
stration of anthems, after which a social 
time was enjoyed under the convenorship of 
Miss Marion Alexander.—Margorte A. Cook, 
Secretary. 


MONTREAL CENTRE—A meeting of the 
Montreal Centre was held Saturday evening, 
March 15, in the community hall of Temple 
Emanu-El, Westmount. After a business ses- 
sion a demonstration of the music of the 
synagogue was given by Cantor O. O. 
Staeren and the temple quartet under the 
direction of Phillips Motley. The traditional 
chants of the various festivals were heard 
and their origins in ancient folk-music were 
traced. The meeting then adjourned to the 
temple auditorium, where cantor, choir and 
organ united in some of the more modern 
settings of the Sabbath service. Refresh- 
ments were served.—G. C. Jounston, Secre- 
tary. 


HAMILTON CENTRE—After the evening 
service in All Saints’ Anglican Church 
March 16 the Hamilton Centre presented a 
recital by Christina McLean of Toronto. 
Miss McLean played: Little G minor Fugue, 
Adagio from Trio-Sonata No. 3, “O Man, 
Bewail Thy Grievous Sin” and Prelude and 
Fugue in B minor, Bach; Chorale Improvi- 
sation on “Jesu, Bridegroom of Souls,” 
Karg-Elert; Rhapsodie No. 2, Saint-Saens; 


Oshawa, Ont. 


“Naiades,”’ and “Hymne au Soleil,” Vierne; 
Sinfonia from the Twenty-ninth Cantata, 
“We Thank Thee, O God,” Bach. Miss Mar- 
guerite Thomson sang three Biblical songs 
by Dvorak. The recital was followed by a 
social hour, with Mrs. Harold Jerome and 
Miss Jessie Gray serving refreshments.— 
Epcar SEALy-Jones, Secretary. 


VANCOUVER CENTRE—The Vancouver 
Centre has been treated to some fine or- 
gan and choral music in recent weeks. Feb. 
17 we visited St. Michael’s Anglican Church 
and had the privilege of hearing the inter- 
esting two-manual Casavant organ played 
to advantage by the organist of the church, 
C. R. Chidwick, assisted by two other 
members of this centre—David W. Ellis 
and J. Harry Stothers. On the same day, 
in Kelowna, B. C., Dr. Ivan Beadle, M.C., 
presented a fine program of organ, choir 
and orchestra in the First United Church. 
As a result Dr. Beadle was able to turn 
over to the B.O.R.F. a check for over 
$200. March 16 we visited the Chalmers 
United Church, where Alfred W. Chard 
presides over a three-manual Casavant. His 
program made full use of the resources of 
this fine organ. Mr. Chard was assisted by 
Miss Marjorie Johnston, well-known Van- 
couver contralto. An offertory of over $36 
was received for the B.O.R.F.—G. HERALD 
KeEeErer, Secretary. 





ee 


FOR THE FIRST TIME an exposition will 
be devoted exclusively to the things needed 
for building, equipping and maintaining 
churches. The occasion is the International 
Churchman’s Exposition, scheduled for May 
19 to 24 at the International Amphitheater 
in Chicago. Approximately 100 exhibits, open 
to the public, will cover everything from 
blueprints and building materials to chimes, 
choir robes and collection plates. In addition 
the exposition will present a program of 
interest to church trustees, committees, min- 
isters, Sunday-school leaders and others con- 
cerned with church construction or opera- 
tion. 
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SETH BINGHAM 


Organist Emeritus, Madison Ave. Presbyterian Church 
TEACHER OF CHURCH MUSICIANS 
Special Course in Choirmaster Technique 
COMPOSITION 


Four-manual Casavant for Private Instruction 


921 MADISON AVE., NEW YORK 2], N. Y. 


SPECIAL ANNOUNCEMENT 
During his absence in Europe 
Professor Bingham’s Organ Classes in 
Columbia University Summer Session 
July 7 to August 15 will be taught by 


MARILYN MASON 


Faculty, University of Michigan 


For Information Address 
Secretary, DEPARTMENT OF MUSIC 
COLUMBIA UNIVERSITY, New York 27, N. Y. 
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Built by 


CASAVANT FRERES, LIMITEE 


ST. HYACINTHE, P. Q., CANADA 





Representatives in the United States: 


R. G. Morel 154 Park Avenue Arlington, Mass. 
W. Lavallee 325 College Road New York, N. Y. 
F. A. Burness 10 Harvey Street Philadelphia, Pa. 
J. Al.Delorme 551 East Genesee St. Fayetteville, N. Y. 
J. A. Hebert 9583 Mansfield Ave. Detroit, Mich. 


3952 West Lake St. 
117 West Webster St. 


A. R. Temple 
Harold L. Turner 


Chicago, Ill. 
Clinton, Ill. 


M.L.McGinnis 19 South Eighth St. Minneapolis, Minn. 
H. J. Milliman 3806 West 69th St. Des Moines, lowa 
Snyder-Neuman Organ Co. Grand Island, Neb. 
C. H. Brick 5502 Vickery Blvd. Dallas, Texas 


C. D'Autrey 1824 N. E. Dekum St. 
J.H. Andreatte 5873 Locksley Place 


Portland, Oregon 
Hollywood, Calif. 











ORGELECTRA 


The first 
and only 
key action 
current 
designed and 
engineered 
specifically 
for pipe 
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55 pounds of accurately controlled voltage 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 
voltage for the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA 
booklet. 


6525 Olmsted Ave. Chicago 31, Ill. 
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ALLEN ORGAN 


IN FIRST CHURCH OF CHRIST, SCIENTIST, STAMFORD, CONN. 

















WE KNOW that you have seen and heard of electronic organ loud-speakers being installed 
behind beautiful old organ pipes before—THAT’S NO NEWS. 


Here is Nenr the new Allen installation in this beautiful Stamford church is the first of a new 
series of organs that will be a revelation to the “organ world”. 


Exclusive NEW “RESONATOR” TONE CIRCUITS insure proper harmonic structure 
throughout the entire scale of the stops—not just in one or two octaves—These 

| qualities will bring a new meaning to the words “traditional” and “authentic”. 

Exclusive HIGH FIDELITY AMPLIFIERS AND ASSOCIATED TONE GENERATING 


EQUIPMENT produce for the first time in any electronic organ a complete scale 
of notes with inherent harmonics above and beyond the range of the human ear. 


Exclusive DISTORTION ELIMINATED through use of new “three-way speaker system” 
which provides separate speakers for the low, middle and high ranges. 

Exclusive NEW “GYROPHONIC PROJECTOR”* eliminates the “electronic” effect in- 
variably associated with electronic organs. Speakers are actually put into motion 
introducing a new tonal depth and blend. 

Exclusive THE FULL ORGAN RESULT IS BRILLIANT AND SATISFYING—The 
most demanding organ literature has been beautifully and successfully performed 
on this new instrument. 


The SUCCESS of this organ demonstrates the soundness of our policy of constructing electronic organs which 
d .< 


follow exactly the natural physical laws of music. The voicing techniques which up 
to now have been used only in pipe organs are being employed in the introduction 
eteasabia of new Allen Organs. 








FIRST IN THE FIELD OF ELECTRONIC ORGANS [ ALLEN ORGAN (0. 


ALLENTOWN, PENNSYLVANIA 
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J, MAX KRUWEL 





J. Max KruweEL, organist of the Grand 
Avenue Methodist Church in Kansas City, 
Mo., directed a 2U00-voice choir and played 
the organ for a large Methodist rally at 
the Playhouse March 9. More than 2,300 
people were present. Mr. Kruwel direc- 
ted the chorus in Handel’s “Hallelujah 
Chorus” and played these organ num- 
bers: Sixth Symphony, Widor; “Song of 
the Basket-weaver,” Russell; “In Thee 
Is Joy,” Bach. 

A group made up of the combined 
choirs under Mr. Kruwel’s direction sang 
at the Good Friday service sponsored by 
the Kansas City Council of Churches. 
Two compositions by Mr. Kruwel were 
ineluded—“In the Night that Jesus Was 
Betrayed” and ‘Good Friday.” Mr. Kru- 
wel’s chancel choir sang “The Messiah” 
Easter Sunday night. 

Mr. Kruwel, who before going to the 
Grand Avenue Methodist Church was 
minister of music at the Linwood Metho- 


dist Church, began the study of piano 
with his mother as his first teacher at 
the age of 6. Subsequently he studied with 
Miss Marie Sharp of, Thorntown, Ind., 
and Lucretia Rea of Rochester, Ind. At 
Springfield, Ill, where his father was 
pastor of the Kumler Methodist Church, 
he was appointed organist at the age of 
13 and studied under T. L. Rickaby, a 
contributor to the Etude Magazine for a 
period of forty years. Mr. Kruwel at- 
tended Millikin University at Decatur, 
Ill., and studied piano with Max Swarth- 
out and organ with Donald Swarthout. 
Upon entering the University of Illinois 
he studied with Russell Hancock Miles, 
with whom he majored in organ. He was 
graduated at the University of Illinois 
with the degrees of B. A. and Mus.B. For 
several summers he did graduate work at 
Northwestern University in the depart- 
ment of church and choral music. For 
several years he was minister of music 
at Salem Evangelical Church, Quincy, 
Ill. 


ARTHUR POISTER IS HEARD 
IN SIOUX CITY; OTHER DATES 


Arthur Poister, head of the organ de- 
partment at the University of Syracuse, 
has been busily engaged in public playing 
this season. He gave a recital in Sioux 
City, Iowa, Easter Sunday night under 
the auspices of the A.G.O. chapter there. 
Mr. Poister will play the dedicatory re- 
cital on a Holtkamp organ at the Uni- 
versity of Kentucky, Lexington, May 6. 
That instrument was described in the 
June, 1951, issue of THe Drtapason. 

Early in March Mr. Poister played 
Piston’s Prelude and Allegro for organ 
and strings and Dupré’s “Cortege et Li- 
tanie’ for organ and full orchestra with 
the Syracuse University Orchestra. He 
gave recitals in San Antonio and Detroit 
in January. 

Mr. Poister reports that the work of 
installing the new Holtkamp organ in 
Hendricks Chapel, University of Syra- 
cuse, has been begun and the instrument 
will be dedicated in September. The stop- 
list appeared in the January, 1952, issue 
of THe DIAPASON. 














**Builders of the Authentic Skinner Organ” 


ERNEST M. SKINNER, INC. 


199 Haven St., Reading, Mass. 
Phone Reading 2-0003 
For 


Church organs of superior 
quality and workmanship. 


Carl G. Bassett 


President-Treasurer 











PIPE ORGAN 
Parts and Supplies 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St. 


Member of the Associated Organbuilders of America 


Erie, Penna. 








OF GENERAL 


HOUSTON, TEXAS 


FACULTY: 


Rev. John W. Norris 


Law of ail Whisic 


conducted by 


THE JOINT COMMISSION ON CHURCH MUSIC 


RAY FRANCIS BROWN 
PAUL ALLEN BEYMER 
EDWARD B. GAMMONS 
NEWELL ROBINSON 


For Further Information Address 


CONVENTION 


August 25-29th 


Brattleboro, Vt. 


ORGANS BY NEILL-JOHNSON CO. 
PRAISED ... by: Organists 


Pastors 
Churchmen 


for: Fine tonal ensemble 
Dependable mechanism 
Engineered design 
Organ committees are invited to write for details. We provide 


free counselling for architects or institutional committees on new 
organs and factory rebuilding projects. 


NEILL-JOHNSON COMPANY, INC. 


209 Cooper Avenue — Upper Montclair — New Jersey 

















SUMMER LEADERSHIP TRAINING SCHOOLS 


Courses for Church Musicians 


MARYVILLE COLLEGE, MARYVILLE, TENN., June 30 to July 11 
Dr. W. Lawrence Curry, Director 
COLLEGE OF WOOSTER, WOOSTER, OHIO, July 21 to August 1 
Rev. W. Frederic Miller, Director 
CONDUCTING * VOCAL TECHNIQUES © CHOIR ORGANIZATION AND METHODS 
JUNIOR AND YOUTH CHOIR TECHNIQUES * PAGEANTRY AND DRAMA 
CHORIC SPEECH * EXAMINATION OF NEW MATERIALS 
Sponsored by the Presbyterian Board of Christian Education for 
church musicians of all denominations. 
For information write to: 
LEADERSHIP EDUCATION 
1105 Witherspoon Building, Philadelphia 7, Pa. 




































Organ Poner! 


FEATURES 
1. Selenium Rectifier. 
Precision Built transformers. 


Voltage control to meet load re- 
quirements. 


4. Hum-free power. 


5. A lifetime of trouble-free service 
at reasonable cost. 


ELECTRONIC SPECIALTIES 


Case removea P. O. Box 322 Lawrence, Kan. 
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CHARLLS WADE WALKER, SR., 


TO NORTH SALEM, N. Y., CHURCH CONSERVATORY 
Charles Wade Walker, Sr., has re- Peabh obp OF MUSIC 
gjened as organist aid choirmaster of : 

Pa Pouid Ridge Community Church, Baltimore 2, Md. 

Pound Ridge, N. Y., after fourteen years Reginald Stewart, Director 
of service to become organist of the North , 
Salem, N. Y., M.thodist Church. The Complete Organ Instruction 
official board of the Pound Ridge Church 

presented Mr. Walker with a beautiful by RICHARD ROSS 

brief case in appreciation of his faithful : ‘iti 
services Curing these years. Mr. Walker Practice Facilities 
is a resident of Ridgefield, Conn., and a 
member of the New York Chapter of 
the A.G.O. of many years’ standing. 


Summer Session Catalogue 
June 23-Aug. 2 on Request 
































CLAREMONT INSTITUTE OF MUSIC 


Sponsored by Pomona and Scripps Colleges and Claremont Graduate School 


Claremont, California e June 26—August 1 


Special engagement Week of July 7-11 following San Francisco Convention 


MASTER CLASS 


E. POWER BIGGS |“. 
LEO SOWERBY LECTURES 


Fee for Master Class, Concert and Lectures, $30.00 


Excellent living accommodations at moderate rates 


Outstanding resident faculty for the entire Institute Session: 
JOSEPH W. CLOKEY, church music—WILLIAM G. BLANCHARD, organ— 
LEE PATTISON, KARL KOHN, piano—RALPH H. LYMAN, choral conduct- 
ing, Summer Chorale—KENNETH FISKE, chamber music, strings— 
DORIOT ANTHONY, flute and BERT GASSMAN, oboe, and JOHN 
BARNETT, conducting, of the Los Angeles Philharmonic Orchestra. 


For reservations and further information, write to 
KENNETH FISKE, director 
Pomona College e Claremont, California 







































































































































































SUMMER SCHOOL FOR CHURCH AND SCHOOL MUSICIANS 
Lewis and Clark College Campus . .. PORTLAND, OREGON 
July 10-11-12, 1952 
Guest Director: Mr. Leslie P. Spelman, Acting Director 
of Music, University of Redlands, Redlands, California 


For detailed information write the 


PORTLAND COUNCIL OF CHURCHES 
831 S.W. Sixth, Portland 4, Oregon 




















st. paul’s —cleveland heights 


| | 
CHURCH AND RECITAL, JUNE 20 TO JULY 18 | | | | | | | | 
write COLLEGE OF MUSIC | Popp pe oe fe 
| | | | 
CINCINNATI 10, OHIO | | | | H | | 
tor RECITALS | | |_| | 
| | | | |jbie 
Write ELEANOR BELL | al | 
[ | | | 
BOX 1754, CINCINNATI 1, OHIO | T | o 
“= a | iz 
= | | | | K E 
ncactarornentl } Se aad 
WELLESLEY-AT-WHEATON | | | AvY 
CONFERENCE |__| | ae Be bos Bat 
WHEATON COLLEGE JUNE 22-28 | | | | | | ME 
NORTON, MASS. 1952 | | | = | | | | 
THE SCHOOL OF CHURCH MUSIC | | | |P | L 
CHORAL ORGANIZATION AND TRAINING | | | A 
Dr. Lowell P. Beveridge : = 
THE CHURCH ORGANIST | ON 
Grover J. Oberle | 
For Information address r + ci = 
Ruth Cheyne, Secretary D 
233 Clarendon St., Boston 16, Mass. | } 
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{Space for the large number of recital “Prayer for Peace,” Langlais; ‘‘Will-o-the- and Fugue in F minor, Handel; Gavotte, Franck; Chorale Prelude on “A Mighty 


programs received by THE Diapason is limit- 
ed and those who submit programs are re- 
quested to bear this in mind. The program 
pages must be closed on the 15th of the 
month in order to give time for the vast 
amount of linotype composition required to 
offer this comprehensive feature to our 
readers.] 


Edward Johe, Columbus, Ohio—In Lent 
Mr. Johe gave a series of six Friday noon- 
hour recitals at the First Congregational 
Church. His program April 4 was as fol- 
lows: Prelude, Corelli; Prelude and Fugue 
in A minor, Bach; “Song of the Basket 
Weaver,” Russell; Pastorale, Sumsion; 
“Piece Heroique,”’ Franck. 

For his recital March 28 Mr. Johe chose 
these numbers: Trumpet Tune, Purcell; 
Fugue in G minor, Bach; Concert Variations, 


Bonnet; Andante Cantabile, Widor; ‘‘The 
Little Red Hen,” Clokey; ‘“Exultemus,” 
Whitlock. 


Charles Dodsley Walker, Syracuse, N. Y.— 
The Syracuse Chapter of the American 
Guild of Organists sponsored Mr. Walker in 
a recital Feb. 11 at the Plymouth Congre- 
gational Church. He was assisted by Janet 
Hayes, soprano. Organ numbers were: Prel- 
ude and Fugue in G major and Trio-Sonata 
in E flat, Bach; Chorale in E major, Franck; 
“Kleine Praeludien und Intermezzi,’”’ Op. 9, 
Schroeder. 


“ 


Russell G. Wichmann, Pittsburgh—For a 
recital March 31 at the Pennsylvania Col- 
lege for Women Mr. Wichmann chose the 
following numbers: Psalm Prelude, Howells; 
Chorale Preludes on ‘‘O Sacred Head, Now 
Wounded,’”’ Bach, Brahms, Karg-Elert and 


Langlais; Symphony in D minor, Weitz; 
Prelude on ‘Meditation,’ Sowerby; “An 
Easter Spring Song,’”’ Edmundson; ‘‘Resur- 


rection,”” Dupré. 

Ruth Oberholtzer, Philadelphia, Pa.—Miss 
Oberholtzer gave a recital March 29 at St. 
James’ Episcopal Church in Lancaster, Pa., 
sponsored by the Lancaster Chapter of the 
A.G.O. The program was as follows: Chorale 
Prelude on “O Sacred Head,” Strungk; 
“Whither Shall I Flee,” Fugue in E flat 
and Prelude and Fugue in A minor, Bach; 
Sonata on the Ninety-fourth Psalm, Reubke; 
“Shall I Not Sing unto My Lord?” Karg- 
Elert; “God among Us,” Messiaen. 


Robert Rayfield, Chicago—Mr. Rayfield 
gave a recital Feb. 10 at the Church of St. 
Michael and All Angels in Anniston, Ala. 
For his program he chose the following: 
Prelude and Fugue in G major, Zachau; 
Siciliana and Borey, Stanley; ‘“‘Benedictus 
Elevation,” Couperin; Prelude and Fugue 
in D major, Bach; Prelude and Fugue on 
“B-A-C-H,” Liszt; Canon in B minor, Schu- 
mann; Chorale Prelude, ‘“‘Lo, How a Rose 
E’er Blooming,’ Brahms; “Elfin Dance,” 
Edmundson; Reverie, Dickinson; Concert 
Variations, Bonnet. 


Oswald G. Ragatz, A.A.G.O., Bloomington, 
Ind.—Mr. Ragatz gave a recital March 16 at 
St. Lucas Evangelical and Reformed Church, 
Evansville, Ind. His program included: 
Trumpet Tune and Air, Purcell; ‘Capriccio 
Cucu,” Kerll; “O Lord, We Poor Sinners,” 
Zachau; Toccata and Fugue in F major, 
Buxtehude; Prelude and Fugue in D major, 
Bach; Chorale in A minor, Franck; ‘‘Diver- 


tissement,” Vierne; Air with Variations, 
Sowerby; “L’Organo’ Primitivo,’ Yon; 
“Carillon,” Myron J. Roberts; ‘“Carillon- 
Sortie,’ Mulet. 

Stuart Gardner, Norwalk, Conn.—Mr. 
Gardner gave a recital March 26 at the 


First Congregational Church. He was as- 
sisted by Louise Stanley, soprano. Organ 
numbers were: Prelude and Fugue in B 
minor and “O Man, Thy Grievous Sin Be- 
moan,” Bach; ‘By Adam’s Fall,” Homilius; 
“My Heart Is Filled with Longing,’”’ Brahms; 
“Land of Rest,’’ Donovan; Sonata in C for 
organ and strings, Mozart; ‘“Benedictus,” 
Reger. 


H. Winthrop Martin, Wellesley, Mass.— 
Mr. Martin, organist and director of music 
at the Wellesley Congregational Church and 
an organ major at Boston University College 
of Music, gave his senior recital at Houghton 
Memorial Chapel of Wellesley College April 
2, using the three-manual eighty-nine stop 
Aeolian-Skinner organ. These numbers were 
played: Sonata I, Mendelssohn; “Now We 
Pray to the Holy Ghost,” Buxtehude; “If 
Thou but Suffer God to Guide Thee,” ‘Re- 
joice Now, Christian Souls,” and Prelude and 
Fugue in E flat, Bach; Chorale in B minor, 
Franck; Scherzo from Second Symphony, 
Vierne; “The Royal Banners,’ Titcomb; 
“Song of Peace,”’ Langlais; Prelude and 
Fugue in G minor, Dupré. 


Hampton Z. Barker, Atlanta, Ga.—The 
Fine Arts Club presented Mr. Barker March 
7 at the Liberty Baptist Church. His pro- 
gram was as follows: ‘Psalm 19,’’ Marcello; 
“Ave Verum Corpus,” Mozart-Schreiner; 
Trumpet Tune, Purcell; Solfeggietto, C. P. 
Bach-Barker; “Come, Sweet Death,” Bach- 
Fox; ‘‘Rejoice, Beloved Christians,’’ Arioso 
in A major and Fugue in G major, Bach; 


Wisp,” Nevin; “Suite Gothique,” Boellmann. 


Mario Salvador, St. Louis—Mr. Salvador 
gave the dedicatory recital March 17 on 
a Wicks organ at Holy Innocents Church, 
Manitowoc, Wis. His program was as follows: 
Trumpet Tune, Purcell; ‘““Ave Maria,” Schu- 
bert; Toccata and Fugue in D minor, Bach; 
“Song of the Basket Weaver,” Russell; ‘‘Bel- 
gian Mother’s Song,” Benoit; “Fugue a la 
Gigue,”’ Bach; “Samarkand,” Douglas; “Ca- 
price Viennois,” Kreisler; Prelude and Fugue 
in G minor, Dupré; Capriccio, Lemaigre; 
“Naiades,”’ Vierne; Toccata, Widor. 


Charles Peaker, Mus.D., F.R.C.O., Toronto, 
Ont.—Dr. Peaker chose the following num- 
bers for a recital at St. Paul’s Church 
April 5: Variations on “‘Weinen, klagen, sor- 
gen, zagen,’”’ Liszt; Minuet, Rossi; Musette, 
Rameau; “The Maypole,’”’ Jeremiah Clarke; 
Bourree and Gigue, Bach; Prelude on “St. 
Mary,” Charles Wood; Intermezzo, Callaerts; 
Passacaglia and Fugue in C minor, Bach. 


Everett Jay Hilty, Boulder, Colo.—Mr. 
Hilty gave a recital March 13 at the Univer- 
sity of South Dakota. His program was as 
follows: Introduction and Toccata, Walond; 
Andante, Stamitz; “The Hen,’ Rameau; 
Elegy, Peeters; Adagio and Rondo, Mozart; 
“In dulci Jubilo,’’ Karg-Elert; ‘‘Thakay- 
Yama,” Horace Alden Miller; Toccata and 
Fugue in D minor, Bach. 


Jeanne Gentry Waits, Tulsa, Okla.—The 
Wednesday Morning Musicale sponsored 
Mrs. Waits in a recital March 26 at the 
First Presbyterian Church. Her program was 
as follows: Fugue in G major and Adagio 
in A minor, Bach; Concerto in A minor, 
Vivaldi-Bach; Sonata 1, Hindemith; Fugue 
from Sonata on the Ninety-fourth Psalm, 
Reubke. 

On March 18 Mrs. Waits gave a recital 
at Oklahoma A. and M. College. She played 
these numbers: First Movement, Concerto 
in A minor, Vivaldi-Bach; “Behold, a Rose 
Is Blooming” and ‘‘My Heart Is Filled with 
Longing,’ Brahms; Toccata and Fugue in 
D minor, Bach; Pieces for a Musical Clock, 
Haydn; Fantasie in F minor, Mozart; 
Scherzo, Symphony 2, Vierne; ‘‘The Soul of 
the Lake,’’ Karg-Elert; ‘God Among Us,” 
Messiaen; Prelude in G minor, Dupré; Ada- 
gio and Fugue, Sonata on the Ninety-fourth 
Psalm, Reubke. 


Edwin Arthur Kraft, F.A.G.O. Cleveland, 
Ohio—A four-manual Austin organ at the 
Lakewood Methodist Church was dedicated 
in a recital April 2 by Mr. Kraft. The in- 
strument was described in the July, 1950, 
issue of THE Diapason. Mr. Kraft’s program 
was as follows: Sinfonia from ‘‘We Thank 
Thee, God,” Toccata in G major and Cho- 
rale from “Subdue Us by Thy Goodness,” 
Bach; Sonata in D minor, Guilmant; ‘“Eve- 
ning Bells and Cradle Song,’’ Macfarlane; 
Minuet from Symphony 3, Widor; Caprice 
and Nocturne, Dethier; Toccata, de la Tom- 
belle; Chorale Paraphrase on “Now Thank 
We All Our God,” Whitford; ‘‘Poeme Mysti- 


que,”’ Purvis; Festival Postlude on “Veni 
Creator Spiritus,’’ Van Hulse; Scherzo in 
G minor, Bossi; ‘‘Electu ut Sol,’’ Dallier. 


Edward Eigenschenck, Mus.D., Chicago— 
Dr. Eigenschenck chose for his Palm Sun- 
day recital at the Second Presbyterian 
Church the following numbers: Finale from 


“St. Matthew Passion,” Bach-Widor; “The 
Palms,”’ Faure; ‘“Deploracion,’”’ Roget; Cho- 
rale, Bach; “Incantation,’’ Langlais; “Ite 
Missa Est, Alleluia,”’ Albrechtsberger; Ri- 


gaudon, Campra; Two Dances to “Agni Va- 


vishta,”” Alain; ‘‘Clair de Lune,” Debussy; 
Toccata, Vierne. 
Henry Fusner, Sac. Mus. D., A.A.G.O., 


New York City—Mr. Fusner played a re- 
cital March 12 in the First Congregational 
Church of Norwalk, Conn., in commemora- 
tion of the 300th anniversary of the found- 
ing of the church. The program was as fol- 
lows: Prelude and Fugue in C, Boehm; 
chorale preludes, “Ah, Whither Shall I Flee?” 
and “Have Mercy on Me, O Lord,” Bach; 
Concerto No. 6, in B flat, Handel; Fantasie 
and Fugue on “BACH,” Liszt; Adagio for 
Glass Harmonica, Mozart; Cantabile, Franck; 
“The Hanging Gardens,” Alain; ‘‘West- 
minster Chimes,”’ Vierne. 


Warren Berryman, Hastings, Neb.—The 
numbers played by Mr. Berryman in a 
faculty recital March 16 at Hastings College 
were as follows: Prelude and Fugue in D 
major, Bach; Largo from “Concerto Gros- 
so,” Op. 3, No. 11, Vivaldi; ‘‘Come, Sweet 
Death,” Bach; Rondo from Concerto for 
Flute Stop, Rinck; Sonata on the Ninety- 
fourth Psalm, Reubke; Prelude on ‘“‘Rhosy- 


medre,” Vaughan Williams; ‘‘Litanies,” 
Alain; “Rhythmic Trumpet,’ Bingham; Toc- 
cata, Mulet. 


Ruth A. White, A.A.G.O., Scranton, Pa.— 
Miss White, dean of the Northeastern Penn- 
sylvania Chapter of the American Guild of 
Organists, gave a public recital at St. Luke’s 
Episcopal Church on March 21. Her program 
was as follows: Chorale Preludes, ‘Praise 
God, Ye Christians,’’ Buxtehude; “O God, 
Be Merciful to Me,’’ Bach, and “My Heart 
Is Filled with Longing,’’ Brahms; Prelude 


Martini; ‘“‘On the Lake of Galilee,’ Barton; 
Melodia and Aria, Karg-Elert; Toccata from 
“Suite Gothique,” Boellmann. 


Charles Shaffer, Akron, Ohio.—Mr. Shaf- 
fer gave a recital April 20 at the First Con- 
gregational Church. His program was as 
follows: Prelude and Fugue in F minor 
and the first movement of Trio-Sonata 5, 
Bach; Chorale in B minor, Franck; Sonata 
2, Hindemith; Gavotte, Wesley; Chorale 
Prelude, ‘“‘Now Rest beneath Night’s Sha- 
dow,”’ Peeters; Concert Variations, Bonnet. 
At the February meeting of the Akron Chap- 
ter of the American Guild of Organists Mr. 
Shaffer played this group of contemporary 
compositions: Little Preludes and Intermezzi, 
Schroeder; ‘Song of Peace,’ Langlais; 
“Rhythmic Trumpet,’’ Bingham; “Litanies,”’ 
Alain. 


Eugene Devereaux, F.A.G.O., Mount Ver- 
non, Ilowa—Mr. Devereaux gave arecital March 
16 at Grinnell College, Grinnell, Iowa. He 
played these numbers: Chaconne in D minor, 
Pachelbel; “Basse et ‘Dessus de Trompette,”’ 
Clerambault; Fantasia in Echo Style, Swee- 
linck; ‘‘Wachet auf, ruft uns die Stimme” 
and Passacaglia and Fugue in C minor, Bach; 
“Les Enfants de Dieu”’ and ‘“Jésu Accepte 
la Souffrance,” Messiaen; ‘“‘Rhosymedre,” 
Vaughan Williams; Chorale in A _ minor, 
Franck. 


Marie M. Hine, A.A.G.O., Tulsa, Okla.— 
During the Lenten season at Trinity Epis- 
copal Church Mrs. Hine gave a half-hour 
program once a week. Her programs have 
included: ‘“‘Melodie Monastica’” and “Aria 
Semplice,” Karg-Elert; Fantasie in F, Moz- 
art; “The Angelus,” Kreckel; Prelude in E 
flat, Bach; Andante and Scherzo, Fourth 
Symphony, Widor; ‘Where Wild Judea 
Stretches Far,’’ Stoughton; “St. Anne” 
Fugue, Bach; ‘“‘The West Wind” and “The 
South Wind,” Rowley; Chorale Prelude on 
“Quam Pastores,” Willan; Fantasie in G 
minor, Bach; Cantabile, Jongen, ‘‘Fiat Lux,” 
Dubois; ‘‘Ave Maria,’’ Schubert; ‘“‘The Walk 
to Jerusalem,”’ Bach; “Christ’s Entry into 
Jerusalem,’’ Saxton; Sonata No. 6, Mendels- 
sohn; Numbers 1, 2, 3 and 4 from ‘Pastoral 
Psalms,” Bingham; ‘‘O Sacred Head Now 
Wounded,” Buxtehude; “Come, Sweet 
Death,”” Bach-Fox; Good Friday Music from 
“Parsifal,”’ Wagner. 


George E. Christ, Milltown, N. J.—Mr. 
Christ, who plays monthly “hour of music” 
programs at St. Paul’s Evangelical and Re- 
formed Church, was assisted March 16 by 
Gloria Eisner, soprano. Organ numbers were: 
Aria and Allegro, Tenth Concerto, Handel; 
Chorale Prelude, ‘“‘Nun bitten wir,’’ Buxte- 
hude; Chorale Prelude, “O Sacred Head,” 
Bach; Prelude and Fugue in D minor, Bach; 
Caprice, Matthews; “Song of Hope,” Ba- 
tiste; Introduction and Toccata, Walond; 
“Evensong,” Johnston. 


Th J. T berger, Toledo, Ohio—In 
a recital March 30 at the Augsburg Lutheran 
Church Mr. Tonneberger played the follow- 
ing: Fugue on the Kyrie, Couperin; Prelude 
on “‘Pange Lingua,” Boely; Prelude, Fugue 





and Chaconne, Buxtehude; ‘Yucca’ and 
“Joshua Tree,’’ Leach; “Wind in the Pine 
Trees” and “Canyon Walls,”’ Clokey; Con- 


cert Study, Yon. 


Kenneth R. Osborne, Fayetteville, Ark.— 
The last in a series of three recitals was 
played May 4 at the University of Arkansas 
by Mr. Osborne. His program was as fol- 
lows: Prelude and Fugue in F sharp minor, 
Buxtehude; Concerto 1 and Fugue in E 
flat, Bach; Three Sonatas for organ and 
strings, Mozart; Six Chorale Preludes, Op. 
11, Schroeder; “Carnival Suite,’ Crandell. 


Howard Vogel, A.A.G.O., L.T.C.L., Pater- 
son, N. J.—Mr. Vogel gave a recital March 
23 at St. Paul’s Church. He was assisted 
by Albert X. Hemmerlin. Organ numbers 
were: Chorale Preludes, “Nun komm, der 
Heiden Heiland” and “Liebster Jesu, wir 
sind hier,’’ Bach; ‘‘Piece Heroique,’’ Franck; 
“IT am Black but Comely,”’ Dupré; ‘Fugue a 
la Gigue,’’ Bach; ‘Carillon-Sortie,”” Mulet. 


William France, F.C.C.O., Ottawa, Ont.— 
Mr. France gave a series of five recitals in 
Lent at the Chalmers United Church. His 
program April 6 was devoted to the follow- 
ing Chorale Preludes from the “Orgelbiich- 
lein’’ of Bach; ““O Lamb of God, All Holy”; 
“Lamb of God, Our Saviour’; “See the Lord 
of Life’; “As Jesus Hung upon the Cross”; 
“O Man, Bemoan Thy Sinful State’; ‘We 
Bless Thee, Jesus Christ’; “Help, Lord.” 
For his recital March 30 Mr. France chose 
the following: Allegretto from Sonata in G, 
Elgar; Sonata in the Style of Handel, Wol- 
stenholme; Larghetto in F sharp minor, Wes- 
ley. 


Douglas Ian Duncan, San Diego, Cal.— 
Mr. Duncan, organist and choirmaster of 
St. Andrew’s Episcopal Church, played the 
following program April 7 for the San Diego 
Chapter of the American Guild of Organists 
on the newly-rebuilt four-manual organ in 
the First Presbyterian Church: Passacaglia, 
Buxtehude, Four Chorale Preludes, Bach: 
Chorale Improvisation on ‘‘Sleepers, Awake,” 
Karg-Elert; Toccata, Farnam; Andantino, 


Fortress,” Peeters; ‘“A Song of Supplication” 
and Color Print, ‘‘The Bow-Moon,” Charles 
H. Marsh; Three Scottish Bagpipe Airs, ar- 
ranged by D. I. Duncan; Prelude to String 
Quartet, Bloch; Finale, First Symphony, 
Vierne. 


Maria Kjaer, Seattle, Wash.—The Senior 
League of St. John’s Lutheran Church spon- 
sored Mrs. Kjaer in a recital March 19, 
Her program: “Biblical Sonata’’ No. 4, Kuh- 
nau; Chorale Prelude, “‘O Mensch, bewein 
dein Siinde gross” and Fantasie and Fugue 
in G minor, Bach; Concerto in F major, 
Albinoni-Walther; Chorale, Honegger; Medi- 
tation on ‘Ostergaard,’’ Greener; ‘The 
French Clock,” Bornschein; “Piece Heroi- 
que,” Franck; “Eclogue,”” DeLamarter; Ada- 
gio and Fugue Finale from Sonata on the 
Ninety-fourth Psalm, Reubke. 


John McDonald Lyon, Seattle, Wash.—aAt 
his recital March 23 in St. John’s Episcopal 
Church Mr. Lyon played music by contem- 


porary composers. His selections included: 
Fugue and Chorale, Honegger; ‘‘Episode,” 
Copland; “Le Jardin Suspendu,” Alain; 


“Messe des Pauvres,’’ Satie. 


Charles Van Bronkhorst, Chico, Cal.—Mr. 
Van Bronkhorst played a vesper recital 
Feb. 10 at the First Methodist Church, 
Marysville, Cal. He was assisted by Carl 
Hunter, tenor. Organ numbers were as fol- 


lows: ‘Royal Fireworks Music,”’ Handel- 
Biggs; ‘‘Romance sans Paroles,’’ Bonnet; 
Berceuse, Dickinson; Intermezzo, Rogers; 


“War March of the Priests,’’ Mendelssohn; 
Prelude on “My Faith Looks up to Thee,” 
Thompson; Prelude on “Come, Thou Al- 
mighty King,’”’ Whitney. 


Jerald Hamilton, Topeka, Kan.—Mr. Ham- 
ilton gave a recital Feb. 3 at the Museum of 
Art of the University of Kansas, Lawrence. 
The program: Three Pieces from ‘Suite 
Francaise,’ Langlais; Chorale Preludes, ‘Auf 
meinen lieben Gott’? and “‘Christ unser Herr 
zum Jordan kam” and Prelude and Fugue 
in F major, Buxtehude; ‘“Ruhig bewegt” 
from Sonata 1, Hindemith; Suite for the 
Musical Clocks, Haydn. 


Thomas Warren, San Francisco—Mr. War- 
ren, who is deputy organist of Grace Cathe- 
dral and a pupil of Richard Purvis, played 
his debut recital March 9 at the cathedral. 
The program was as follows: Prelude and 
Fugue in E minor and Chorale Preludes, 
“Hark, a Voice Saith All Are Mortal,” 
“If Thou but Suffer God to Guide Thee” 
and “Jesu, My Chief Joy,’’ Bach; ‘Ro- 
mance sans Paroles,’”’ Bonnet; Chorale Prel- 
udes, “O God, Thou Faithful God" and 
“Deck Thyself, My Soul,’ Karg-Elert; Im- 
promptu and Pastorale on ‘‘Forest Green,” 
Purvis; “Suite Gothique,’’ Boellmann. 


Ruth Pelton Richardson, M.M., A.A.G.0., 
Binghamton, N. ¥.—A recital was played by 
Mrs. Richardson March 9 at the Tabernacle 
Methodist Church, where she is minister 
of music. Her program was as _ follows: 
“Grand Jeu,’’ Du Mage; Fugue in C major, 
Buxtehude; Chorale Preludes, “‘My Heart 
Is Filled with Longing” and ‘We All Be- 
lieve in One God, the Father,’’ Bach; “Bible 
Poems” (“Abide with Us,’’ “Lord Jesus 
Walking on the Sea” and “The Last Sup- 
per’), Weinberger; Chorale in A_ minor, 
Franck; Arabesque and “‘Carillon,’’ Vierne; 
“Vermeland,” Hanson; “The Rhythmic 
Trumpet,” Bingham; ‘‘Carillon,’’ DeLamar- 
ter; Toccata on ‘‘Nassau,’’ Edmundson. 


Clark Fiers, Miami, Fla.—The board of 
county commissioners sponsored Mr. Fiers 
in a recital March 30 on the Hammond 
electronic organ at the Dade County Audi- 
torium. The program was as follows: “War 
March of the Priests,’ Mendelssohn; ‘‘Agnus 
Dei,’ Bizet; ‘‘Madrigale,”’ Simonetti; “Ronde 
d’Amour,” van Westerhout; “Dance of the 
Sugar Plum Fairy,” Tschaikowsky; Humor- 
esque, Dvorak; Two Preludes, Chopin; Lon- 
donderry Air,” Old Irish; ‘Funeral March 


of a Marionette,” Gounod; “The Lost 
Chord,” Sullivan; ‘“Liebesfreud,” Kreisler; 
“Elegy,”” Hanson; “In a Persian Market. 


Ketelbey; Tarantella, Pieczonka; “The Syn- 
copated Clock” and ‘Blue Tango,” Ander- 
son; “The Bells of St. Mary’s,”” Adams; “Es- 
pana Cani,” Marquina; ‘The Rosary,”’ Nevin; 
Selections from ‘The King and I,” Rodgers; 
“Rhapsody in Blue,” Gershwin. 


Margaret Wood Cairns, Portland, Ore— 
Mrs. Cairns gave a recital March 24 at the 
Hope Presbyterian Church. She was a5- 
sisted by Lucille Schoppe, pianist. Orga" 
numbers were as follows: Chorale Preludes. 
“O Sacred Head,” “Jesus, Joy of Mans 
Desiring” and “Blessed Jesus, We Are Here, 
Bach; Prelude and Fugue in D, Handel; 


“Consolation,”’ Liszt; Cantabile, Franck; 
Minuetto, Calkin; ‘Mountain Sketches, 
Clokey; Rhapsody, Demarest. 


Ralph S. Grover, A.A.G.O., Wilmington, 
N. C.—In a recital at the First Presbyterian 
Church March 23 Mr. Grover included these 
offerings: Prelude and Fugue in A minor, 
Bach; “Now Comes the Healing Saviour. 
Bach; Third Chorale Prelude on the Kytié 
Bach; Chorale in A minor, Franck; Suite 
for Organ, R. S. Grover; Sonata 3 Hinde- 
mith; Finale, Symphony 3, Vierne. 
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THE DIAPASON 





Programs of Urgan Hecitals of the Month 





George N. Tucker, Steubenville, Ohio—Mr. 
Tucker of St. Paul’s Episcopal Church in 
Steubenville gave a recital March 17 at 
Trinity Episcopal Church in Findlay, Ohio, 
with this program: Chorale in A minor, 
Franck; Preludio, Corelli; Air from Or- 
chestral Suite in D, “Jesu, Joy of Man’s De- 
siring’ and “O Man, Bemoan Thy Great 
Sin,” Bach; Prelude and Fugue in F minor, 
Handel; ‘“‘The Mist,” Gaul; “Suite Gothique,” 
Boellmann. 


Douglas L. Rafter, A.A.G.O., Manchester, 
N. H—Mr. Rafter gave a recital at the First 
Congregational Church of Manchester March 
16 in honor of Dr. Albert Schweitzer. The 
Rev. Arnold Tozer spoke on Dr. Schweitzer 
and the offering was sent to Dr. Schweitzer 
to assist in his mission work. Mr. Rafter’s 
program was as follows: Chaconne, Couper- 
in; Aria, Buxtehude; Fugue in E flat major 
(“St. Anne’s”), Chorale Preludes, ‘Hark, a 
Voice Saith, All are Mortal’’ and “I Call to 
Thee, Lord Jesus Christ,’”’ and Toccata and 
Fugue in D minor, Bach; ‘Resurrection,” 
Nies-Berger; Intermezzo, Sixth Symphony, 
Widor; “The Legend of the Mountain,” 
Karg-Elert; Toccata in B minor, Gigout. 


Sarah M. Newton, M.S.M., New York City 
—In a recital at the Metropolitan Com- 
munity Methodist Church Feb. 24 Miss New- 
ton gave this program: Andante and Finale 
from First Concerto, Handel; ‘Slumber On, 
O Weary Spirit,’’ Bach-Claude Means; ‘A 


Negro Once Sang of Good Friday,’’ Harvey 
B. Gaul; “‘Litanies,” Alain; Prelude in B 
minor, Bach; Andante, Stamitz; “I Am 


Black But Comely, O Ye Daughters of Jeru- 
salem,” Dupré; ‘‘Rhythmic Trumpet,” Bing- 
ham; “O Lamm Gottes,”’ Bach. 


Harold Chaney, Jr., Los Angeles, Cal.— 
In his senior recital at the University of 
Southern California April 29 Mr. Chaney 
played the following program: Prelude and 
Fugue in E major, Liibeck; Fantasie in F 
minor (K. 594), Mozart; Prelude and Fugue 
in B minor, Bach; Chromatic Study on the 
Name of Bach, Piston; Canon in B minor, 


Schumann; “Dieu Parmi Nous” (from “La 
Nativité’’), Messiaen. 
Bruce M. Williams, Baltimore, Md.—At 


a recital of music appropriate to the Lenten 
season Mr. Williams played the following 
numbers at St. John’s Lutheran Church, 
Baltimore, where he is director of music: 
Chaconne, Couperin; Vivace, Sonata 2, and 
Chorale Preludes, ‘“‘O Man, Bewail Thy Sin” 
and “O Guiltless Lamb of God,” Bach; 
“Benedictus,””’ Reger; Canon in B minor 
and “Evensong,” Schumann; Prelude and 
Fugue in G minor, Dupré. 


Robert C. Clark, Fayette, Mo.—Mr. Clark, 
pupil of Luther T. Spayde at Central College, 
was heard in a senior recital March 23. 
His program, played from memory, was as 
follows: Concerto No. 10 (Adagio and Al- 
legro), Handel; Passacaglia and Fugue in C 
minor, Bach; Three Musical Clock Pieces, 
Haydn; Chorale in B minor, Franck; “Paig- 
nion,” Donovan; “The Soul of the Lake,” 
Karg-Elert; Finale, Sixth Symphony, Vierne. 

Harold C. O’Daniels, Binghamton, N. Y.— 
The second in a series of Lenten programs 
was played March 23 by Mr. O’Daniels at 
Christ Episcopal Church. These were his 
numbers: Prelude, Fugue and Chaconne, 
Buxtehude; Largo, Veracini-Black; Sonata 2, 
Mendelssohn; ‘Harmonies du Soir,” Karg- 
Elert; “Requiem,” Titcomb; ‘Marche Cham- 
petre,” Boex; Five Improvisations, Rowley. 
March 30 the program included the follow- 
ing: Prelude and Fugue in E minor (‘‘Ca- 
thedral”), Bach; Chorale Preludes for Pas- 
Siontide from the “‘Orgelbiichlein’’: ““O Man, 
Bemoan Thy Grievous Sin,” “We Bless Thee, 
Jesus Christ Our Lord,” Bach; Prelude in 
B minor, Franck; ‘Christe Redemptor,” 
J. S. Matthews; Cantilene, McKinley; ‘Suite 
Ancienne,” Holloway. 

R. Kenneth Holt, Berkeley, Cal——Mr. Holt 
Bave a recital March 30 at the First Congre- 
gational Church. He was assisted by Georgia 
Eldridge, soprano. Organ numbers were: 
Sonata 6, Mendelssohn; Capriccio from 
Sonata 18, Rheinberger; Caprice, Matthews; 
Soliloquy,”” Rowley; Chorale in E major, 
Franck. 

Mrs. George W. Kennedy, Jacksonville, 
Fla—A recital by Mrs. Kennedy March 2 at 
St. John’s Cathedral portrayed the life of 
Christ in Scripture and sacred music. Scrip- 
ture selections were read by the Very Rev. 
Arnold M. Lewis, dean of the cathedral, and 
Mrs. Kennedy played these numbers: ‘From 
Heaven Above,” Pachelbel; “Es ist ein Ros 
entsprungen,”” Brahms; “Ave Maria,” Peet- 
ers; “Jesus Christ Is Born,” Niles; “By the 
Sea of Galilee” and ‘‘Mount Hermon,” Shure; 
The Walk to Jerusalem,” Bach; ‘The Last 
Supper,” Weinberger; “The Garden of Geth- 
—,. Shure; Finale from “St. Matthew 

assion,”” Bach-Widor. 

Png Eldon Addy, Wichita, Kan.—Mrs. 
U dy, who is instructor in organ at Friends 
me gave the dedicatory recital on 
Fi wo-manual Reuter organ March 5 at the 
py Baptist Church, El Dorado, Kan. Mrs. 
ddy played these numbers: Fantasie and 
ugue in B flat, Boely; “Lo, How a Rose 
ta Blooming,” Brahms; “Come, Sweet 
eath,"’ Bach-Fox; Festival Hymn, Bartlett; 


“The Chapel of San Miguel,” Seder; “The 
Cuckoo,” d’Aquin; ‘Fountain Reverie,” 
Fletcher; “Elfin Dance,’’ Edmundson; ‘“‘Toc- 


cata Basse,” Bedell; “‘The Musical Clocks,” 
Haydn; Prelude and Fugue in G minor, 
Dupré. 

Walter A. Ejichinger, F.A.G.O., Seattle, 


Wash.—For his recital March 4 at the Uni- 
versity Methodist Temple Mr. Eichinger 
chose the following: Trumpet Tune and Air, 
Purcell; Chorale Prelude, ‘‘O Guiltless Lamb 
of God,” Pachelbel; Prelude and Fugue in 
B minor, Bach; “The Celestial Banquet,” 
Messiaen; Improvisation, Peter R. Hallock; 
Pastorale, Franck; ‘‘Ronde Francaise,’’ Boell- 
mann; Sonata I, Mendelssohn. 


Martha Claussen Farr, Lodi, Cal.—The 
Central California Chapter of the A.G.O. 
sponsored Mrs. Farr in a recital March 9 at 
the First Methodist Church. Her program 
was as follows: Sonata in F minor, Mendels- 
sohn; Chorale Preludes, ‘‘Liebster Jesu, wir 
sind hier’ and ‘In dir ist Freude,’’ Bach; 
“Terra Tremuit et Quievit,’’ Benoit; Chorale 
in E major, Franck; ‘‘Canyon Walls,’ Clo- 
key; “The Desert,” ‘“‘Chollas Dance for You” 
and “Yucca,’’ Leach; Toccata, Mulet. 


Francis Murphy, Jr., Philadelphia—Mr. 
Murphy gave a recital April 2 at Christ 
Church. He was assisted by the Gaflac Cho- 
ral Society. Organ numbers were: Prelude 
and Fugue in E flat, Bach; Adagio, Bridge; 
“Suite Modale’’ and Scherzo and Adagio, 
Peeters; ‘The Tumult in the Praetorium,” 
de Maleingreau; Toccata, Mulet. 

Sigmund Kvamme, Washington, Pa.—A 
recital played by Mr. Kavamme March 16 at 
the Second Presbyterian Church was made 
up of request numbers. The program: Con- 
cert Piece in C minor, Op. 130, Bossi; Pas- 
torale, Guilmant; ‘De Profundis Clamavi,” 


Weitz; Scherzo from Second Symphony, 
Vierne; Pastorale, Op. 34, Fartein Valen; 
Fugue, Reubke. 


Mildred McMahan, New Smyrna Beach, 
Fla.—Mrs. McMahan gave a recital March 30 
at the Community Church. She was assisted 
by the church choir. Organ numbers were: 
Sonata 5, Mendelssohn; Toccata and Fugue 
in D minor, Bach; ‘Folktune,” Whitlock; 
“Scotch Poem,’ MacDowell; ‘The Holy City,” 
Adams; Serenade, Schubert; Fantasy on 
“Miles Lane,” Atwater. 

Jametta White Minnis, Talladega, Ala.— 
For a recital at Talladega College March 23 
Mrs. Minnis chose the following: Canzona, 
Gabrieli; Ricercare, Palestrina; Passacaglia, 
Bach; Scherzo from Symphony 2, Vierne; 
Fugue No. 3 on ‘“‘B-A-C-H,” Schumann; “‘Li- 
tanies,” Alain; “‘The Legend of the Moun- 
tain,” Karg-Elert; Roulade, Bingham; Finale 
in B flat, Franck. 

J. Donald DeLong, Sarasota, Fla.—Mr. De- 
Long, who recently was appointed organist 
and choir director of the Church of the Re- 
deemer, gave a recital there March 29. He 
played these numbers: Toccata in A major, 
Purcell; “Kyrie Eleison,’’ Karg-Elert; Two 
Sketches, Schumann. 

Arthur H. Snider, Dayton, Ohio—Mr. 
Snider gave an “‘all-request’’ program at the 
Linden Avenue Baptist Church. His num- 
bers were: Fantasia in G minor, Bach, Al- 
legretto, Wolstenholme, Allegro Vivace, Air 
and Hornpipe, from ‘‘Water Music,”’ Handel; 
“Dawn’s Enchantment,” Dunn; ‘“K’Mura,” 
“Sowandie,” ‘Little Bells’’ and Processional, 
Gaul; Toccata, d’Evry; Largo from “New 
World” Symphony, Dvorak. 

H. Velma Turner, Wayne, Pa.—Miss Tur- 
ner gave a vesper recital at her studio 
March 29. She was assisted by Edith Bailey, 
contralto. Organ numbers were: “‘Elizabeth’s 
Prayer,”’ Wagner; Grave from Fantasie, 
Bach; Chorale in A minor, Franck; Canti- 


lene, Rheinberger; “Panis Angelicus,” 
Franck; “La Serenata,’”’ Braga. 
Donna Jean Bassett, Dalton, Ga.—Mrs. 


Bassett gave a recital March 9 at the First 
Methodist Church. Her program included: 
Trumpet Tune, Purcell; “Toccata per 1’El- 
evazione,” Frescobaldi; Chorale Preludes, 
“In Thee Is Gladness’ and ‘Rejoice Now, 
Christian Souls,’’ Bach; “Fugue a la Gigue,” 
Bach; Concerto 13, Handel; French Rondo, 
Boellmann; ‘‘Benedictus,”’ Reger; “The Leg- 
end of the Mountain,” Karg-Elert; Toccata, 
Mulet. 

Raymond Martin, Decatur, Ga.—In a re- 
cital at Agnes Scott College Feb. 18 Mr. 
Martin played the following: ‘Psalm 19,” 


Marcello; ‘“‘Recit de Tierce en Taille,” de 
Grigny; “Fugue a la Gigue,” Bach; 
“Schmiicke dich, O liebe Seele,’’ Brahms; 


Allegro and Adagio from Symphony 6, 
Widor; “‘The Celestial Banquet,.’’ Messiaen; 
“Carillon de Westminster,’”’ Vierne. 

John Maskrey, F.R.C.O., L.T.C.L., Lake- 
land, Fla.—Mr. Maskrey gave a recital 
March 11 at St. Barnabas’ Episcopal Church, 
Deland, Fla. His program was as follows: 
Prelude and Fugue in A minor, Bach; 
Adagio in E, Bridge; Sonata in E minor, 
Rheinberger; Allegretto in E flat, Wolsten- 
holme; Toccata, Mulet. 

Camil Van Hulse, Tucson, Ariz.—For a re- 
cital March 30 at the Church of SS. Peter 
and Paul Mr. Van Hulse played the following 
numbers: Prelude and Meditation from 
“Symphonia Mystica’”’ and ‘Vexilla Regis,” 


Van Hulse; “Prayer,” Baron; “Through 
Adam’s Fall Was Lost,” Bach; “The Last 
Supper,” Weinberger; “Jesus Consoling the 
Women of Jerusalem,’”’ Dupré; “Stabat Ma- 
ter,”” Demessieux; ‘‘Lament,’’ Moussorgsky; 
“O Sacred Head, Now Wounded,” Peeters; 
“Thy Life Was Given for Me,’”’ Van Hulse; 
Variations on the Chorale “Our Father,” 
Mendelssohn. 


Florence Abel, Portland, Ore——Mrs. Abel 
gave a recital Feb. 17 at the Central Luther- 
an Church. Her program numbers included: 
Rigaudon, Campra; “‘Come, Sweet Death” 
and Toccata and Fugue in D minor, Bach; 


“Carillon,” Myron Roberts; “Hymn of 
Glory,’”’ Yon; ‘Dearest Jesus, We Are Here,” 
Purvis; Cantilene, McKinley; Toccata, 
Gigout. 


Mary Ruth McCulley, Norman, Okla.—Miss 
McCulley, a pupil of Mildred Andrews at 
the University of Oklahoma, gave her senior 
recital there April 6. Her program was as 
follows: Toccata and Fugue in F major, 
Bach; Chorale in B minor, Franck; Aria, 
Peeters; Pavane, Rowley; “Autumn Song,” 
Elmore; Variations on a Noel, Dupré. 


Dorothy Grimes Coolbaugh and Mildred 
Lewis, Scranton, Pa—Mrs. Coolbaugh and 
Miss Lewis gave a joint recital March 7 at 
St. Luke’s Episcopal Church. Miss Lewis 
played these numbers: Chorale Preludes, 
“As Jesus Hung on the Cross” and ‘Praise 


to Almighty God,” Bach; “Be Thou but 
Near,” Bach-Grace; ‘Prayer’ and Minuet 
from “Suite Gothique,’”’ Boellmann. The 


numbers chosen by Mrs. Coolbaugh were as 
follows: Chorale Preludes, ‘Jesus, Priceless 
Treasure,” “Today Triumphs God’s Son” 
and “Jesus, Joy of Man’s Desiring,” Bach; 
Chorale Improvisation, “Rejoice Greatly, O 
My Soul,” Karg-Elert; Adagio and Gavotte 
from Concerto 3, Handel; Toccata from 
Symphony 5, Widor. 


Royal A. Brown, F.A.G.O., San Diego, 
Cal.—Mr. Brown's recital at the Spreckels 
organ pavilion April 26 was devoted to a 
performance of his suite ‘Balboa Park.” 
Titles of selections included in the suite 
are as follows: “Cabrillo Bridge”; ‘Medita- 
tion on the Chime Peal”; “Las Casitas y el 
Sol”; “Peacock and Panda”; “Latin Lover”; 
“Dinosauria”; “Organ Pavilion with the 
Organ Playing”; “St. Francis of Assisi Cha- 
pel”; “Picnic Time”; “Tree Poem”; ‘“Re- 
flective Interlude”; ‘Sketch on the Five- 


note Scale’; “Grand Processional.” 


Frederick Boothroyd, Mus.D., A.R.C.O., 
Colorado Springs, Colo.—The program of a 
Lenten recital played by Mr. Boothroyd at 
Grace Church March 13 was as follows: 
Chorale Prelude, “O' Man, Bewail Thy 
Grievous Fall,” Bach; “Biblical Sonata” 
No. 4, Kuhnau; “The Holy Boy” and “Elegiac 
Romance,” Ireland; “The Tumult in the 
Praetorium,” de Maleingreau. 

George L. Jones Jr., University, Va.—Mr. 
Jones, accompanist of the University of Vir- 
ginia glee club and assistant organist of St. 
Paul’s Memorial Church, was heard in a re- 
cital on the four-manual Skinner organ in 
St. Paul’s Church March 23. The program 
included: Prelude in G, Bach; Trio-Sonata I, 
Bach; Sonata No. 3, in G, Op. 88, Rhein- 
berger; Scherzetto, Vierne; Sonata 2, Hinde- 
mith; Fugue in B major, Dupré. 

Donald L. Coats, Los Angeles, 
his Friday noon Lenten recitals in St. 
Paul’s Cathedral Mr. Coats was assisted 
by Florence Hankins, assistant organist of 
the cathedral, and Harold Chaney, Jr., or- 
ganist and choirmaster of the Church of 
the Ascension, Sierra Madre. The programs 
were as follows: 

Feb. 29 (Mr. Coats)—Fantasie Chorale II, 
Whitlock; Variations on “Caswall,” Cho- 
veaux; Intermezzo (Op. 116), Brahms; Prel- 
ude and Fugue in G minor, Brahms. 

March 7 (Miss Hankins)—Toccata, Adagio 
and Fugue in C, Bach; “Chant de Mai,” 
Jongen; Andante and Allegro, Sonata in E 
flat, Bairstow. 

March 14 (Mr. Coats)—“A Mighty For- 
tress,” Bach; ‘Deck Thyself, My Soul,” 
Bach; Pastorale on “Nun danket,” Herzo- 
genberg; Toccatina and Chorale, Karg-Elert; 


Cal.—In 


“The Sun’s Evensong,” Karg-Elert; “‘West- 
minster Carillon,” Vierne. 
March 21 (Mr. Chaney)—Prelude and 


Fugue in E, Liibeck; ‘““Come, Sweet Death,” 
Bach-Fox; Canon in B minor, Schumann; 
“Grand Choeur Dialogue,” Gigout. 

March 28 (Miss Hankins)—Prelude and 
Fugue in G, Bach; “Hanging Gardens” and 
“Litanies,”” Alain; Roulade, Bingham; “Stel- 
la Maris,’’” Symphony I, Weitz. 

April 4 (Mr. Coats)—Dithyramb, Har- 
wood; Prelude on a Greek Air, Arthur 
Clarke; Toccata, de Mereaux-Dickinson; 
“Iste Confessor’ (from “Le Tombeau de 
Titelouze”), Dupré; Dorian Prelude on “Dies 
Irae,” Simonds. 
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sense to preserve what is good in an instrument and in 
these cases La Marche Brothers would appreciate an 
opportunity for consultation on what is best to preserve 
and what should be changed for new. 


Your inquiry will receive our prompt attention. 


LA MARCHE BROTHERS 
ORGAN BUILDERS 


Chicago 31, Illinois 
A Chicago Concern Since 1919 


Ernest L. La Marche 
Neweastle 1-2071 
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LARGE HAYGREN ELECTRONIC 
DEDICATED IN PARK RIDGE 


A three-manual Haygren electronic or- 
gan in St. Mary’s Episcopal Church, Park 
Ridge, Ill, was dedicated Feb. 17 with 
a recital by Helen Westbrook, Chicago 
organist. The instrument, which was de- 
scribed in the September, 1951, issue of 
Ine Diapason, is said to be one of the 
largest electronic organs in this country. 
There are forty-seven “speaking stops,” 
twenty-six couplers, four adjustable com- 
bination pistons on each manual and five 
general pistons. Other accessories include 
three balanced expression pedals and a 
crescendo pedal. There is an echo division 
and tower amplification for the harp and 
chimes. 

Mrs. Westbrook, who was guest reci- 
talist, is a past president of the Chicago 
Club of Women Organists. She is well 
known in Chicago musical circles, having 
played with the Chicago Symphony Or- 
chestra under the late Frederick Stock, 
and is the composer of several published 
works. For her program Mrs. Westbrook 
chose these numbers: Trumpet Tune and 


Air, Purcell; Prelude and Fugue in D 
minor, Bach; Andante from “Grande 
Piece Symphonique,” Franck; Festival 
Prelude on “Ein’ feste Burg,’ Faulkes; 
“Colonial Song,” Grainger; ‘Elves,” 
Bonnet; “The Bells of St. Anne de 
Beaupré,” Russell; “To the Rising Sun,” 
Torjussen ; Intermezzo, Westbrook ; “Fin- 
landia,” Sibelius; ““Benedictus,” Reger. 
Jeanette Lundgren is the organist and 
choir director of St. Mary’s Church. 


BETHLEHEM BACH FESTIVAL 
WILL BE HELD THIS MONTH 


The annual festival of the famous Bach 
Choir of Bethlehem, Pa., will be held 
this year May 15 to 17 and May 23 to 24. 
This choral group, under the direction of 
Dr. Ifor Jones, will be heard in the Mass 
in B minor on both Saturdays of the festi- 
val. Shorter works by Bach also will be 
featured. The group will be assisted by 
members of the Philadelphia Symphony 
Orchestra and vocal soloists will be 
Phyllis Curtin, soprano; Lilian Knowles, 
contralto; Mack Harrell, baritone, and 
David Lloyd, tenor. 
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Barnes, William H. 
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TEMPLE OF TONE, THE. A disquisition on the science and 
art of organ appointment, according to the Audsley sys- 
tem of compound tonal flexibility and expression....... 


8450 Modulation in theory and practice and interludes for the 


Part I—Modulation by the use of common chords. 
Part II—Set of modulations between all keys. 
Part II—24 interludes for church service. 
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The Mechanical Properties of Reed Pipes 
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TWO-MANUAL RIEGER ORGAN 
OPENED IN RIVER GROFE, ILL. 
To dedicate a two-manual Rieger or- 

gan recitals were given April 20 at the 

Bethlehem Lutheran Church, River Grove, 

lll, in the afternoon and evening. The 

earlier program featured Paul Bunjes, 

organist, who is a member of the facul- 
ty of Concordia Teachers’ College. Mr. 

Bunjes was assisted by‘ the children’s 

choir of the church. He played selections 

by Scheidt, Pachelbel, Bach and others. 

The evening concert was under the di- 

rection of Victor Hildner, director of 

the Concordia College a cappella choir. 

The organ was heard with strings, irum- 

pet and voice in works by Krebs, Corelli 

and Schiitz. 


MRS. EDITH SCHRAM SERVES 
DETROIT CHURCH 25 YEARS 
Mrs. Edith Schram observed her silver 
anniversary as organist of Hope Evan- 
gelical Lutheran Church in Detroit March 
2 with a recital, which was followed by 


a reception at which she was guest of 
honor. She was presented with a Lady 
Hamilton wrist watch by the congregation 
she has served for twenty-five years. 

Mrs. Schram studied at the Toronto 
College of Music and the Detroit Con- 
servatory of Music and was graduated 
from the Dr. Holland School of Music 
in 1914, at which time she was the young- 
est graduate organist in Detroit. Mrs. 
Schram has served in the capacity of 
church organist since she was 14 years 
old. She is a member of the Tuesday 
Musicale, Detroit. 
A COMMUNITY CHORUS of about fifty 
voices, under the direction of Mrs. William 
Lester, presented the cantata “The Seven 
Last Words of Christ,” by Theodore Dubois, 
on Good Friday in the Berrien Springs, 
Mich., Methodist Church. The chorus was 
composed of singers from Berrien Springs, 
Berrien Center, Benton Harbor, Eau Claire, 
St. Joseph, South Bend and Three Oaks. 
The solo parts were sung by Merle Miller 
and Kenneth Wait of South Bend and Al- 
bert Butterfield of Berrien Springs. Dr. 
William Lester was at the organ and Charles 
Weaver at the piano. 
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HERBERT D. 


BRUENING, 


ORGANIST AND TEACHER 





Herpert D. BRUENING is shown at the 
three-manual, thirty-five-stop, tracker or- 
gan built by Kalgen in 1903 for the Evan- 
gelical Lutheran Church of St. Luke 
(Missouri Synod), Chicago. 

Fifteen years ago Mr. Bruening came 
to Chicago from New York, where he had 
been principal of St. Matthew’s parish 
school and director of music at the Luth- 
eran Church of St. Matthew (chartered 
in 1664), the oldest Lutheran elementary 
school and the oldest Lutheran congrega- 
tion in America respectively. In 1937 Mr. 
Bruening joined the faculty of the Chris- 


tian day school of St. Luke, one of the 
largest Lutheran elementary schools in 
this country. He succeeded Dr. H. H. 


Gross as director of the church choir and 
became assistant at the organ to Carl J. 
Rupprecht, widely-known organist as well 
as teacher, who was chief organist at St. 
Luke from 1902 to 1938 and director of 


the choir from 1902 to 1930. After the 
death of Mr. Rupprecht in 1938 St. Luke 
appointed Mr. Bruening chief organist 


and director of music. In this position he 
is assisted at present by three of his col- 
leagues from the school who help to play 
about half of the services, numbering an- 
nually from 275 to 300, for a congrega- 
tion of more than 2,000 communicants. 
These three assistants are Leslie R. Zed- 
dies (in charge of the four choirs and 
school music since last September), Wal- 
ter H. Hartkopf (principal of St. Luke 
School) and Edgar G. Krenzke (St. Luke 
Sunday-school superintendent). 

For the past ten years, Mr. Bruening 
has _ an editorial associate of Luther- 
an Education, serving for five years 
as an editor of the “In the Journals” sec- 
tion and the next five years as assistant 
to Dr. Theodore G. Stelzer, editor of the 
music department. Lutheran Education is 
a professional journal for all educational 
agencies of the Lutheran Church, Mis- 
souri Synod. For the last five years Mr. 
3ruening has also been review editor of 
new music publications of the Concordia 
Publishing-house in The American 


Lutheran, official organ of the Amer- 
ican Lutheran Publicity Bureau, New 
York. Since 1920 THE DrApason 


has from time to time published articles 
y Mr. Bruening, his chief contribution 
being the series of five full-page reviews 
of Lynnwood Farnam’s complete Bach 
series in New York in 1928-29, apparently 
the first really complete organ Bach series 
in musical history. Mr. Bruening has ad- 
dressed various groups of his church body. 
He was organist for a number of notable 


Lutheran events, including several at 
Mecca Temple, New York, and at Or- 
chestra Hall, the Chicago Stadium and 


Rockefeller Memorial Chapel in Chicago. 

Mr. Bruening was born in Milwaukee, 
Wis., Aug. 14, 1899, the third son of John 
C. and Amalia Lochner Bruening. He 
was graduated from Concordia Teachers’ 
College, River Forest, Ill., in 1919 and re- 
ceived his training in music after in istruc- 
tion from his father at the by ong in 
Conservatory of Music and the De Paul 
University School of Music. His organ 
teachers were Professor Martin Lochner 
for three years at River Forest and Dr. 
Frank Van Dusen during the summer of 
1937. Mr. Bruening has served Lutheran 





schools and churches in Kingston, N.Y. 
(1919-1925), New York City (1925-1937) 
and Chicago since January, 1937. 

Mr. Bruening married Miss Edna 
Schaefer of Providence, R. [., in 1922 and 
a4 are the parents of two children, Mrs. 

. Hackett of Wantagh, L.I., and Lieu- 
wi (jg) Paul M. Bruening, U.S.N., 
of Pocatello, Idaho, and also have three 
grandsons and one granddaughter. 

At St. Luke Mr. Bruening is looking 
forward to completion of a building ex- 
pansion and renovation project under the 
leadership of its well-known pastor, the 
Rev. Adalbert Raphael Kretzmann, which 
calls for new and improved musical facil- 
ities in church and school within the near 
future. 
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AT ST. JOHN’S EPISCOPAL CHURCH, 
Grand Haven, Mich., Palm Sunday evening 
William Birdwell conducted the Grand Ha- 
ven Choral Club in a performance of Hein- 
rich Schiitz’s ‘‘Seven Last Words” and a 
group of anthems from the pre-baroque and 
baroque period. The preludes for evensong 
included Handel’s’ Trio-Sonata for oboe, 
violin and organ, and Legrenzi’s Trio-Sona- 
ta for violins and organ. For the voluntary 





Mr. Birdwell played the ‘‘Crucifixion’’ from 
“Symphonie Passion,” by Dupré. This is 
Mr. Birdwell’s fourth year as_ organist- 


choirmaster at St. John’s and teacher of 


organ and piano. 
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Carillonic Bells 
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mudic without a tower? 


yeds~--with 
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who hear—at a fraction 
of the cost of cast bells. 
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provide the same musical 
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bells weighing 73,000 pounds. 
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Schulmerich Electronics, Inc. 
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Two Chorals: ‘‘Glory to God’’— 

‘“‘All depends on God’s Blessing’’.......... S. Karg-Elert ..... $ .80 
Aria (Played by Bonnet, Germani) 

CEROCICGIMCIONEIOL) ocstviee bes toscscestssieens (Unknown ........- -80 
Toccata alla Passacaglia (Recital-General)..W. Middelschulte ... 1.50 
Perpetual Motion (Pedal Etude) 

COOMOUE UME OINURED, 5 6 ickeiace ss cule ass tke oemess W. Middelschulte ... .60 
Arioso in a Theme of Bach 

(Churceh-Service, General) ..............0. W. Middelschulte ... .80 

arch of the Three Kings 

(Recital, Xmas-Epiphany)................. L. Vierne -80 
Cantilene (Recital, Church- Service, General).H. Libert ... -80 
Grand Chorus in March Form : 

(Church-Service, Recital)...........c.cees. C. Tournemire ...... .80 
Allegretto (Fantasie in C) 

(Church-Service, Recital) .............+.. C. Franck ......... .80 
Prelude (Church-Service, Recital, General)..V. D’Indy .......-.- -80 
Toccata in B minor (Church- i 

SEreiue, MIBNENE!)) 52045050 bnnknan eureineas E. Gigout ......... .@ 
Toccata (Church-Service, Recital, General)..C. Tournemire .. 1.00 
Offertoire (Memorial-Day, Recital, 

WMOERT MEMEORD Slaicieics canes scnu conees deen H. Mulet .....«< . 80 
Vierge a la Creche (Xmas Recital) 9. .....+ H. Mulet .......... &@ 
Preludio Religioso (Recita 

Church-Service, Fane 4 aah cera hideh ee we M. Melet ...:: -80 
Grand Chorus in G Minor 

(Recital, Church-Service) ........-..cees. A. Hollins 1.00 
Toccata in C major 

(Church-Service, Recital, General)........ E. Commette .. . 80 
Fanfare D’Orgue (Recital, General) ........ E. Commette ...... .80 
Priere Du Matin (Church-Service 

Recital, General) ......... Bt. PANES © Sep sevces -80 
Meditation-Priere (Wedding- Music) 

CLIGHC, DBOCRMOUVO) voccstcecsscecgescsvoce F. Borowski ......+ 80 
Tntermesac (Wedding-Music) 

CEIGEt, OCQCUVO) oc icc cs cas aces ccsndisaees E. Martin ... -80 
Four Variations on ‘‘Allein Gott’’ 

COBUIGN: TOBCUOIY: 5 i5s.csce's Ss ciercc pe bain slevnse's J. 8. Bach: 2.040006 1.00 
Festival March (Grand Processional, 

CTURCR ME VIOOD: is vines. cn cme ebeswus ain shebie. B. Busser ...-. oo 
Pastorale (Church-Service, Recital, General)C. Tournemire ..... -80 
Prelude and Fugue in G Minor 

CUED, TOMO cc iseca reser issinestnee D. Buxtehude . oun 
Prelude-Toccata (Recital, Church, General) G. Pierne ..... -- 80 
Hommage A Widor (Toccata) (Recital, 

CHULHD, RAOOURID cc vie sich Seis vs.viinaiceea’ DeLaTombelle .. -80 
Priere A Notre Dame (Church, 

Feoeltal, GIsHOlaly <.2. x cacess ess <iccscnekent R. L. Bedell ....... -80 
Suite on Gregorian Xmas Melodies 

(HOMIMONA OrgOE) oo ccicc cece oss cecsina ce F. DeLaTombelle 2.00 
It is good to give Thanks (Thanksgiving)...J. Brewer ......... «18 
Praise Jehovah (Thanksgiving) ............. B. Huby .«... 18 
Blow Ye the Trumpet 

(Advent, Pre-Christmas) ................- 3; Be West... 20 
Shout the Glad Tidings (Xmas) .J. Brewer .. 20 
When I View the Mother (Xmas- ‘Epiphany) G. Sm ....%. . 18 
Benediction (God od with us) 

(PEAVEY for AIAG) ca ccccstccksacesvtoea J. Brewer ...... ee 
Christmas Bells (S.S. A.) (Smas)... 6.0.00 A. Cantor ... 18 
Lord now Letest Thou 

(End of Communion-Service) ............. o; White .2:.. 18 
Consecration (‘‘Parsifal’’ 

Communion-Motet) —....-....--scsesssones R. Wagner 20 
Evening Prayer (Ave Maria) (T.T.B.B.) 

RCROPRISGONORIE))  siaces cage ctnancscecves ess MBit so cus : 20 
If We Believe Jesus Rose Again 8 

(General, Post-Easter) ..............-..6. Fe ee oes ks ee A 
Lord Most Holy (Ave Maria) 8 

(S.T.B. Boy-Choir, no Alto)............+8. C. Franck ...... 1 
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Greenfield Directs Bach Mass 


To a packed Carnegie Hall Alfred 
Greenfield conducted the Oratorio Soci- 
ey of New York March 25 in a stirring 
performanice of the Bach B minor Mass. 
What a pleasure to hear this magnificent 
work in its entirety! Though in 1737 
(or perhaps 1738) Bach completed that 
“trifling example” of his “skill as a com- 
poser” (to use his own words), today the 
B minor Mass is rightly regarded as one 
of the greatest monuments of musical 


art. f : 

Mr. Greenfield brought to the music 
fullness of understanding and a deep spirit 
of devotion. He has that special ability 
of imparting to others the feeling of 
“making music together.” Hence the cho- 
rus seemed dedicated to the task at hand. 
The singing of the “Qui Tollis” and the 
“Sanctus” by the chorus proved high spots 
of the evening. Throughout they sang 
with warmth and conviction; they sang as 
though they loved the music. 

The soloists were of excellent calibre. 
Ruth Diehl, soprano, possesses a voice of 
clarity and brilliance. Harold Haugh, 
tenor, sang musically and with a con- 
trolled sense of phrasing. Beatrice Krebs, 
contralto, and Chester Watson, bass-bari- 
tone, also distinguished themselves. 

The Rieger- organ, used throughout for 
the continuo and excellently played by 
George William Volkel, was noteworthy 
in its blending and ensemble with the 
strings and other instruments. 

The entire performance was moving 
and gratifying—one which was made pos- 
sible only by the united talents of the 
complete company. 

Marityn Mason. 

————— 

LIFE OF DR. SCHWEITZER AS 
MOTION-PICTURE SUBJECT 


Dr. Albert Schweitzer, theologian, or- 
ganist, medical missionary, is reported in 
Paris to have turned down an offer from 
Hollywood producers and, instead, au- 
thorized a French film company to do his 
life story. Permission was granted to a 





French director, Andre Haguet, for a 
film version of the Paris stage success, 
“It’s Midnight, Dr. Schweitzer,” by Gil- 
bert Cesbron. The film will cover the 
early life and work of Dr. Schweitzer 
at his hospital in Lambarene, French 
Equatorial Africa. Pierre Fresnay, one o 
France’s leading actors, will play the 
title role. Dr. Schweitzer will appear at 
the end of the film. The picture is to be 
made in French with French actors. The 
producers have agreed to turn part of 
the proceeds over to aid Dr. Schweitzer’s 
hospital. 








MAEKELBERGHE IS PRAISED 
BY NEWSPAPERS IN DETROIT 

The first in a series of three recitals 
by August Maekelberghe at the Detroit 
Institute of Arts elicited high praise from 
the newspaper critics. Of this program, 
which was played April 8, Harvey Tay- 
lor of The Detroit Times said: “August 
Maekelberghe, who has attained an envi- 
able eminence in Detroit as organist, com- 
poser and choirmaster, last night gave the 
first in a series of three taxing and ex- 
ceptionally interesting organ recitals in 
the Art Institute auditorium. Now, we 
have often publicly confessed that the or- 
gan is not among our favorite instruments. 
***Tt’s a pleasure to report that, al- 
though we still have a few reservations 
in our attitude toward the organ, Maekel- 
berghe came closer than anybody in elimi- 
nating the musical blind spot we seem to 
have had.” 

More laurels were handed Mr. Maekel- 
berghe by J. Dorsey Callaghan of the 
Detroit Free Press. He wrote: “Since it 
was installed in 1927 as an integral part 
of the museum the organ has had many 
eminent performers. There have been few, 
though, whose concerts have surpassed 
this one in point of programming, dis- 
crimination and tonal color. In Maekel- 
berghe Detroit has a musician of tremen- 
dous attainment, both as a composer and 
a practitioner.” 

An announcement of the series and Mr. 
Maekelberghe’s programs appeared in the 
April issue of THe DIAPASON. 












AGENT FOR 
BAERENREITER 


RECENT ORGAN MUSIC 


from the 
Concordia Organ Catalog* 


$1.50 
1.50 
1.50 


LENEL — Four Organ Chorales 


WILLAN — Six Chorale Preludes, Set | 
WILLAN — Six Chorale Preludes, Set II 
BUNJES — “All My Heart This Night Rejoices” 


ALBINONI — Concerto in F Major 


85 


(Arranged for Organ by J. G. Walther) 
WALTHER — Memorial Collection of Organ Preludes 


and Variations 


: 3.50 








ORGANUM SERIES 
edited by 
Max Seiffert and Hans Albrecht 
Organ Music, Sacred and Secular Vocal Music, 
Chamber Music and Piano Music 


Concordia is now Exclusive American Agent for this 
outstanding series. Write for a free catalog. 





“Write for your FREE copy of the new 
Concordia Organ Catalog 





PRE-SET COMBINATIONS IN THE 
CONCERT MODEL HAMMOND ORGAN 


The Concert Model Hammond Organ 
is being widely acclaimed by church 
and recital organists because of the 
completeness of its tonal resources. 
Both manuals are provided with tones 
at 16 ft., 8 ft., 5-1/3 ft., 4 ft., 2-2/3 fet., 
2 ft., 1-3/5 ft., and 1 ft. pitches — all 
individually adjustable in strength. 
There are no couplers or other undesir- 
able unification devices. The Concert 
Model Hammond Organ is a complete- 
ly electric organ, and is also a rigor- 
ously “straight” organ. Foundation 
pedal resources speak at 32 ft., 16 ft., 
and 8 ft. Solo pedal resources of the 
brilliant chorus reed type are available 
at 32 ft., 16 ft., 8 ft., 4 ft., 2-and-I ft. 
pitches. 


To make use of so many tonal re- 
sources requires an extensive combina- 
tion action for enabling the organist to 
make the many quick changes re- 
quired in recital playing. Organists are 
finding the Concert Model Hammond 
Organ particularly adequate in this im- 


portant respect. 


EIGHTEEN MANUAL PRE-SET COM- 
BINATIONS. Each manual of the 
Concert Model Hammond Organ is 
equipped with nine pre-set combina- 
tion keys. When the organ is shipped 
from the factory, 10 of these 18 pre- 
sets are set up with ensemble and ac- 
companimental registrations. The re- 
maining 8 pre-sets are set up with dis- 
tinctive solo qualities such as clarinet, 
horn, etc. The organist may, if he 
wishes, easily reset any or all of these 


combinations. 


FOUR SETS OF MANUAL CON- 
TROLS. 


the Concert Model Hammond Organ 


In addition, each manual of 


is equipped with ¢wo sets of manually 
adjustable controls. This exclusive fea- 
ture enables the organist to set up four 
special registrations (two for each 





manual) before starting to play a se- 


lection. Operation of one or another of 
four pre-set keys instantly renders any 
of these manually-set registrations ef- 
fective. When full use is made of these 
twenty-two combinations, the player 
will rarely be required to adjust any 
registration controls during the course 
of playing a selection. 


“PEDAL SOLO ON” PRE-SET STOP. 
The pedal resources of the Concert 
Model Hammond Organ are divided 
into two groups (viz. Foundation 
tones at 16 ft., and 4 ft., and Solo tones 
at 32 ft. 16 ft., 8 ft. 4 ft., and 2-and-1 
ft.). Organists find the “Pedal Solo 
On” pre-set stop very useful because it 
enables them to instantly add a previ- 
ously set registration of solo stops to 
the foundation pedal resources. Thus, 
the organist needs only to manipulate 
this single stop to quickly change from 
an accompaniment type of pedal to a 


solo or “full-ergan” type of pedal. 


The provision of these twenty-three 
combination controls is but a single 
feature of this remarkable instrument. 
Other important features are prompt 
tonal speech, a special reverberation 
unit, 3 degrees of true pitch vibrato 
and vibrato chorus selectively available 
on the pedals and manuals, complete 
freedom from tuning and negligible 


maintenance expense. 


YOU ARE INVITED TO SEE AND PLAY 
THE CONCERT MODEL HAMMOND ORGAN 
AT YOUR NEAREST HAMMOND DEALER’S 


FLIAMMOND ORGAN 


4227 W. Diversey Avenue 
Chicago 39, Illinois 


Hammond Instrument Company 
4227 W. Diversey Avenue 
Chicago 39, Ill. 

and the name of the nearest dealer. 
Name aie Peete 


Street 


City 








Without obligation, please send me information on the Hammond Organ 
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New Music for the Organ 


By WILLIAM LESTER, D.F.A. 
“Four Prayers in Tone,” by Richard Purvis; 
published by M. Witmark & Sons, New 

York City. 

Under this title is included a set of four 
chorale fantasias, instrumental meditations 
on hymn-tunes, music possessing high artis- 
tic values. The themes used are not the 
familiar ones used in this composer’s “‘Sev- 
en Chorale Preludes on Tunes Found in 
American Hymnals,” a set that won much 
favor on its recent publication. They are, 
in the case of the set under discussion, taken 
from less familiar sources. The first piece, 
titled ‘‘“Repentance,’”’ is based on an interest- 
ing tune written by the Rev. Christian La 
Trobe about 1790. The English words were 
the product of James Montgomery. The tune 
and entire hymn are to be found in the 
“Hymns and Liturgies of the Moravian 
Church.” The second piece is called ‘‘Adora- 
tion” and is a treatment of a Benedictine 
plainsong dating from the thirteenth cen- 
tury. The words are ascribed to Thomas 
Aquinas. The hymn is included in the 
hymnal of the Episcopal Church. Number 3 
of the set is ‘“‘Supplication,’” based on a 
German folksong of the fifteenth century. 
The original text was written by Notker Bal- 
bulus in the ninth century. This tune also 
is taken from the Moravian hymnal. For 
the final number the composer trusted to 
his own creative impulse, using no other 
theme but that of his own improvisation, 
except for a passing reference to “Nun dan- 
ket Alle.” 

The pieces are of excellent quality, not 
of any forbidding grade of difficulty, and 
not impractical’ as to stop demands and or- 
gan elaborations. This is music that is aimed 
primarily at the service field, rather than 
that of the concert player. The composer is 
one of the most gifted and competent of 
our native sons. 
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“Fantasia for Organ,” by Frederick C. Sch- 
reiber; published by the H. W. Gray Com- 
pany, Inc., New York City. 

From a composer who has already made 
a name for himself comes this large-scale 
work. It is mature music of considerable 
appeal and achieves a high level of success. 
The sixteen pages are that many of music 
that is big in conception and equally so 
in attainment. It is music that is in- 
dividual in idea and _ treatment—organ 
music that is more akin to the Liszt tradition 
than that of Rheinberger—music of effect 
rather than scholasticism. A good player is 
requisite, as well as an adequate instrument. 
It is truly big music, elevated in concept, 
masterly in its working out. The composer 
belongs to no school and has achieved his 
own individuality; the idiom is one of to- 
day—the score is free from style limitations 
or clique peculiarities. This piece is basic- 
ally concert music of the best class. A com- 
petent player will revel in its possibilities. 

A broad introduction leads to a toccata- 
like main subject, brilliant and arresting. 
After an exposition this is relieved by a 
more lyrical section scored for lighter stops, 
a fughetta of sorts; a return to a more com- 
plicated setting of the principal thematic 
material builds to a solid climax. A virile 
recapitulation of the main material is fol- 
lowed by an augmented version of the open- 
ing introductory theme. We can look for 
early and frequent appearance of this title 
on the concert programs of our leading 
players. 

e * * 

Five Movements by Henry Purcell, ar- 
ranged as a suite for organ by S. Drum- 
mond Wolff; published by Western Music 
Company, Ltd., Toronto, Ont.; agents for 
U.S.A., British-American Music Company, 
Chicago. 

The arranger has chosen a series of 
pieces by the great English composer Pur- 
cell and from them has made a most ef- 
fective suite for organ. None of the music 
is anything above the medium grade of 
difficulty and the arranger has had the good 
sense to registrate and design his organ 
version so that the pieces will sound and 
fit well even on a small organ. The five 
numbers treated are a Trumpet Tune, from 
“Bonduca,” “Lament,” from “Dido and 
Aeneas,”’ Allegretto from the Harpsichord 
Pieces, ‘‘Ayre” from “King Arthur” and 
Trumpet Gavotte from the Harpsichord 
Pieces. This is all beautiful music, repre- 
sentative of the product of a great com- 
poser who is too little known today by 
his actual music. 

2 4 


“Old Italian Masters for the Organ,” edited 
and compiled by M. Enrico Bossi; pub- 
lished by C. F. Peters Corporation, New 
York, Leipzig and London, in Edition 
Peters. 

The even dozen pieces in this album are 
drawn from the music written in Italy dur- 
ing the three centuries that mark the supre- 
macy of that nation in the field of music, 
particularly that of the organ. This great 
apostle of later Italian organ, Bossi, chose 
from the infinite resources of the past these 
representative pieces. Chronologically they 
span from Bassani and Pollaroli, before the 
turn of the 1600s, through Martini, close 
to 1800. Here in this handsome volume we 
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are offered the cream of that marvelous 
period, edited expertly by a master, pro- 
vided with legitimate interpretational direc- 
tions, made available for the modern organ. 


2 ° ° 
“Lamentation,” by L. Vierne; “Easter 
Dawn,” by Alphonse Schmitt; ‘Easter 
Procession,” by J. Noyon; ‘‘Easter Morn- 


ing,” by C. Galeotti; Elevation, by L. 
Boellmann; “Sabbath Prayer,’ by Ch. 
Lenepveu; Toccata, by J. Roques; “Bene- 


diction” by S. Karg-Elert; Prelude-Offer- 
toire, by A. Calviere; “Sortie,” by C. 
Gounod, Trumpet Tune and Air, by G. F. 
Handel; “Petite Pastorale-Champensoise,” 
by Th. Dubois; Offertoire for the Feast of 
the Ascension, by Dubois; Finale-Toccata, 
by M. Paponaud; Arioso, author unknown, 
arranged by Robert Leech Bedell; all 
published in Edition “Le Grand Orgue,” 
Brooklyn, New York. 
This series of organ works, all edited by 
Dr. Bedell, is becoming one of the signifi- 
cant ventures of its kind. The editor is seek- 


ing out valuable works from the past, signi- 
ficant numbers that for one reason or an- 
other have dropped out of sight, have been 
unavailable or out of print, or otherwise 
impossible to get, and publishing them. As 
may be judged from the extensive lists of 
new reprints listed, the size of the catalogue 
is increasing. We are given organ music of 
all schools, all epochs and of all grades of 
difficulty. There are virtuoso titles listed 
above and short works of such simplicity 
that they can be used in first-year teaching 
routine. Most of the material is entirely 
new to this reviewer and he prides him- 


self on his knowledge of the available re 

pertory. There is some music included that 

is of the first rank. A complete catalogue 

of the issues of this publisher to date would 

make interesting and profitable reading. 
—— 

A TWO-MANUAL WICKS organ in St 
Catherine’s Catholic Church, Milwaukee, 
will be dedicated with a recital by Mario 
Salvador May 12. St. Catherine’s was built 
in 1950 and is regarded as one of the finer 
churches of the city. The instrument was 1n- 
stalled by the United Organ Service Com- 
pany of Milwaukee. 





————— 
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THE HYMN SOCIETY 
OF AMERICA, INC. 


—_—_ 


President—The Rev. Deane Edwards, New 





ork. 

Chairman Executive Committee—William 
Watkins Reid. 

Corresponding Secretary—J. Vincent Hig- 
ginson, 140 East Second Street, Brooklyn 18, 


N. Y. 
kecording Secretary—Dr. Lindsay B. Long- 


* sbrarian—William W. Rockwell, D.Th., 
New York. 

Treasurer—Miss Edith Holden, Rock Ridge, 
Greenwich, Conn. 

Executive Secretary and Chairman Hymn 
Festival Committee—Reginald L. McAll, 297 
Fourth Avenue, New York 10, N. Y. 

Headquarters—297 Fourth Avenue, New 
York 10. 





At the thirtieth anniversary of the 
Hymn Society of America emphasis will 
be placed on the American hymn writers 
of the twentieth century and their con- 
tribution to hymnody. The celebration in 
New York will be from Friday, May 16, 
to Sunday, May 18. The first event is a 
dinner on Friday at 7 o’clock at the com- 
munity house of St. Bartholomew’s 
Church, at which honor will be paid to 
living Ameriean hymnists and a_ brief 
address on the American contribution to 
English hymnody will be delivered by Dr. 
Henry Wilder Foote of Boston. 

At the Brick Presbyterian Church Sat- 
urday morning reports of the present 
activities and program of the society will 
be made, the session ending with a com- 
memorative service for those connected 
with Brick Church who have contributed 
hymns to our worship. It will be held in 
the chapel of the church, which has just 
been completed. The Rev. Tertius van 
Dyke, son of Dr. Henry van Dyke, pas- 
tor of the Brick Church at the turn of 
the century, will make the address. 

Saturday afternoon the celebration will 
continue in the Church of the Blessed 
Sacrament. Dr. Charles M. Courboin will 
play a chorale prelude recital at 2 o'clock 
and the choir of the Pius X School of 
Liturgical Music will sing motets and 
Gregorian melodies. After an address by 
Mser. William T. Greene the service 
will conclude with Solemn Benediction, 
at which the choir will be directed by 
J. Vincent Higginson. At 3:30 Mr. Hig- 
ginson will deliver an address in the pa- 
rish hall on the results of a recent study 
of the teaching of hymns to the Indians 
of North America in their vernacular. At 
) o'clock the revision of the “Julian Dic. 
tionary of Hymnology” will be considered 
by the society’s Julian revision committee. 

The celebration will close Sunday after- 
noon, May 18, with a hymn festival at 
St. Bartholomew's Church. American 
hymnic, organ and anthem music will be 
used exclusively. Guest choirs, both adult 
and junior, will join St. Bartholomew’s 
choir, directed by Harold W. Friedell. 
A brief address will be given by Dr. 
Helen Dickinson on the significance of 
the occasion. 

Complete programs of the meetings in 
New York will be ready this month, and 
will be sent on request by the society at 
297 Fourth Avenue, New York 10. All 
the events, the dinner and the services and 
meetings, are open to the public. 

We can now announce that the new 
leaflet containing a dozen representative 
American hymns will be ready early in 
May, Sample copies may be obtained by 
enclosing a long return envelope. The 
leaflet includes a short list of other lyrics 
that deserve equal consideration. 

Recinatp L. McALt. 
—————__—_ 
ene VIRGINIA CARRINGTON THOMAS 

S signed an exclusive contract with Mills 
Music, Inc., for the publication of her organ 
Compositions and arrangements. Mrs. Tho- 
maces a native of New England, having been 
Yale ._ Conn. She is a graduate of 
mute hea Airs she received her 
of the fant S degree, and is also a fellow 

ican Guild of Organists. She was 
age of music, teaching organ and 
Ron Pca gaa State College and for ten 
7 ed the Hammond School of Organ. 


ROBERT D. PETTIJOHN, former organist 


e = United Presbyterian Church in Tope- 
» Aan., and at present assistant to the 
chaplain 


Pays of the Tennessee Military District, 
Ginies Promoted to the rank of corporal. 
pee Mili Pettijohn has been at the Tennes- 
wae sane District since January, when he 
onan ore from Fort Jackson, S.C. He 
Pettijohn® army April 10, 1951. Corporal 
School is a graduate of the Topeka High 
hes te and the University of Kansas, where 
ceived a B.S. in music education. 
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FOR A MORE 
DEPENDABLE 
WIND SUPPLY 


Specify a 


KINETIC BLOWER 


The famous Kinetic represents many years of continual improve- 








ment on a superior basic design. You can depend on it to deliver 
a constant, sure wind supply throughout many years of service 


The Kinetic performs quietly, cooily, and uses little current. 
All-metal construction prepares it for long life. It is designed so 
that any number of stages or fans can be assembled from stock 


parts to suit special requirements. 


A built-in rotating all-angle outlet makes extra pipe and elbow 


connections unnecessary. Further, the blower’s parts are easily 
installed, adjusted, or lubricated without special tools. 
No wonder the Kinetic is unquestionably the leader in its field! 


Model and price list now available! Write: 


KINETIC BLOWERS 


DIVISION M. P. MOLLER, INC., HAGERSTOWN, MD. 





Claude L. Murphree 
F.A.GO. 


University of Florida 
GAINESVILLE tt FLORIDA 











MARSHALL BIDWELL 


Carnegie Institute 
Pittsburgh 


AVAILABLE FOR RECITALS 





Recent Compositions of JOSEPH W. CLOKEY 


THE WORD MADE FLESH (Christmas).......... J. Fischer and Bro. 
THE DIVINE COMMISSION (Easter)........... J. Fischer and Bro. 
CANTICLES FOR THE MORNING SERVICES. 

Unison, for congregational singing.......... H. T. FitzSimons 
Di RE CR BEN sc 6 oc heise dece. Sacred drama with music 
THE PHILOSOPHER AND THE FOOL............... Comic opera 
ce ee ee eee ee for Piano and Organ 


For information, address J. W. CLOKEY, Box 431, Claremont, Calif. 
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First Congregational Church 
Detroit, Mich. 








JEROME B. MEYER & SONS, INC., MFRS. 
QUALITY ORGAN PIPES 


Pipes Scientifically Scaled, Artistically Voiced. Over 50 Years’ 
Service to the Pipe Organ Industry. A trial order will convince. 
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ELIZABETH M. COMBS 


Graduate of Peabody Conservatory 


11 WEST TENTH STREET 
NEW YORK II, N. Y. 
EXCELLENT PRACTICE FACILITIES 











WILLIAM TEAGUE 


Saint Mark's Episcopal Church 


CENTENARY COLLEGE 
SHREVEPORT, LOUISIANA 








BALDWIN-WALLACE conservatory oF music 
Berea, Ohio 
CECIL W. MUNK, Director 
Outstanding facilities and equipment 


HAGERSTOWN ENGRAVING 
& STAMPING COMPANY 


Manufacturers of 


Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and all 
other Ivory and Imitation Ivory 
parts for the Organ Builder, and 
repairman. 
Plastic Injection Moldings. 
Quotations on any quantities. 


235 E. FRANKLIN ST. 
HAGERSTOWN, MD. 








DR. FARLEY K. HUTCHINS, AAGO, 
Department Head 
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MABEL FROST 


Epworth Methodist Church 
Washington, D.C. 


Dennison Organ Pipe Co. 
Reading, Mass. 





We Specialize in 
Manufacturing Wood, Metal, Flue and 
Reed Pipe Organ Stops 
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Park College 
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MARION BORON 


Organist-Director 
Historic Christ Church, Cambridge 








HAVE YOU STUDIED 


HARMONY? 


Become a MUSIC LEADER 
EARN GOOD MONEY 


Harmony and other advanced 
musical techniques are used 
by today’s music leaders. Earn 
good money—become a music 
leader. Start now! 
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Sample Lesson. 
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MARY WIGENT 





Mary WIGENT, a graduate of the 
School of Sacred Music of Union Theo- 
logical Seminary, was appointed minister 
of music of the First Methodist Church, 
Fort Wayne, Ind., last September. For 
two years she studied organ with Claire 
Coci in New York, where she was or- 
ganist and director at the Strong Place 
Baptist Church, Brooklyn. Miss Wigent 
has bachelor’s and master’s degrees from 
the Northwestern University School of 
Music and subsequently was teacher of 
organ at Del Mar College, Corpus Christi, 
Tex. In addition to her college teaching 
she has served as organist at the Edison 
Park Lutheran Church and as organist- 
director at the Wilmette Lutheran 
Church. 

For the last four years the associated 
churches in the city of Fort Wayne have 
sponsored a Saturday evening program 
featuring organists in the city. This pro- 
gram, known as “Organ Reverie,” is to 
encourage the radio audience to attend 
church on the following Sunday. For the 
last month Miss Wigent has been the or- 
ganist on this program and she will con- 
tinue to play weekly recitals through 
May. 

a 
WILLIS ORGAN IN: BERMUDA 
OPENED IN RECITAL SERIES 

A series of four recitals by Walter 
,aker, W. Norman Parker and E. Pow- 
er Biggs was played in the first three 
months of the year to open an organ 
built by Henry Willis & Sons, Ltd., of 
London for Christ Church, Devonshire, 
Bermuda. Mr. Baker played Jan. 31, 
Mr. Parker was heard Feb. 21 and Mr 
Biggs gave recitals March 11 and 13. 
The events were sponsored by the Friends 
of Christ Church, Devonshire, and the 
Bermuda Musical and Dramatic Society. 

The three-manual organ is divided with 
the great, swell and pedal on a platform 
at the west end of the church and the 
choir section in the east end. Certain 
stops in the choir section are duplexed 
on the pedal. The resources of the in- 
strument are as follows: 

GREAT ORGAN. 

Lieblich Bourdon, 16 ft., 61 pipes. 

Open Diapason No. 1, 8 ft., 61 pipes. 

Open Diapason No. 2, 8 ft., 61 pipes 

Harmonic Flute, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

SWELL ORGAN. 

Geigen Diapason, 8 ft., 61 pipes. 

Hohl Flote, 8 ft., 61 pipes. 

Sylvestrina, 8 ft., 61 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Viola, 4 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 

Contra Oboe, 16 ft., 73 pipes. 

Trumpet, 8 ft., 61 pipes. 

CHOIR ORGAN. 

Quintaten, 16 ft., 61 pipes. 

Open Diapason, 8 ft., 61 pipes. 

Stopped Diapason, 8 ft., 61 pipes. 

Dulciana, 8 ft., 61 pipes. 

Nason Flute, 4 ft., 61 pipes. 

Flautino, 2 ft., 61 pipes. 

Sext, 2 ranks, 112 pipes. 

PEDAL ORGAN. 

Resultant Bass, 32 ft., 32 notes. 

Open Diapason, 16 ft., 12 pipes. 

Sub Bass, 16 ft., 32 pipes. 

Lieblich Bourdon, 16 ft., 32 notes. 

Octave Bass, 8 ft., 12 pipes. 

Flute, 8 ft., 32 notes. 

Octave Flute, 4 ft., 32 notes. 

Oboe, 16 ft., 32 notes. 
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CHURCH OF SAINT 
MARY THE VIRGIN 


New York 
ERNEST WHITE 


Musical Director 
EDWARD LINZEL 
Choirmaster and Organist 
For recitals by these players 
address 
145 West 46th Street, 
New York 19, N.Y. 




















On sale at most piano and music and ciphers. 


stores.* If they or their technician* 
cannot supply you, simply send 


$695 


each to the factory for imme- 
diate prepaid shipment. 
Specify if for grand 
piano! 


deterioration due to dampness, 








organ ¢ les. No attention is required at any 


protection. 
volts. (Also special 220 volt models.) 
DAMPP-CHASER. Recommended and used everywhere 


pianos and organs. 


DAMPP-CHASER, ix. 


P. O. BOX 520, HENDERSONVILLE, N. C. 




















CYRIL BARKER 


A.A.G.O., M.M., PH.D. 


DETROIT INSTITUTE OF MUSICAL ART 
(affiliated with the University of Detroit) 


First Baptist Church, Detroit 





*DEALERSHIPS OPEN TO 
STORES AND TECHNICIANS 








@ ELECTRONIC 
CHURCH ORGANS 
Thomas J. George, Builder 


11671 Victory Boulevard, 
North Hollywood, Calif. 











GERALD MARC STOKES 
A.A.G.O. 
SS. Peter and Paul Church 
Ill. Wes. Jr. Coll. of Music 
Springfield Rep. Aeolian Co. of Mo. 
Springfield Hlinois 








WHITE, SON COMPANY 


Specialists in the Manufacture of 


ORGAN LEATHERS 


655 Atlantic Ave. Boston, Mass. 








C. GORDON 
WEDERTZ 
7030 PERRY AVE. CHICAGO 21 








FRANK CEDRIC SMITH, LTCL 


CH.M. 
GRACE CHURCH 
Newark, N. J. 











Benjamin Hadley 
St. Clement's Church 
Chicago 


Address: 659 Wrightwood 








EVERY SINGER NEEDS — 


Choral Music Folders 





This is the music folder you’ve been looking for! The ideal 
solution to the problem of handling sheet music for choral 
groups, church choirs etc. Holds sheets firmly—they can’t slip 
and cause embarrassment. Made to hold all the music for the 
program—easily holds a dozen sheets! 

Choral Music Folders are light, strong and durable. Octavo 


size in black and maroon; sheet music size in black only. 


For sale at your music dealer's 


Dealers’ inquiries invited 


E. W. MANTZ 
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@ ELIMINATES Stick. 
ing keys, sluggish Action; 


@ STOPS mold, rust, corrosion and 4 





@ EASY TO INSTALL—fits all pianos ani} 


time—just plug in and forget—gives continuous 


© UNDERWRITERS’ APPROVED. DAMPP -CHASERS 
are absolutely safe. For use on AC or DC current] |7 | 


@ FIVE-YEAR FACTORY GUARANTEE on every 


by music dealers, technicians and musicians. DAMPp. f 
CHASERS are standard factory equipment on some : 


MANUFACTURER 
River Edge, 280 Lafayette St. | | 
New Jersey New York City | | 
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THE 
ORGOBLO 
th built 
like a bri 








Organists the world over know the flexibility, volume of smooth 
air power and extremely quiet operation of the Spencer Orgoblo, 


Few realize why Orgoblos maintain these high standards for a 
lifetime. 


The all steel "sugar scoop" casing is made of heavy copper 
bearing sheet steel, rolled and welded. The ends are made of 
ribbed sections, and the motor rests on a cast bridge work 
which distributes the load evenly over the lower half of the scoop. 


A nickel can be balanced on the casing when the machine is 
running, a demonstration that is possible only with a machine 
built like a bridge, with light-weight impellers and no back surges 
in the flow of air. 


To get the utmost in performance from your organ and your 
organist, be sure it's an Orgoblo. 
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The Associated Pipe Organ Builders of America 


MEMBERS: 
+CHESTER A. RAYMOND, 


Princeton, N. J. 

+WILLIAM REDMOND ORGAN WORKS, 
Dallas 1, Tex. 

*W. H. REISNER MFG. CO., 
Hagerstown, Md. 

*THE SPENCER TURBINE CO., 
Hartford 6, Conn. 

*J. C. DEAGAN, INC., 
Chicago 13, Ill. 

*NATIONAL ORGAN SUPPLY CO., 
17th & Cascade Sts., Erie, Pa. 

*ORGAN SUPPLY CORPORATION, 
540 E, 2nd St., Erie, Pa. 

tF. C. WICHLAC & SON, 
Chicago, Ill. 

tFRED H. MEUNIER, 
Denver, Colo. 


HOLTKAMP ORGANS, 
Cleveland 9, Ohio 

M. P. MOLLER, INC., 
Hagerstown, Md. 

THE REUTER ORGAN CO., 
Lawrence, Kans. 

SCHANTZ ORGAN CO., 
Orrville, Ohio 
AEOLIAN-SKINNER CO., INC., 
Boston 25, Mass. 

AUSTIN ORGANS, INC., 
Hartford 1, Conn. 

ESTEY ORGAN CO., 
Brattleboro, Vt. 

HILLGREEN, LANE & CO., 
Alliance, Ohio 

+MIDWEST ORGAN SERVICE, 
30th and Iowa, Granite City, Ill. 


*Allied Manufacturers. tMaintenance. 





| FREE BOOKLET 
The Creation of Organ Beauty and Tone 


This informative booklet is a helpful guide for anyone interested 
in the purchase and installation of an organ. A copy will be sent 
| you—without obligation—upon request to any A.O.B. member, 
|| or to 

\ Mr. Lewis C. Odell, Secretary 

| Associated Pipe Organ Builders of America, 

i} 1404 Jessup Avenue, New York 52, N. Y. 








STEUBENVILLE, OHIO, CHOIR 
HAS ITS SIXTIETH BIRTHDAY 

A full festal service of choral evensong 
Sunday, May 4, will mark the sixtieth 
anniversary of the choir of St. Paul’s 
Church, Steubenville, Ohio. 

Organized in 1892, the choir has served 
since that time as a boys’ and men’s group. 
For the first service, Easter Day, 1892, 
vestments had been procured from a dis- 
banded choir at Salem, Ohio, and the 
choir entered the church in procession 
with Professor J. A. Raynes, a native 
of England, as choirmaster. It is of in- 
terest to note that the choir so impressed 
visitors from St. Matthew’s Church in 
nearby Wheeling, W. Va., who had come 
to attend a wedding, that arrangements 
were made with Mr. Raynes to visit 
Wheeling and to give the boys of St. 
Matthew’s Church their preliminary train- 
ing, leading to the establishment of a 
boy choir there. 

Among the organists and choirmasters 
who have served St. Paul’s in recent 
years have been Robert Lippert, the Rev. 
Frank Leaming, now head of St. Peter’s 
School, Peekskill, N. Y.; Jack Rodgers, 
organist and choirmaster of Christ 
Church Cathedral, Louisville, Ky.; Ro- 
bert Whitney, James Bergen, organist and 
choirmaster of St. Mary’s Church, High 
Point, N. C., and Mrs. Frank McAfee, 
organist of St. Stephen’s Church in Steu- 
benville. 

George Norman Tucker hase been or- 
ganist and choirmaster since January, 
1949. Under Mr. Tucker’s leadership the 
choir has given, in addition to its regular 
services, an average of two festivals a 
year and has organized the annual Steu- 
benville choir festival of hymns and an- 
thems, in which choirs from many of the 
Ohio Valley churches participate. The 
next festival will take place May 25. The 
choir is affiliated with Camp Wa-Li-Ro, 
headed by Paul Allen Beymer, where 
the boys enjoy a summer camp. 

Following the sixtieth anniversary serv- 
ice a birthday party will be held May 6 
in the parish-house. 
RICHARD WEAGLY TO MAKE 

DEBUT AS CONCERT SINGER 


W. Richard Weagly, choir director of 
the Riverside Church, New York City, 
will make his debut as a concert singer in 
Town Hall, New York, May 11. Mr. 
Weagly is probably one of the few pro- 
fessional choir directors to enter upon a 
singing career. He has devoted much of 
his time in the last five years to this pur- 
suit. Mr. Weagly studied with Marya 
Freund in Paris for a year and has also 
worked with Eva Gauthier and Maria 
Kurenko in New York. He is scheduled 
to give nine recitals in Europe next au- 
tumn, starting in Gothenburg, Sweden, 
Sept. 19 and ending in Wigmore Hall, 
London, Oct. 28. He will visit Oslo, 
Stockholm, Copenhagen, Vienna, Brus- 
sels. Zurich and Edinburgh. 

















PHILIP B. 
fcDermott 


Augustana College 
Rock Island, Ill. 








COMMUNION SERVICE 
(Mixed Chorus and Organ) 


by 
LAURENCE DILSNER, B. S. Mus., M. A. 
15¢ 
EDITION MUSICUS, 
333 West 52d Street, New York 19, N. Y. 








A. EUGENE DOUTT, M. M. 
M. P. MOLLER, INC. 


Dakota Representative 
1060 Colorado Avenue, S. W. 
HURON, S. DAKOTA 








ERNEST E. HARDY 


Church of the Redeemer 
CHESTNUT HILL 67, MASS. 








CARL WIESEMANN 
Mus. Doc. 


Park Methodist Church 
Bloomfield — New Jersey 








C. GRIFFITH BRATT 


Mus. M — A.A.6.0. 


St. Michael's Episcopal Cathedral 


Boise Junior College 
BOISE, IDAHO 








HARRIETTE SLACK 
RICHARDSON 
RECITALS 
SPRINGFIELD, VT. 








J. HENRY FRANCIS 


Mus, D. 


DIRECTOR OF MUSIC EDUCATION 
CHARLESTON, W. VA. 





FRED H. PARKER 


Dean, Columbia College Dept. of Music 
Organist-Choirmaster 


FIRST PRESBYTERIAN CHURCH 
COLUMBIA, S. C. 


HAROLD MUELLER 


F. A. G. O. 
Trinity Episcopal Church 
S. F. Conservatory of Music 
SAN FRANCISCO 














HARRY WILLIAM MYERS 


A.A.G.0. 
Recitals 


St. Paul Methodist Church 
Louisville 5, Kentucky 








MARION HUTCHINSON &. 4. c. 0. 
MacPhail College of Music 
Central Lutheran Church 


MINNEAPOLIS, MINN. 





Berniece Fee Mosingo 
INDIANAPOLIS, IND. 








MABEL ZEHNER 


First Presbyterian Church 
Mansfield, Ohio 
RECITALS 


Concert Management: Eleanor Wingate Todd 
1978 Ford Drive, Cleveland 6, Ohio 











C. HAROLD EINECKE 


Mus. D., Mus. B., F.W.C.C. 
FIRST METHODIST CHURCH 
d 


an 
THE MUSEUM OF ART 
Santa Barbara, California 


RECITALS LECTURES INSTRUCTION 











Harris S. Shaw, A.A.G.O. 
Piano — Organ 
Musicianship 
Address: 175 Dartmouth St., Boston, Mass. 
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CHICAGO TEMPLE PROGRAMS 
PLANNED FOR MUSIC WEEK 


To mark National Music Week the 
Illinois Federation of Music Clubs will 
sponsor noonday concerts at the Chicago 
Temple, Clark and Washington Streets, 
May 5 to May 9. Helen Westbrook, well- 
known organist and composer, and Allan 
Keller, tenor, will be heard on Monday. 
The chancel choir of the First Methodist 
Church, Evanston, under the direction of 


John K. Christensen, and Frederick 
Swann, organist of the First_ Baptist 
Church, Evanston, will present Tuesday’s 


program. An organ recital will be given 
Wednesday by Robert Lodine. Victor 
Hildner will direct the a cappella choir 
of Concordia Teachers’ College and Carl 
Schalk will play the organ Thursday. 
The last program will be by Frederick 
Marriott. 
a 

JAMES L. WOMBLE STRICKEN 

AT REHEARSAL IN CHURCH 
James L. Womble, 58 years old, choir- 


master and organist of the Church of the 
Good Shepherd in Jacksonville, Fla., for 
more than six years, died after a brief 
illness. While rehearsing the anthem prior 
to the morning service March 30, he was 
stricken with a heart attack and passed 
away the following Tuesday. 

Besides being a member of the A.G.O. 
chapter Mr. Womble was an active mem- 
ber of the Jacksonville Friday Musicale 
and a past choral conductor in the Jack- 
sonville Woman’s Club. 





LUDWIG ALTMAN 


San Francisco Symphony Orchestra 
Temple Emanu-El 
California Palace of the Legion of Honor 








BOY CHOIRS 
PAUL ALLEN BEYMER 


CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 


REED ORGANS 
electrified 
Quiet electric suction unit 
Easily installed inside any 
reed organ 
Complete instructions & All parts 
Write for full details. 

SYLVAN K. KETTERMAN 


214 W. Gilbert Muncie, Ind. 














RICHARD PURVIS 
GRACE CATHEDRAL 
PALACE OF THE LEGION OF HONOR 
SAN FRANCISCO CALIFORNIA 


PORTER HEAPS 


RECITAL ORGANIST 


Chicago 


WILLIAM H. BARNES 


MUS. D. 
ORGAN ARCHITECT 
RECITALS 


AUTHOR OF 


“THE CONTEMPORARY AMERICAN 
ORGAN" (FOUR EDITIONS) 


8111 N. ST. LOUIS AVE. 
SKOKIE, ILL. 
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PAUL 


KOCH 


St. Paul’s Cathedral 


Pittsburgh, Pa. 


JOHN 


McDONALD LYO Ni 


mae REC TTALS 


St. John’s Episcopal Church TOS: 


Seattle, Washington 


RUTH HARSHA 


M.S.M., Mus. D. 
Bushwick Ave. Central Methodist Church, Brooklyn 
The Brooklyn Interfaith Choir 


Brooklyn 


RECITALS INSTRUCTION 





























LOUIS F. MOHR & COMPANY 


ORGAN 
MAINTENANCE 
2899 Valentine Ave., New York 58, N. Y. 


Telephone: SEdgwick 3-5628 
Night and Day 


Emergency Service—Yearly Contracts 
Harps — Chimes — Blowers 
Expert Overhauling 


“An Organ Properly Maintained Means 
Better Music” 


FREDERICK MARRIOTT 


Organist-Carillonneur 


ROCKEFELLER MEMORIAL CHAPEL 
University of Chicago 


FARLEY K. HUTCHINS 


M.S.M. A.A.G.O. 
Baldwin-Wallace College 
Berea, Ohio 


Recitals, Instruction 


Katharine E. Lucke, F.A.G.0, 


BALTIMORE, MD. 
Keyboard Harmony Books, #1 & 2 
“Blessed Is the Man” 
“O Lord, I Pray” 
‘My Harp of Many Strings” 
Anthem: “Come Ye and Let Us Go Up” 

















EUGENE DEVEREAUX 
Cornell College 


MOUNT VERNON, [OWA 





Horace M. Hollister 
M.S.M. 


ORGANIST - DIRECTOR 
MT. LEBANON METHODIST CHURCH 


PITTSBURGH, PA. 


C. Albert Scholin, M.M 
Organist - Composer 
Kingshighway Presbyterian Church 


5010 Cabanne Ave 
St. Louis 13 Mo 

















William Ripley Dorr, 
Mus. Bac., B.S. 


Mary Star of the Sea Church, 
San Pedro, California 





HENRY L. ROXBEE & SON, MFRS. 


Metal, Flue, and Reed 
ORGAN PIPES 


Scientifically scaled—Expertly made. 
Masterfully voiced : 


By 1910 178 LOWELL 8T., READING, MASS. (950 


Lieut. G. M. NICHOLS 
Organist & Choirmaster 


The St. Dunstan Boy-Choristers 
The Citadel Cadet Chapel Choir 
St. John’s Lutheran Church 
Dean, Charleston Chapter, AGO 


Charleston South Carolina 





WILLIAM SELF 


ALL SAINTS' CHURCH 
WORCESTER, MASS. 
Organist of the Worcester Art Museum 











THE INSTANT-MODULATOR 
Keyboard modulation from ANY key to ANY 
OTHER at a glance—INSTANT, COMPLETE, and 
MUSICAL. 

Used by organists and accompanists in ALL 
48 states. An amazing time-saver for the busy 
organist! 

Price, complete with Instant-Finder Slide, 
$2.25, including handling charges. ABSOLUTE 
MONEY-BACK GUARANTEE! 

THE MARVIN MUSIC EDITION 
260 Handy St. New Brunswick, N. J. 


Robert F. Crone 
MUS. BAC. 


Organ and Theory Instruction 
St. Andrew's Church 
Louisville, Ky. 











RICHARD WARNER 


MA, PH.D. 
Organist and Choirmaster 


St. Paul’s Episcopal Church 
ROCHESTER, N.Y. 


FRANKLIN 


COATES 


A.A.G.O., L.T.C.L. 


LITTLE CHURCH 
AROUND THE CORNER 
Instruction in Boy Choir Training and Organ 


| EAST 29TH ST., NEW YORK CITY 16 








Nancy Poore — William O. 


TUFTS 


Washington, D. C. 











Richard Keys Biggs 


Blessed Sacrament Church, 
Hollywood 


Address 6657 Sunset Blvd., Hollywood 


J. H. OSSEWAARDE 
M. Mus., A.A.G.O. 
Organist and Choirmaster 
CALVARY CHURCH 
New York 10, N.Y. 


Conductor, Greenwich (Conn.) 
Choral Society 








IRENE ROBERTSON 


Mus. D. F.A.G.O. 
ORGANIST 


University of Southern California 
Los Angeles 














Alfred G. Kilgen, Ine. 


1639 WEST ADAMS BLVD. 
LOS ANGELES 7, CALIF. 





HOMER WHITFORD 


Mus.B., F.A.G.O., Mus.D. 
First Church, Congr., Cambridge, Mass. 
Guild candidates prepared 


BETTY LOUISE LUMBY 


M.MUS. F.A.G.O. 


Detroit Institute of Musical Art 
(University of Detroit) 


— 

















GEORGE FAXON 
The Cathedral Church of St. Paul 


Boston 


— 














i J.H. & C.S. ODELL & CO. 


Yonkers 4, New York 


Architects and Builders 


of traditionally American Organs 


for four generations 
Yonkers 5-2607 


DAVID C. BABCOCK 
Minister of Music 


Trinity Methodist Church 
Newport News, Virginia 


—— 








PAUL H. EICKMEYER 


M. Mus., A.A.G.O. 


ST. PAUL'S EPISCOPAL CHURCH 
Lansing, Michigan 


MARIE BRIEL HUMPHRIES 


M. MUS., A.A.G.O. 


Chicago Temple 


FIRST METHODIST CHURCH 
Chicago 








KLAUS 















SPEER 


Head, Music Department 


LINCOLN MEMORIAL UNIVERSITY 


HARROGATE, TENN. 
Available for organ recitals 
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Helen Westbrook 


RADIO — RECITALS 
Chicago 











Georce NORMAN TUCKER | 


MUS. BAC. 


SAINT PAUL'S CHURCH 
STEUBENVILLE, 
OHIO 


—-INSTRUCTION= 
















Brooklyn 


TION 





